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Pottery is the most common archaeological material recorded in large quantities at the 

excavation of the Neolithic sites in the Aegean and the Balkans. Thus, it comprises the best 

proxy to understand the Late Neolithic communities in the southern Balkans, especially 

prehistoric technology, daily life practices, human-object interactions, and local or regional 

contacts. Despite the attention that the Neolithic pottery has received in previous publications, its 

social dimensions have been poorly studied in Albania. The current dissertation approaches such 

aspects by exploring the sociocultural journey of the ceramic assemblages in Korçë region in 

southeastern Albania as they traverse various itineraries from the manufacture and use to cross- 



iii 
 

site circulation. This research adopts a holistic, interdisciplinary approach combining 

contemporary theoretical perspectives, traditional recording techniques, and a multianalytic 

approach.   

My research views the sociocultural dimensions of the pottery as dynamic interactions 

between humans and vessels, interhuman relationships, and cross-site or interregional contacts 

providing a narrative told by vessels as they move from one social practice to another. It 

perceives technological choices as practices that emerge through the interaction of tradition, 

relationship with the material world, and cross-site contacts. The study considers the active role 

of the Neolithic Pottery in the southern Balkans beyond functionality and identity negotiation, 

imposing through its attributes such as size and shape, specific behaviors of the residents 

regarding their use, and the interaction with other members of their community. This approach 

also assigns an active role to ceramic assemblages in local or regional contacts putting the 

communities of potters at the center of such connections since they facilitate the circulation of 

technologies and raw materials. As links or boundary objects, potters and ceramic technologies 

bring together social groups from different sites and regions, shaping and maintaining 

interregional communication channels in southeastern Albania. The participation of potters 

within such networks plays an essential role in the local and regional patterns of ceramic 

tradition in the Late Neolithic period in the region of Korçë and the southern Balkans.      
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1. Introduction 

As a synthetic material per se, pottery is heavily manipulated by humans since the beginning 

of its journey, with all the manufacturing sequences from the procurement of the raw material 

and the preparation of the paste through building and finishing to firing, resulting in a drastic and 

irreversible transformation like few other objects. Simultaneously, against these human actions, 

the material world in the form of the properties of the ceramic clay, inclusions, and firing 

process, resist. Thus, the vessels are a product of the interaction between potters and the material 

world. This interaction will characterize the entire journey of a vessel. Used in a vast range of 

social activities, from the mundane to spiritual ones, pottery is engaged in an overly complicated 

relationship with humans. This tangled relationship and their abundance in the archaeological 

layers have elevated pottery vessels as the best proxies to study past societies, especially in the 

periods that go deep into the past, such as the Neolithic. Ceramic vessels have been present in 

most of the social activities that have taken place in a Neolithic settlement in the southern 

Balkans. The interaction between Neolithic inhabitants and ceramic vessels is multidimensional 

and multicontextual since they were used for a variety of reasons, such as to prepare, store, and 

consume food, either at an individual or a communal scale. Ceramic vessels were also markers of 

individual, local, or regional Neolithic identities, carriers of various ritual activities, and 

containers where the remains of ancestors were laid to rest. Neolithic vessels were also repaired 

and exchanged, although in limited quantities. Many of the aspects of such an entanglement are 

well known in the Aegean and the Balkans due to intensive research conducted in the 20th 

century. However, our knowledge about Neolithic communities in modern-day Albania is poor, 

and this part of the puzzle is still missing. Despite the abundance of ceramic sherds in 

archaeological excavations, the study of pottery for understanding Neolithic communities in 
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Albania has been limited, as it was mostly focused on identifying chronological and geographical 

cultural groups. The study of the Neolithic pottery focused exclusively on morphological and 

decorative aspects of the vessels, which is evident not only in the excavation reports but also in 

the two main monographs published for this period (Korkuti 2010; Prendi and Bunguri 2014). 

Research on technology remained for decades on the level of macroscopic observations of the 

fabric inclusions, wall thickness, and surface treatment. The research has only recently included 

analytical approaches to investigate the petrographic and chemical profile or identify the 

pigments used for painting decoration of the Neolithic vessels in southeastern Albania (Ndreçka 

2018; Ruzi 2013). Other aspects of pottery manufacture and their social implications are still 

poorly studied. Approaches of the function, on the other hand, remains even today unrepresented 

in the Neolithic research, while vessels are perceived just as utilitarian tools. Therefore, 

systematic approaches to Neolithic daily life and the engagement of vessels in these activities 

were left out of ceramic studies for many decades mainly because of the political and ideological 

objectives of the academic and research strategy set by the dictatorial regime during the second 

half of the 20th century (Korkuti 1987; Bejko 1996) 

Similarly, the intra- and inter-regional contacts during the Late Neolithic period and the role 

of pottery within such networks are poorly studied. A few recent publications have pointed out 

that during the late Neolithic period, goods, artifacts, and settlements were involved in an 

extended network of exchange (Hasa, Elezi, and Muros in press; Korkuti 2010; Prendi 1982; 

Prendi and Bunguri 2018; Ruka et al. 2019). The Neolithic communities were likely involved in 

regional and interregional exchange through the land in the east and maritime routes westward as 

shown by the presence of obsidian tools from Melos in the Aegean and Lipari in the Tyrrhenian 

Sea, or the identification of bitumen originated from south Albania neolithic potsherds in the 
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southern part of the Italian peninsula (Ruka et al. 2019; Pennetta et al. 2020). The role of pottery 

in such interactions remains understudied. Scholars have explained pottery similarities among 

Late Neolithic sites in southeastern Albania through cultural groups that share morphological and 

decorative attributes. Thus, the similarities and differences of the pottery reflect the geographical 

or chronological limits of these groups. The presence of decorative elements from adjacent 

regions like Thessaly or western Macedonia in north Greece, for example, have been considered 

as a result of interregional contacts (Korkuti 2010, 201-3, 208; Lera 2009; Prendi 1972; Prendi 

and Bunguri 2014, 234-40). Heavily influenced by the culture-history tradition and the borders 

of the moderns states in the region, such approaches provide a misleading picture of the 

interactions in the Late Neolithic southern Balkans. Such approaches, which have dominated the 

Neolithic research in Albania and the entire Balkans, view pottery just as a representative of 

these groups or contacts giving it a passive role in shaping the landscape of interactions in the 

region.  

Aiming to understand the daily life of the Late Neolithic communities, regional  interactions, 

and the role of pottery in these social practices, my research for the current dissertation 

approaches the ceramic assemblages in southeastern Albania from a holistic perspective. It uses a 

multidimensional, interdisciplinary, and multianalitic approach to explore the sociocultural 

journey of the pottery through its manufacture, use, and circulation. The research focuses on 

pottery manufacture to explore the technological strategies made by the potters and identify 

potential intra- and cross-site patterns of similarities or variations. In turn, these technological 

patterns, along with identifying circulated vessels and raw materials, will provide insight into the 

arrangement of regional networks of contact and the role of pottery in them. The study 

approaches the use of vessels to understand the interactions between people and pottery as they 
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are engaged in various social practices and how such relationships shape the way people perform 

their daily activities.   

 

Figure 1.1. Map of southern Balkans showing the main regions and the Neolithic sites mentioned 

in the text. Map provided courtesy of C. Oberweiler and edited by the author. 

 

My project focuses on three Neolithic settlements, Maliq, Kamnik, and Kallamas in the 

Korçë region in southeast Albania, as well as Dimini, Thessaly, in Greece. Compared to the rest 
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of the country, the region of Korçë has been crucial for studying the Neolithic period due to the 

intensity of research in the area and a large number of excavated sites (Figure 1.1; Prendi 1976; 

Korkuti 2010). This project focuses on the ceramic assemblages of Maliq and Kamnik because 

these are type sites: their pottery has been used to establish the relative chronology of the Late 

Neolithic period in Albania (Prendi 1966; Prendi and Aliu 1971). Kamnik is also an excellent 

example for exploring Neolithic ceramic production. It seems to be a specialized production site 

suggested by the presence of several intensively used ceramic kilns, inside of which were found 

intact vessels (Aliu and Jubani 1969). Kallamas, in contrast, apart from being recently and 

systematically excavated, is the only site in southeastern Albania with a complete series of 

radiocarbon dates from the Middle and Late Neolithic period (Oberweiler, Touchais, and Lera 

2017).  

All three settlements also provide insights into the interregional interactions and the role of 

pottery in these contacts. Based on the preliminary publication of the sites, the pottery of Maliq 

has more in common with Kamnik, while it is geographically closer to Kallamas. In all three 

sites, the possibility of imported vessels from Thessaly, a region 300 km away in northern 

Greece, has been noted (Prendi 1982, Prendi 2008, Lera 2011). At Kamnik, scholars have 

mentioned the presence of ‘classical’ Dimini pottery (Prendi and Aliu 1971, Prendi 1971). This 

is the reason why my research focuses on the pottery from Dimini, particularly the painted 

categories, including the brown-on-cream vessels, which comprise a distinctive decorative group 

produced at the site and circulated in the region (Hitsiou 2013; Souvatzi 2008; Tsountas 1908; 

Vlachos 2009). Evidence for Neolithic interregional contacts and the participation of the sites in 

southeastern Albania has been recently identified from the study of obsidian tools originating 

from the island of Melos in the Aegean (Ruka et al. 2019).   
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Consequently, the study of ceramic assemblages from these settlements is a unique 

opportunity for a holistic interdisciplinarity approach that will provide insight into the 

sociocultural dimensions of manufacture, use, and circulation of the Late Neolithic pottery in the 

southern Balkans. Its results will advance the knowledge about the manufacturing techniques and 

will offer new evidence about the Late Neolithic pottery traditions in southeastern Albania. The 

research on the use of the vessels will create the first dataset available for future studies on such 

a topic in the region. It will also provide an alternative perspective on the study of vessel use and 

the interaction with people as they perform their daily activities. Similarly, my research suggests 

a new interpretative framework of the Late Neolithic regional contacts in southern Balkans, 

putting at the center the pottery and the communities of potters, while it will provide new data on 

the circulation of technologies, raw materials, and vessels.  

 

1.1 Outline of dissertation 

The dissertation contains nine chapters organized around three thematic subjects: the first 

provides a theoretical, methodological, and archaeological framework; the second focuses on 

data analysis; the third discusses the results and conclusions. As a holistic, interdisciplinary 

approach, this work balances archaeological visual-macroscopic recording and interpretation of 

ceramic assemblages with scientific methods, and they are sometimes combined in the same 

chapter.  

Along with the order of the work, Chapter 1 provides a brief introduction to the topic 

focusing on the archaeological issue that it is trying to approach and the reason why it was 

chosen.  
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Chapter 2 presents a historical review of ceramic studies and discusses the theoretical and 

methodological directions of the research. The historical review elaborated in the first section 

follows the main theoretical phases of the discipline of archaeology. The narrative comprises 

snapshots of the trends of ceramic analyses regarding classification, technology, use, and 

distribution. The second part introduces the general theoretical framework of the approach, 

referring to the main element of each perspective. The chapter concludes by presenting the 

methodologies utilized for this study organized into visual observation and recording, and 

analytical techniques.  

Organized in four sections, Chapter 3 compares the archaeological research and data of the 

Late Neolithic period in different regions in the southern Balkans. It first defines the 

chronological and geographic frame of the study, which roughly includes the period between 

5500 and 4500 BCE in southeastern Albania, northern Greece, as well as Pelagonia and the 

Ohrid region in North Macedonia. The next two sections summarize the history of prehistoric 

research in these areas, followed by a discussion on settlement patterns and architectural 

elements. The last part focuses on the ceramic assemblages, comparing the morphological and 

decorative regional patterns.   

 Chapter 4 provides a comprehensive review of the archaeological context of the three sites in 

southeastern Albania, Maliq, Kamnik, and Kallamas, and the ceramic material being studied. 

Each section presents the history of research and provides information about settlement patterns, 

architecture, pottery, and other archaeological records. The last part of the chapter also discusses 

the results of the sorting, typological, and stylistic classification of the ceramic assemblage from 

the Late Neolithic layers in Kallamas produced for this dissertation project.    
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Chapter 5 deals with the visual-macroscopic observation of traces on the surface of potsherds 

that reveal information about pottery manufacture technology. It presents the data gathered about 

the raw material, primary and secondary manufacturing techniques, the firing process, and 

mending methods. The methodology and the results of firing tests on archaeological samples are 

also discussed.   

Chapter 6 provides the results of a multianalytic approach to identify petrographic and 

compositional profiles of vessel fabric, characterize painted decoration, and organic material 

used in pottery manufacture. It discusses issues associated with the technological choices made 

by the Neolithic potters and their provenance. The analysis that included optical microscopy, 

portable x-ray analysis, x-ray diffraction, and organic chemical analysis was conducted not only 

on the archaeological material from the sites in southeastern Albania but also on samples from 

Dimini, Thessaly, in northern Greece. 

Chapter 7 focuses on the use itineraries of pottery. From a theoretical perspective, the 

approach considers vessels as having agency in their interaction with humans. It also builds upon 

the notion of spatial narratives called itineraries that comprise the journey of a vessel. 

Methodologically, it combines the visual observation and recording of use-wear traces with 

residue analysis, focusing primarily on cooking vessels.  

Chapter 8 offers a general discussion on the outcome of the research and is organized into 

four thematic sections. The first compares the pottery from Kallamas with the other two sites and 

how the systematic typological and stylistic classification results combined with radiocarbon 

dates impact the relative chronology and our knowledge about Late Neolithic pottery in 

southeastern Albania. The second section discusses the use itineraries of a vessel either as a 
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whole object, individual sherds used as tools, or inclusions and how the vessel as a mediator of 

human agency affects human actions by imposing a particular posture on the body to accomplish 

basic tasks. The third part interprets the results of the analytical techniques focusing on the 

reconstruction of technological choices and the comparison between the sites. The last section 

discusses the circulation of pottery and the role of communities of potters in shaping Neolithic 

network connections.   

Chapter 9 provides a general overview of the dissertation research project focusing mainly on 

the interpretation of the results. It also indicates research to be conducted in the future  
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2. The historical, theoretical, and methodological framework of ceramic studies 

As one of the first synthetic materials produced and used by humans and the most abundant 

archaeological material worldwide, pottery has received increased attention from archaeologists 

of almost all historical periods. Until the mid-1990s, the study of ceramics and the space it 

occupied in archaeological excavation reports were disproportionately high (Rice 1987, 24), 

especially when compared to other artifacts. Interest in studying pottery has faded for several 

reasons, mainly related to the general shift in archaeological analysis and the challenges scholars 

face when dealing with it. The struggle with the relevance of material culture approaches to 

understanding past social practices has directed archaeology toward more “direct evidence” 

analyzing human skeletons, for example, rather than their tools. What has assisted this endeavor 

is the broader use in archaeology of several new scientific methods that focus mainly on human 

and animal biological remains. Regarding the study of a ceramic assemblage itself, the decrease 

in scholarly interest is probably related to the enormous time and energy required to accomplish 

the task. Nevertheless, the study of pottery is crucial in understanding various daily practices, 

economic activities, and trade among past societies.   

  

2.1 A brief historical overview of ceramic analysis 

Previous research has approached pottery production and use from different perspectives, 

including artistic, archaeological, mineralogical, and chemical (Rice 1987, 24-25). From a 

historical, archaeological perspective, Orton et al. (1993, 3-15) refer to three main phases of 

ceramic studies: art-historical, typological, and contextual. Similarly, Rice (1987) has listed three 

main approaches of ceramic analysis: typological classification, stylistic or decoration studies, 

and compositional analysis. These approaches are complementary to each other even though 
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each one has received more significant consideration in different periods following the general 

trends of archaeological studies. For these reasons, the overview of ceramic studies presented 

here will follow the theoretical framework of the discipline in different periods starting with the 

so-called formative stage, moving into the “new” or “processual” perspective, and ending with 

contemporary approaches. The chronological-theoretical timeline will provide a better 

understanding of the research context for applying these three major approaches, their main 

features, and how they supported the theoretical and methodological trends of the discipline.  

Although ceramic analysis of each historical period has its own theoretical and 

methodological elements, there is a characteristic feature that transcends this conventional and 

reductive chronological division of ceramic studies beyond the physical properties of the ceramic 

material. While I am aware of the danger behind such generalizations, ceramic studies have been 

highly influenced, in my view, by the perspective of a binary dichotomy that has characterized 

the archaeological discipline. Even though they have been useful analytical tools, the distinctions 

of style-morphology, style-technology, function-use, symbolic-utilitarian, or fine vs. plain 

vessels, all have their roots in the duality of body-mind, culture-nature, or human-objects that 

characterize modernism (for a detailed discussion on the connections between archaeology and 

Western modernity see, for example, Trigger 1989; Latour 1993; Hodder and Hutson 2003; 

Jervis 2019; Johnson 2006; Lucas 2012; Thomas 2004), while there has been a tendency in the 

last two decades to reject these divisions (see, example, Stark 1998), style, technology, and 

function are still considered as discernible and are often studied by different ceramicists (see 

Pfaffenberger 1992; Stark 1998; Dietler and Herbich 1998, 236-44)1. The distinction becomes 

 
1 The excellent work of Vincas P. Steponaitis ([1983] 2009) on the ceramic material at Moundville is among the few 

examples, to my knowledge, where the different aspects of the pottery are studied next to each other using a 
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even more evident when these aspects of ceramic analysis tend to get unequal attention in 

different historical phases of archaeology, based on how well they serve the goals of the 

theoretical trend of the discipline at the time (see Stark 1998, 3-7 for a brief critical review of the 

historical trajectories of technological studies in anthropology and archaeology). 

Ceramic analysis and culture history 

In the first half of the twentieth century, the culture-historical paradigm and the normative 

concept dominated the archaeological discipline as a whole. In the so-called Old World, the 

normative model of culture was formulated at the beginning of the century by Gustaf Kossina 

and elaborated by Gordon Childe (1936; Shennan [1989] 2003, 4-14) in his seminal work, which 

found fertile ground in archaeological research. The basic principle of this concept lies in the 

idea that material culture, especially the form and decoration of artifacts, is directly related to 

ethnic or cultural identity. Therefore, the distribution of objects or the appearance of their main 

features in a specific region reflects the geographical or chronological spread of ethnic or cultural 

groups (Trigger 1989, Johnson 1999). The role that pottery played in archaeology until the 1960s 

was limited to describing the morphological features of the best archaeological vessels, usually 

those decorated because they served better the definition of archaeological phases and the 

cultural links between regions or groups. Childe (1950) was among the first scholars who used 

the geographical distribution of pottery to trace the movement of people from east to west as part 

of the spread of agriculture from the Near East to Europe. Unfortunately, some scholars still use 

 
multidimensional approach. However, it is noteworthy to highlight that there are also practical reasons such as time 

efficiency that deter ceramicists from conducting similar studies.  
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the chronological or geographical variations of Neolithic ceramic vessels to distinguish different 

cultural groups in the Balkans.  

Around the same period, in the Americas, the study of archaeological ceramics was heavily 

influenced by the deterministic model and the Boasian tradition (for a review and critique on 

different aspects of early ceramic studies see, for example, Arnold 1985: 4-12, Stark 1998). 

Among the main concerns of the early ceramicists were the definition of the units of analysis and 

the establishment of systems of classifications, such as type, wares, or clusters (Colton 1943; 

Wheat, Gifford, and Wasley 1958; Gifford 1960). The framework of analysis was shaped by 

borrowing elements from human nature. As Dean Arnold (1985, 4-7) has elaborated, the 

analogies with the work on human personality and linguistic analysis dominated archaeological 

research and the study of ceramic material during the so-called formative period. As in Eurasia, 

American scholars associated the concept of pottery type with cultural components and changes 

in space and time (Krieger 1944).  

To put it in other words, quoting Daniel Miller (1985, 2-3) “‘cultures’ as the movement of 

styles were assumed to represent movements of people, and entities such as ‘culture’ and ‘style’ 

rather than society itself became the goal to which archaeological resources were primarily 

directed.” Within the same perspective were also conducted studies on ceramic technology. 

Among the earliest and essential contributions was the work of Anna Shepard ([1956] 1985), 

which incorporated issues related to ceramic technology into the broader context of the study of 

cultures. Shepard and Wayne Felts were the first scholars to use petrography to analyze ancient 

ceramics, focusing mainly on questions associated with the origin of artifacts (for a brief review 

of the early literature on ceramic technology and petrography, see, for example, Rye 1981, 2-4; 
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Quinn 2013, 10-16).   In contrast, inorganic chemical analysis was already part of archaeological 

research since the nineteenth century. As with petrography, its primary goal was to identify the 

geographical origin of archaeological materials. It also provided information for tracing the age 

of artifacts and their material composition (Meschel 1978, 3-9; Tite 1991, 140; Pollard and 

Heron 1996, 7).  

Toward a more scientific, socioeconomic, and ecologic approach of ceramic analysis 

In the 1960s, there was a significant shift in the ceramic analysis. The introduction of a new 

theoretical and methodological framework, and the emphasis on different aspects of pottery, 

established a new direction for ceramic studies. These changes resulted from the new perspective 

introduced in the discipline of archaeology by several North American scholars, with Lewis 

Binford (1962; 1965) being the most prominent (for a detailed discussion of processual 

archaeology and its main elements, see, for example, Johnson 1999; Trigger 1989, 20-42; Wylie 

2002, 23-161,). Focused primarily on cultural changes and adaptation, the New or Processual 

Archaeology (Klejn 1977) rejected traditional approaches regarding the chronological and 

geographical tracing of ethnic groups based on similarities and differences in their material 

culture. In this new archaeological paradigm shift, where culture was seen as a systemic process, 

ceramic studies experienced a significant transformation from both theoretical and 

methodological perspectives, moving away from tracing historical and cultural groups through 

similarities and differences of the morphological and stylistic attributes of pottery. From a 

theoretical point of view, ecological and socioeconomic aspects were now at the center of 

research interests. At the same time, ceramic sociology, ceramic ecology, and evolutionary 

theory became the most widely adopted approaches, at least in the North American tradition, but 
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not exclusively (Arnold 1985; Hill 1970; Kotsakis 1983; Longacre 1970; Matson 1965; Neff 

1993; Rice 1996a; Skibo and Feinman 1999).   

Although the basics such as typology and stylistic approaches to artifact variability were still 

essential tools, technology, function, trade, and discard became the main focus of ceramic 

analysis (Rice 1996a, b). The tripartite division of artifact analysis into technology, function, and 

style imposed by the New Archaeology was deeply rooted in ceramic research (for a critique, 

see, for example, Rice 1996a, 184-6; Stark 1998, 4-5). Ceramicists considered pottery production 

and use as a socioeconomic subsystem or part of a larger systemic structure, such as culture. 

Methodologically, the new positivism in archaeology created fertile soil for more science in 

pottery analysis, giving new dimensions in the relationship between ceramic studies and other 

disciplines outside archaeology. Studies of the production and distribution of pottery 

incorporated such theoretical and methodological combinations. Scholars investigated 

production based on political and socioeconomic approaches (Brumfiel and Earle 1987; Costin 

1991; van der Leeuw 1977). Simultaneously, the study of the technological aspects of the 

manufacture of pottery relied more on physicochemical and petrographic analysis (Neff 1992; 

Middleton and Freestone 1991; Peacock 1970).  Studies on pottery function, in contrast, focused 

initially mainly on morphological, stylistic, and physical aspects to understand the use of vessels 

(Braun 1980; Bronitsky and Hamer 1986; Ericson, Read, and Burke 1972; Hally 1983; 

Henrickson and McDonald 1983; Schiffer 1990; Schiffer and Skibo 1989). Later, the 

introduction of residue analysis by the end of the 1980s opened new avenues to study the direct 

use of pottery (Evershed 1993; Skibo 1992). A large number of ethnographic and experimental 

ceramic studies developed with the rise of New Archaeology and supported archaeological 
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approaches on the production and use of pottery (Arnold, P. 1991; Hagstrum 1988; Longacre 

1991; Schiffer and Skibo 1989; Schiffer et al. 1994; Sinopoli 1988).   

Contemporary approaches of ceramic analysis; from pots as social beings to pots as agents 

The critiques of New Archaeology, its positivism, and the systemic ecological approach in 

the 1980s took the form of an avalanche of sorts. In the middle of the decade, a new theoretical 

model eventually labeled either as Contextual or Post-processual Archaeology appeared. The 

pioneering work of Ian Hodder played a crucial role in this new shift, which rejected the model 

of systems in favor of social structure and individual agency. Hodder and his followers 

advocated for interpretative archaeology, putting at the center of archaeological thinking the 

conscious individual who actively negotiates her/his position, role, or status within the 

community (Hodder 1982; 1992; Hodder and Hutson 2003; Johnson 199; Shanks and Tilley 

1987; Trigger 1989; Whiley 2002). In my opinion, one of the most remarkable contributions of 

this theoretical movement was the liberation from the rigid ecosystemic ‘heavily academic’ 

archaeological thinking, setting the foundation for multivocal and pluralistic archaeology. In 

other words, the post-processual tradition forced archaeology closer to the individuals and 

communities themselves, past and present (for a discussion on multivocal and pluralistic 

archaeology, see among others Wylie 2015; Hodder 2008; Smith 2018).  

This new theoretical environment also had an enormous impact on ceramic analysis more 

recently, as we have seen a plethora of ways to approach pottery. Scholars have focused on the 

agency of technological choices, aspects of life history and cultural biography of vessels, 

ceramic style, consumption and identities, relationships between people and pots through 

communities of practice, or multiscalar network analysis. Lately, there is a new trend in ceramic 
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studies where vessels and their manufacturing materials are perceived as having agentic 

properties. Prudence Rice (1996a, 185) has argued that until the middle of the 1990s, a new 

theoretical environment was still missing, and post-processual archaeology had no impact in 

ceramic studies. Although one could disagree with such an observation, this should come as no 

surprise when bearing in mind that a distinct theoretical approach to ceramic analysis attached to 

the New Archaeology was not clearly articulated before Arnold’s work in 1985. It is a fact that 

what James Skibo (1999, 2) labeled as the “schizophrenic existence.....of pottery studies,” 

referring to the engagement of other fields outside archaeology in ceramic analysis that started 

with the New Archaeology, has been a challenge for ceramicists. This collaboration, which has 

been developing and increasing over the last decades, although it has provided a robust analytical 

tool, requires ceramicists to balance different disciplines, many of them not adjacent to 

archaeology (Nigra, Faull, and Barnard 2015; Tite 2008). As a consequence, being a heavily 

inter-and cross-disciplinary field where scholars from different backgrounds have little or no 

knowledge about the theoretical discourse in archaeology, ceramic studies have moved at their 

own pace and, in my view, have lost their interpretive flexibility. The fractioning of the ceramic 

studies has also facilitated this rigidity. For example, apart from the ceramicist focusing on 

morphological and stylistic analysis, at least four specialists with knowledge in organic and 

inorganic chemistry, geology, and material science should be involved in studying a vessel.  

Nevertheless, many ceramicists took advantage of the pluralistic theoretical framework and 

approached the social dimensions of ceramic assemblages in various ways and from different 

perspectives. The connecting link among these studies was the idea that it is mainly the 

sociocultural context and not the environment that affects and regulates both the production and 

consumption of pottery (Miller 1985; van der Leeuw 1993). Focusing on the agency of 
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individuals or specific groups within a broader social corpus, the question of identity and values, 

including status, gender or age, and the way they are negotiated, is often central to the study of 

pottery during these last decades (Costin 1998; David, Sterner, and Gavua 1988; Gosselain 1998; 

Hegmon 1995; Pentedeka and Kotsakis 2008; Pauketat 2001; Weissner 1989). By putting the 

social choice in the center of research, many approaches have perceived ceramic technology as 

an integrative part of individual or group identities (Hosler 1996; Mahias 1993; Lemonnier 1993; 

Stark, Elson, and Clark 1998; Vitelli 1995). Combining concepts of the châıne opératoire, cultural 

biography of the objects, and communities of practice, some scholars advocated that other 

aspects of pottery, such as consumption or discard, are also part of the social actions that 

contribute to defining and negotiating relationships and identities (Chapman 2000; Dietler and 

Herbich 1998; Dobres and Hoffman 1994; Mills and Hopkins 2006).  

Even though all the above studies gave pottery more or less an active role in constructing 

social life, archaeologists still considered it as a tool or object in the hands of the potters, traders, 

or consumers, just as in the previous generations of ceramicists. Drawing on recent theoretical 

approaches that focus on diminishing human primacy and overcoming the modernistic division 

between culture and nature or subject and object, some studies have tried to demonstrate the 

agentic nature of pottery (see for a brief review of the new theoretical approaches in archaeology, 

see Kosiba 2019; Witmore 2014; Van Dyke 2015, 3-32). Extending the object biographies of 

Igor Kopytoff (1986) to the manufacturing stages, and drawing on Alfred Gell’s (1998) object 

agency, Tanya Chiykowski (2015), for example, has argued that vessels have agency embedded 

there by the potters. Using as a case study the plainwares in the greater Southwest in North 

America, she claimed that the animacy of the clay and the involvement of the senses, bodily 

experiences, and the potters’ beliefs in the manufacture make the pots animate Chiykowski 
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(2015, 85-93). Similarly, using Gellian extended mind and secondary agency, other scholars 

have shown that ceramics could act as ambassadors of a specific group in power (Fullen 2015), 

or convey social appropriateness and discipline masses (Coelho 2015). Drawing on Actor-

Network Theory and material agency (Latour 2005), Astrid van Oyen (2015) showed how 

ancient socioeconomic and political processes involved in the production, use, and distribution 

created and stabilized the well-known Roman terra sigillata ware as a ceramic category by 

imbuing it with agency. This agency played a crucial role in the future of this category as a 

highly standardized, widely exported product in ancient times and an important analytical tool on 

the hands of archaeologists.  

Another new trend in ceramic studies is associated with the investigation of multiscalar social 

relationships, technological innovation, diffusion, and mobility using network analysis, 

communities of practice, and cognitive theories of learning and apprenticeship, often in 

combination (Eckert, Schleher, and James 2015; Knappett 2018; Mills et al. 2013; Pentedeka 

2017; Sassaman and Rudolphi 2001; Stark 2006). For example, several compelling ceramic 

studies by Barbara Mills and her team (2018; Mills et al. 2015) incorporate network analysis and 

practice communities. Drawing upon boundary objects, she gives specific ceramic categories the  

independence of being perceived in various ways by different social groups in a situated context 

while functioning as a multiscalar mediator among other various spheres (Mills 2018; Star and 

Griesemer 1998; Wenger 1998). 

 

2.2 Theoretical approaches  

The study of the ceramic assemblages from Maliq, Kamnik, and Kallamas raises some 

challenging issues, especially when drawing general conclusions about Neolithic societies in this 
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region. The excavation method and the collection of archaeological materials vary between the 

three sites since Maliq and Kamnik were investigated in the 1960s and 1970s, while Kallamas 

was excavated recently. These differences create methodological and interpretative boundaries 

that restrict the use of quantitative analysis. Among others, they limit the possibility of 

understanding the relationship between the use of the ceramic vessels and the organization of 

space or even the chronological and geographical variation of the pottery. Thus, for this project, 

the study of pottery will focus on three main itineraries of a vessel’s journey: technology, use, 

and exchange. To approach all these aspects of pottery, I adopted a synthetic theoretical 

framework combining various anthropological and archaeological perspectives such as the châıne 

opératoire, cultural biography-itinerary of objects, communities of practice, and network theories. 

The use of different theoretical frameworks in my research is more than a choice; it is necessary 

due to the broad focus of the study.  

Châıne opératoire, cultural biography, and object itineraries 

Technology is about making things in a specific way within a particular sociocultural context. 

The technological system consists of techniques, which, according to Marcel Mauss ([1934] 

1992; Lemonnier 1986, 154), are derivatives of performative actions. Techniques are links 

between humans and objects during the process of artifact production (Heidegger 1977), and are 

incorporated into the cultural tradition of a particular society (Mauss [1934] 1992). They are 

unconscious, unintentional social choices made within the context of social knowledge and 

operational effectiveness (Lemonnier 1993, 6-7; Sillar and Tite 2000, 10). To investigate all the 

technological applications involved during the manufacture of artifacts, scholars have used the 

empirical analytic technique known as châıne opératoire.  This method, which was introduced into 

anthropology by Andre Léroi Gourhan ([1964] 1993, Audouze 2002), is used to record and 
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reconstruct the successive choices and gestures of the people involved in the manufacture of 

objects from the procurement of the raw material to the finished product. Through all these tasks, 

scholars can approach social values and symbolic perceptions (Dobres and Hoffman 1994, 214; 

Dobres 2010, 106-7).  

However, technological knowledge and tradition are only a small part of social dynamics. 

Throughout their life, from the manufacture through use to the final discard and deposition, 

vessels accumulate history during their interactions with humans (Appadurai 1986; Gosden and 

Marshall 1999, 174). The notion of the cultural biography of things introduced by Arjun 

Appadurai (1986) and Igor Kopytoff (1986) provides an insight into other aspects of the life of 

objects beyond the technology of manufacture. Cultural biography is based on the idea that the 

meaning of objects is affixed to people or activities with which they are associated. The 

significance of objects is not constant. As they are involved in various social contexts during 

their life, their meaning changes according to users and the context of their use (Jones 2002). The 

configuration of meaning is not a one-way process. Whle things accumulate biographies, they 

give meaning to people or events related to them (Gosden and Marshall 1999, 170). 

Consequently, the Neolithic pottery of the southern Balkans has its cultural biography ascribed 

through its production, use, and exchange in various social contexts. The same Neolithic vessel 

could accumulate various meanings or values through its involvement in different activities (see 

Papadopoulos and Urton 2012).  

However, the idea of cultural biography has its limitations, especially when dealing with 

objects that have lived more than once (Joyce and Gillespie 2015, 11-3), such as, for example, 

the repaired vessels in southeastern Albania recorded through my research (see chapter 4). 
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Dealing with these limitations, Rosemary Joyce (2015) introduced the notion of itineraries, 

elaborating on the work of the French scholar Michel de Certeau, who considered itineraries as 

spatializing actions and stories narrated by things (1984, 120, cited from Joyce 2015, 23).  She 

argued that, when dealing with things that do not have a clear delimited lifespan, such as human 

life with birth and death, biographies could deform their stories (Joyce 2015, 2-23). Things tell 

their stories as they move from one place to another. Quoting Joyce, itineraries can trace the 

constant mobility of things:  

“As an alternative to object biographies, we can capture this mobility over time 

with the concept of object itineraries. “Itineraries” are the routes by which 

things circulate in and out of places where they come to rest or are active. 

Examining object itineraries requires consideration of technologies for 

circulation; transformations that happen along the way; and the value of 

circulating objects for the production and reshaping of relations among humans, 

nonhumans, and other forces. Treating things as active in transit puts even 

partial and collective object histories into context as segments of potentially 

unending itineraries that shape space and enable action” (2015, 29). 

In terms of my research, the idea of stories being told by things as they move from one action 

to another is of great interest. As I understand it, unlike biographies that incorporate the idea of 

the life hierarchy of things based on their chronological order, such as birth, death, or interment, 

itineraries as spatially centered narratives do not assign any importance to stories according to 

their chronological sequence. Itineraries provide a robust way to deal with the division between 

primary or intended and sub/secondary use of vessels. In fact, this distinction was rooted in 

archaeology long before, but cultural biographies extended and emphasized their use by 
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humanizing objects (for discussion on primary and secondary use, see Braun 1980; Skibo 1992). 

With itineraries, the prominent position of primary use and the distinction between function and 

use has no value. As vessels, either as groups or individually, move from one action to another, 

they ascribe whole or segmented itineraries that are different but may converge, creating a 

meshwork, as Tim Ingold (2011) would say, by interacting with, humans, other vessels, other 

objects, and places (Joyce 2015, 29-30; Joyce and Gillespie 2015, 11-3).  So, rejecting the idea 

of the life of vessels as a straight line with a start and end, we can clearly see that these objects 

live more than once. They are produced, used often and for different purposes, repaired, 

discarded, buried, discovered, rediscovered, selected, studied, published, exhibited, reburied, 

stored, destroyed for analysis, or displayed in museums. As it has been argued, not all vessels 

follow the same itineraries (Joyce and Gillespie 2015, 13). Thus, the values assigned to each of 

these journeys are not necessarily directly associated with the intent of manufacture, but with the 

dynamics unfolded with each itinerary through the relations with the surroundings, be they 

humans, animals, or things.  

 

Human and material agency 

Through the reconstruction of technological choices, to use Pierre Lemonnier’s term (1993), 

a châıne opératoire provides an insight into the cultural tradition (Sillar and Tite 2000, 5) and the 

social structure of a community (Mahias 1993). It also provides clues about the links between 

technology and use and the interactions between communities and pottery. However, when 

dealing with micro-scale interactions (Hodder 1999, 137) and choices made by individuals or 

households, this method does not offer the best approach for understanding such relations. The 

diversity within similar categories such as shape, size, surface treatment, and decoration among 

the pottery studied for my project shows that there is a variety of choices related to the 
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technology and use of ceramic vessels within the general framework of a specific ceramic 

tradition (Chapter 4; Prendi 1966; 2018; Prendi and Aliu 1971; Lera et al. 2011). This variability 

of choices created by the producers and users of pottery within the same community or region 

can be better understood through social agency, an approach developed by Pierre Bourdieu 

(1977) and Anthony Giddens (1979) and introduced into archaeology by Ian Hodder (1982). The 

choices made at these smaller scales are outcomes of individual or group agency, the 

materialization of which is based on the interpretation, adoption, modification, or rejection of 

communal norms according to their social roles, identities, and worldview (Hodder 1982, 2000; 

Dobres and Robb 2000).  

Human agency is only one side of the complex relationship between the producers and 

consumers, on the one hand, and ceramic vessels, on the other. Objects are actively involved in 

the socialization of subjects, not only because they are used by humans, but also because 

sometimes they look like human actors (Miller 2005, 11). According to Bruno Latour (1993), the 

consequences of their being, or participation in the subject-object relationship, can be 

independent of human agency. So, although the physical properties of ceramic clay have been 

controlled, the actions of Neolithic ceramists in the Balkans during the production of pottery 

were limited by its properties. Similarly, the fragility of vessels as finished objects guides or 

imposes the way people look after them. Besides, artifacts can have agency by functioning as 

mediators or “as a distributed mind” of their creators (Gell 1998). In this way, the embedded 

agency of objects can affect other social actors. For example, the way people interact with 

vessels as they use them is determined mainly by the shape and size given to them by potters. No 

doubt, there is a social structure and tradition behind these technological choices in the 

production of vessels and the context of the human practices related to their use. Still, the objects 
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themselves become almost independent mediators and active agents through which a social 

world is constructed, maintained, and negotiated. In other words, the outcome of the relationship 

between morphology and function (Henrickson and McDonald 1983; Hally 1986) perceived by 

the producers (designers) within a particular sociocultural tradition is embedded in ceramic 

vessels. These specific morphological and physical properties not only affect the performance of 

the object (Braun 1983, 108; Hally 1986, 276), they also transform it into an active agent in 

people-object interaction by guiding human actions and influencing their decisions to achieve 

specific goals. The ability of objects to guide human actions is also evident in James Gibson’s 

(1977) theory of affordances, which was introduced to interpret the way people perceive the 

world and the function of objects. According to Gibson, affordances are the possible actions that 

the physical properties (shape, dimension, material) of the objects make available to humans, 

who in turn choose among these possibilities based on their needs, goals, and their perception of 

these properties or options (for a detailed discussion of affordances see Heft 1989; Knappett 

2005, 44-58). The idea of object affordances is useful for exploring the interaction of ceramic 

vessels with humans as they hold and use them to perform some of their basic daily practices. 

The vessels impose limitations and challenges on human actions through their materiality, 

including shape, dimension, and size. To overcome these barriers, humans should adjust their 

body, head, hands, and feet to accomplish tasks, such as drinking, eating, preparing, or cooking 

the food as effectively as possible. 

Communities of practice, boundary objects, and networks 

The study of pottery circulation has been closely linked to the organization of production and 

consumption patterns. The approaches to ceramic distribution are integrated within the models 

proposed for the distribution of goods in general. The main models of the distribution of goods 
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include reciprocity, redistribution, and exchange, all of which explain the socioeconomic context 

of the relation between producers and consumers (Polanyi 1957; Earle and Erickson 1977; Rice 

1987). These models are similar to those that Carlo Zaccagnini (1983) refers to as “patterns of 

mobility” in the Aegean Bronze Age (Papadopoulos 1997). In her seminal book, Rice 

summarizes the main variables used in archaeological approaches on pottery circulation. She 

enumerates the range of movement, the amount of exchange, the timespan involved, the direction 

and intensity of the distribution, and the degree of centralization as the main variables used to 

study pottery circulation (1987, 168-206). Central to these approaches is the spatial occurrence 

and its links with these variables. The circulation of pottery is also considered an important 

component for understanding craft production and has been examined on the basis of modes of 

organization (Costin 2005; Rice 1987; Papadopoulos 1997). In addition, the strategies of 

consumption include the preferential selectivity of local communities to adopt or refuse specific 

goods of foreign origin that are also taken into consideration when studying the distribution of 

the pottery (Dietler 1998; 2010; Dietler and Herbich 1994). Rice (1987, 192-7) discusses five 

main mechanisms that are involved in the process of the distribution of pottery: a) the consumer 

travels to the potter, b) the potter travels to the consumer carrying the products; c) both potter 

and consumer travel to a third location, such as market or fair; d) the potter sends the goods to a 

third party who interacts with consumers; e) the potter takes his goods to some central agency, 

which gives him other goods in exchange. Many combinations may occur in a single society, 

while other mechanisms may be involved (Miller 1985; Rice 1987). It is worth noting that all 

these mechanisms and the models of distributions are in a way emphasizing the economic aspect 

of the phenomenon. 
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Besides the circulation of pottery as finished products, archaeological ceramics are widely 

distributed also as containers for other goods. Ancient Greek (Whitbread 1995) and Roman 

(Peacock 1977) amphorae are among the most representative examples. They have been traded 

as objects and as containers of oil, wine, and other commodities throughout the Mediterranean. 

Scholars have also considered the relocation of potters and workshops as one of the mechanisms 

of the distribution of the pottery from the Aegean into a different region of the eastern and 

western Mediterranean since the Bronze Age and well into the Classical period (Papadopoulos 

1997). Similarly, the movement of people within marriage patterns and kinship ties rather than 

objects has been suggested as among the possible explanations for the distribution of the pottery 

(Mills 2018).  Following this path, Karen Vitelli (1977) argued that female potters moving to the 

husband’s house after being married could have spread the Middle Neolithic Urfinis vessels 

among different communities of southern Greece. Kostas Kotsakis, however, has argued that the 

circulation of the Neolithic pottery in the northern Aegean and the Balkans was likely carried 

within the model of reciprocity, potentially as containers for other goods rather than as finished 

products for consumption (Kotsakis 2010).  

To trace the interregional relationships in the southern Balkans during the Late Neolithic 

period. I draw upon two theoretical perspectives: network theories (Knappett 2011, 2013) and 

the ‘boundary objects’ notion introduced with communities of practice (Lave and Wenger 1991; 

Star and Griesemer 1989). The idea of communities of practices developed by Jean Lave and 

Étienne Wenger (1991) has been widely adopted in ceramic analysis, at least in North America 

(see, for example, Habicht-Mauche, Eckert, and Huntley 2006; Mills 2016; Minar 2001). 

Conceptualized as communities of apprenticeship-learning (Wenger 1998), archaeologists have 

used them often to investigate the social context of the choices made in ceramic production, 
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innovation, and transmission of a technological tradition (Fenn, Mills, and Hopkins 2006; 

Sassaman and Rudolphi 2001; Stark 2006). In my research, I consider each Neolithic settlement 

or group as bundles of communities of practice. Such communities would include potters, as well 

as lithic, textile, or basket workers, and they may transcend the household or the social 

organization of the settlement (Stark 2006, 29-6; Van Keuren 2006, 87). The potters of two or 

more neighboring settlements, for example, could form one community of practice. At the same 

time, they can also participate in more than one community of practice outside pottery, thus 

facilitating the transmission of knowledge from one craft to another. Consequently, the Neolithic 

Balkans could be perceived as a landscape of intertwined communities of practices engaged in 

complex regional and interregional interactions through which it is possible to trace the spatial 

distribution of many new ceramic categories introduced in the late Neolithic period in southern 

Balkans. Following Mills’s recent work (2016; 2018), I will use the notion of boundary objects 

(Star and Griesemer 1998. Wenger (1998, 107) has argued that “boundary objects can be 

artifacts, documents, terms, concepts, and other forms of reification around which communities 

of practice can organize their interconnections” and that in everyday life, there are artifacts that 

connect us [communities of practice, my emphasis] in various ways to [other, my emphasis] 

communities of practice.” There are three main aspects of a boundary object: interpretative 

flexibility, material/organizational structure, and scale/granularity (Star 2010, 602). According to 

Star (2010, 603), the boundary should be perceived as a “shared space”, while the “object [is] 

something that people act toward and with, and their materiality derives from the action and not 

from the thingness.” Thus, boundary objects could be a vessel, a ceramic category, or a specific 

ceramic manufacture technology (Mills 2018, 1056). Another notion used by Mills to trace 

cross-region similarities and variation of pottery is that of the “broker.” She has argued that 
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“potters, as brokers, are engaged with certain forms of material culture as boundary objects that 

facilitate the transmission process when people with different backgrounds come into contact” 

(2018, 1052).  

The interpretation of interregional interactions that involved pottery in the Late Neolithic 

Balkans is not an easy task since the evidence of these interactions is very limited due to the 

small-scale movement of people. No large-scale migratory movement is evident so far, while the 

local networks are poorly studied (Pentedeka 2008, 2017). However, by integrating into the 

network other artifacts or raw materials, not just pottery, it is feasible to trace the contacts  

between the region of Korçë and Thessaly. Network analysis provides the methodological tools  

to describe regional and interregional relations, especially the smaller scale movement of people 

(Knappett 2011, 136; Mills 2018, 1052), as in the Late Neolithic Balkans (Halstead 1994; 

Kotsakis 1999; Pentedeka 2008). Also, by drawing upon the communities of potters and 

considering morphological and stylistic categories of vessels and the technology of their 

manufacture as boundary objects that bridge regional social groups with different backgrounds, 

but within a similar broader tradition in the region, it is possible to investigate the nature of these 

contacts.  

 

2.3 Methodology of analysis 

The main goal of the study of the manufacture of the vessels is the investigation and 

reconstruction of all the operational stages and to understand the technological strategies from 

the procurement of the raw material to the finished vessels (for a detailed discussion of the 

chaîne opératoire of pottery production, see among others Orton, Tyers, and Vince 1993; Rice 

1987; Roux 2019; Shepard [1956] 1985; Sinopoli 1991). Embedded in the cultural tradition of a 
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group and actively involved in the negotiation of social values and identities (Mauss [1934] 

1992; Lemonnier 1993, 3, 16, Mahias 1993, 177, Dobres and Hoffman 1994, 214), technological 

choices provide insights into the sociocultural dimensions of the ceramic technology and its role 

in the shaping the Neolithic societies in the region. My research approached the technological 

aspects of the pottery through a multidimensional methodological framework composed of visual 

observation and different analytical techniques such as optical spectroscopy, x-ray fluorescence 

analysis (XRF), x-ray diffraction (XRD), as well as gas chromatography-mass spectrometry 

(GC-MS). The study of the manufacture was organized in two sections: the investigation of the 

raw material and the primary techniques of shaping the vessels, and the secondary techniques 

such as surface treatment and decoration. The path chosen for pottery circulation is broader since 

the research focuses not only on the potential circulation of ceramic clay or the objects 

themselves but also on other raw materials used in the manufacturing process. Such an approach 

will better investigate the active role of pottery in (inter)regional networks of contacts and 

exchange around 5000 BCE in the southern Balkans. Both technological investigation and 

pottery circulation in the region have been approached by combining the analytical techniques 

mentioned above. In addition, my research also utilized the geological data available from each 

area and the results of previous studies on similar topics conducted in the region.  

The methodological framework of my research contains two main components: visual 

observation of the ceramic material and the analytical techniques. The systematic macroscopic 

study of the ceramic assemblage from Maliq and Kamnik came across a problem that seems to 

be common in the region with old archaeological excavations. The excavation teams collected 

and stored only the diagnostic sherds at both sites, including decorated body fragments, rims, 

bases, handles, and whole vessels. Their choices raise some methodological issues about the 
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study of pottery, especially for understanding the engagement of vessels in various social 

activities, comparing the results of analysis among these sites, and drawing general conclusions 

about the Neolithic communities of southeastern Albania. Moreover, these divergences 

significantly restrict the application of quantitative methods for understanding similarities, 

variation, and the correlation between different aspects or features of ceramic assemblages. 

Although this is an important issue that will often come to the surface during this dissertation, it 

does not significantly affect the methodological framework of the project since it is based mainly 

on qualitative analysis of the data.  

 

2.3.1 Visual observation and data recording 

Visual observation, which is the first level of the study, was designed according to the 

methodology developed by the Prehistoric Laboratory at the Aristotle University of Thessaloniki 

(Kotsakis 1983; in preparation; Urem-Kotsou 2006; Elezi 2014). Visual observation was used to 

classify ceramic assemblages, select and study the diagnostic sherds, and collect samples for 

further scientific analyses (Rice 1987, 274-88; Sinopoli 1991). It was organized in two stages: 

sorting the ceramic material and studying the diagnostic sherds. During the general sorting, the 

entire assemblage of potsherds was the focus of the observations and descriptions. The initial or 

preliminary classification of the material was based on the color, surface treatment, and 

decoration.2 The first stage was also used to record taphonomic data such as surface abrasion, 

the detection of joins between sherds, and their size, even though this information is rarely used 

 
2 The color of the surface and fabric was recorded with a digital device, Munsell Capsure Color x-rite. 
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in my dissertation since it focuses on different aspects of pottery (for the general sorting form 

and the database, see Appendix A-1).3  

The study of the diagnostic potsherds was aimed to gather more information about the shape, 

decoration, size, technology of manufacture, and use of the pottery. Consequently, the analysis 

focused on all the diagnostic fragments such as rims, handles, bases, carinations, and sherds with 

decorative motifs, manufacturing traces, or usewear, recording in detail all these features in an 

Access database. For a statistically controlled or systematic sampling (Van Pool and Leonard 

2011: 307-13) and accuracy in defining the shape and dimension of the vessels, the rims, bases, 

and fragments of the carination selected for diagnostic recording were larger than 5% of the total 

diameter. The classification of the ceramic assemblages from Kallamas, Kamnik, and Maliq has 

also been integrated into the regional ceramic database, including typological classification and 

the terminology used by previous scholars who worked on Neolithic pottery in southeastern 

Albania (Prendi 2008; Korkuti 2010).  

The visual (macroscopic) analysis also included the observation and recording of the color of 

the ceramic fabric after refiring tests. The refiring was completed in an electric kiln under a 

controlled oxidizing atmosphere with temperatures higher than that at which the vessels were 

initially fired.  

 

2.3.2 Microscopic analysis and analytical techniques 

During the last decades, interdisciplinary approaches became the norm in ceramic studies, 

 
3 Regarding the size of the sherds, they were classified into three groups: small, the sherds that fit within a 

square 2.5 x 2.5 cm; medium, those that do not exceed the borders of a square 5 x 5 cm; large are considered all 

the other sherds with larger dimensions than the other two categories.  
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with chemistry, geology, and materials science playing a prominent role. Introduced very early 

into archaeological research and often combined, they are nowadays an integrated part of any 

serious study of archaeological pottery (Felts 1942; Meschel 1978; Killick 2015; Peacock 1970; 

Pollard and Heron 1996; Shepard [1956] 1985; Stott et al. 2003; Tite 1991). The mineralogical 

and elemental approaches are used to investigate the nature of the ceramic fabric, slips, and 

decorative pigments, as well as manufacturing techniques, raw materials, and provenance. 

Through organic chemistry, ceramicists explore the use of the vessels primarily associated with 

cooking and identify organic materials used in pottery manufacture (Neff 1992; Heron and 

Evershed 1993; Jones 1986; Nigra, Faull, and Barnard 2015; Ownby, Druc, and Masucci 2017; 

Roumpou et al. 2013; Tite 2008; Urem-Kotsou et al. 2002, Regert 2004).  

Due to the holistic approach of my research, several analytical techniques from these fields, 

such as thin-section petrography, pXRF, XRD, and GC-MS were used as a complement to the 

macroscopic recording and sorting of the pottery. Thin-section petrography analysis is used to 

investigate the operational sequences and the technological choices of the manufacture of 

Neolithic pottery in the region of Korçë through the identification of the mineral composition 

and recipes of the ceramic fabric. More specifically, using thin sections and polarized 

microscopy, this method identifies the type of raw material, its composition, and its origin. It is 

also useful for understanding and defining the ceramic clay preparation and the building 

techniques used to manufacture the vessels. Through ceramic petrography, this project also 

explores the possible links between the use of the vessel, its shape, and size, with its fabric. 

While petrography is very effective with coarse-grained materials, it has limitations in 

investigating fine-grained ceramic fabric. As a complementary tool to avoid some of these 

restrictions, pXRF analysis was conducted on many fine-grained samples from the three sites in 
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southeastern Albania as well as those from Dimini in Thessaly (for a discussion and use on these 

techniques, see among others Arnold, Neff, and Bishop 1991; Pollard and Heron 1996; Quinn 

2013; Reedy 1994; Tite 2008; Whitbread 1989; 1995). 

Regarding manufacturing techniques, in addition to petrography, a small number of sherds 

from Kallamas were analyzed with x-ray imaging, although this analysis was abandoned in its 

initial stage due to the lack of clear results. As to the investigation of surface treatment, pXRF 

and XRD analyses have been performed on vessel surfaces and decoration to characterize the 

composition of the off-white and red slip, as well as white, red, dark brown, and black painted 

motifs. These two methods are combined for more informative results about the characterization 

of the materials used for the slip and paint (see, for example, Angeli et al. 2019; Centeno et al. 

2012; Mantler and Schreiner 2000). While pXRF and XRD were used to analyze inorganic 

materials, GC-MS was chosen to identify organic material found on some ceramic sherds from 

Kamnik. This analysis provides valuable information about the use of such materials in ceramic 

manufacture and its organic compounds, as well as origin (Connan and Deschesne 1992; Connan 

et al. 2004).  

The use of vessels, especially those related to the preparation, consumption, and storage of 

food, will be investigated through the visual recording of physical properties such as fabric, 

shape, size, surface treatment, as well as use-wear (Hally 1983; 1986; Skibo 1992; Urem-Kotsou 

2006).  In addition to macroscopic observation, the study of cooking vessels also includes 

analyzing organic remains on the interior surface and those absorbed within the walls of a vessel. 

Through GC-MS, organic residue analysis is used to identify food wastes and culinary practices 

(Barnard and Eerkens 2007; Heron and Evershed 1993; Nigra et al. 2015).  
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Finally, the circulation of the pottery has been approached through a combination of ceramic 

petrography and elemental analyses. A portable x-ray fluorescence instrument was used to 

identify the elemental composition of ceramic sherds (Hunt and Speakman 2011; Pollard and 

Heron 1996). The advantages of this method rely on the fact that it can be applied to a large 

number of objects without removing them from the location where they are stored (Phillips and 

Speakman 2009). The combination of pXRF and ceramic petrography increases the accuracy of 

the results and helps overcome financial and permit-related issues. Finally, the research included 

a detailed and systematic documentation process through drawing, photography, digital 

microscopy (using a Dino-Lite Premier 20x-220x), and recording forms.   



36 
 

3 The Late Neolithic period in the southern Balkans 

The goal of this chapter is to provide the general archaeological context of the geographical 

limits, chronology, history of archaeological research, as well as the Neolithic material culture with 

a focus on the period between the middle of the sixth and mid-fifth millennium BCE. This time 

frame corresponds to the end of the Early and the beginning of the Middle Neolithic period in 

Thessaly and western Macedonia, and the transition between the Middle and Late Neolithic in 

the region of Korçë and Pelagonia (Table 3.1). 

Table 3.1.  Aegean and Balkan Neolithic chronology after Andreou, Fotiadi and Kotsakis 1996, 

538, Table 1; Papadimitriou and Tsirtsoni 2010, 15; Prendi and Bunguri 2014, Table CLXXIV. 

 

Calendrical Chronology 

(BCE) 

 

Aegean Chronology 

Balkan Chronology 

6700 

Early Neolithic 

Early Neolithic 

5800 Middle Neolithic 

5400 Late Neolithic I Middle Neolithic 

4800 Late Neolithic II Late Neolithic I 

4500 Final Neolithic Eneolithic4 

 

 
4 The last phase of the Neolithic period referred as Eneolithic or Chalcolithic in Albania and the Balkans, is known 

as Final Neolithic in Greece. 
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The focus of the first section is to establish a baseline to define the geographical areas that are 

included under the general region of the southern Balkans and the motivation behind this choice. It 

will also present the Neolithic chronological systems adopted in each of the regions under 

consideration. The following section will discuss the history of archaeological research for each 

area, respectively. The remaining two sections will review the data regarding settlement patterns 

and architectural features, as well as the ceramic assemblages for all the regions together. The 

discussion of the Neolithic communities and their material culture in the southern Balkans as a 

single context raises many challenges as both differences and similarities have heavily disintegrated 

as a result of modern national borders. The formation of nation-states in the Balkans has not only 

fragmented this relatively small area into different contemporary administrative units and 

languages, but it has also enclosed the material culture heritage, including the Neolithic. The 

division of the past based on modern state borders is common in European archaeology, but in the 

Balkans, this is much more emphasized and problematic for many reasons, the discussion of which 

goes beyond the goals of the dissertation research. Archaeology in the Balkans is highly 

indoctrinated historically, religiously, and politically (Kotsakis 1998; Bailey 1998; Novakovic 2011; 

Gori 2012). As a result, bringing together information in order to shape a framework for my 

research from three different countries—Albania, Greece, and North Macedonia—and languages 

with their own historical particularities and peculiarities has its own pitfalls since we are dealing 

with three diverse and often confrontational and interconnected archaeological realities. Thus, the 

regional context of this work will reassemble a puzzle including several archaeological research 

stories, diverse Neolithic material culture, a complex often overlapping chronological system, as 

well as different approaches to doing archaeology and theorizing about it (as an example of the 

chaotic chronological system for the prehistory of the region, see Bailey 2000).  
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3.1. Chronological and geographic boundaries 

The main focus of my research is the Late Neolithic period in the region of Korçë in 

southeastern Albania located in the southern Balkans, which for the purposes of this work also 

includes Thessaly and the region of Western Macedonia in Northern Greece, as well as the regions 

of Ohrid and Pelagonia in the Republic of North Macedonia. The reason why these territories have 

been chosen as the broader research context is not only due to their geographical proximity with the 

region of Korçë, but also because of the similarities of the material culture and the contacts 

established among them during the Neolithic period. Although a small area, the southern Balkans is 

geographically very diverse with significant changes of elevation as it includes different 

mountainous and hilly areas, the Aegean Sea coast, large rivers, three large lakes, and, of course, 

extended plains. Similarly, the climate also varies from the Mediterranean on the eastern coast of 

Thessaly to more continental in the northern and western areas such as the basin of Korçë and the 

Ohrid region. (Figure 3.1; Kabo et al. 1991; Caputo et al. 2015; Higgins and Higgins 1996; Fouache 

et al. 2001; Fouache and Pavlopoulos 2011; Puteska et al. 2015; Naumov 2016a) 

The early agropastoral villages occurred in different time periods in various parts of the 

Balkans. Consequently, there are differences between the chronological frameworks adopted in 

different countries. Roughly, the Neolithic period in the Balkans lasted from about the beginning 

of the seventh millennium to the end of the fourth millennium BCE, and it is divided among 

Early, Middle, Late, and Final or Eneolithic periods. Except for Thessaly and western 

Macedonia, the available absolute radiocarbon dates for the region are limited. In terms of 

relative chronology, the period between the middle sixth and fifth millennium BCE corresponds 

to the Late Neolithic I and II for Thessaly and western Macedonia. In the Korçë region, this 

period covers the Middle and Late Neolithic phases. In contrast, the picture in the Pellagonia and 
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Ohrid area is more complex due to the fact that the Middle Neolithic, as well as the end of the 

Late Neolithic period, are not well defined yet (Gimbutas 1976; Prendi 1976; 1982; Andreou et 

al. 1996; Bailey 2000; Fidanoski 2009a, 31-34; Papadimitriou and Tsirtsoni 2010; Maniatis 

2014; Tsirtsoni 2016; Reingruber et al. 2017; Oberweiler et al. 2018).  

 

Figure 3.1. Southern Balkans. Google earth image. 

 

3.2. History of the prehistoric research 

The history of the prehistoric research in the southern Balkans is a multi-narrative and multi-

perspective story with many convergences and divergences. Being incorporated in different 

modern states, the history of research in the region has many similarities as well as differences. 

The similarities are mainly correlated with historical events at a greater scale that have 

profoundly impacted the region, such as the Balkan conflicts and the First World War, the 

Second World War, and the political changes in Eastern Europe and the Balkans in the 1990s. 

These past events also provide historical boundaries between different phases of archaeological 
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research in the region. The particularities are primarily associated with the social and political 

directions of each country, in which a specific area was incorporated after the establishment of 

the modern states. 

The interest in prehistoric research, including the Neolithic in the southern Balkans, started at 

the beginning of the 20th century (Kotsakis 1997; Tsonos 2009; Naumov 2016a). The surveys 

and very small-scale excavations were conducted almost exclusively by central or western 

European scholars appointed mainly by their governments, the geopolitical interest of which was 

intensified due to sociopolitical turbulences in the region as the result of the dismemberment of 

the Ottoman Empire. Before the First World War, when archaeological research of the ancient 

Greek and Roman civilizations was spread throughout the southern Balkans, the exploration of 

the prehistory was still sporadic (Heurtley 1939; Rhomiopoulou 2014; Prendi and Bunguri 2014, 

13-21; Naumov 2009). During the interwar period, archaeological remains of prehistory were 

still underrepresented, and it was only after the Second World War that significant quantitative 

and qualitative work was carried out (Grammenos 1984; Korkuti 1987; Kotsakis 1998; Naumov 

2016a). The most significant differences in the trajectories of theoretical and methodological  

archaeological research among Northern Greece, Albania, and North Macedonia took place 

during the period between the end of the Second World War and the political changes in the 

Balkans with the collapse of the Eastern Bloc. A mix of strong historical tradition, 

ethnocentrism, empiricism, as well as cultural history characterized the archaeology of Greece, 

Albania, and the former Yugoslavia, part of which was North Macedonia (Andreou et al.  

1996; Bejko 1996; Novakovic 2011, Gori 2014). The theoretical mixture of cultural history with 

nationalism and ethnocentrism, the legacy of which is still persistent today, has dominated the 

archaeological discipline in all of these countries.  
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Albania and the region of Korçë 

The history of archaeological research in Albania has not been subjected to analytical 

historical studies per se5. Recently professor Ilir Gjipali (personal communication) from the 

Institute of Archaeology in Tirana has started working on the topic, and hopes that results from 

his work will be published in the near future. Archaeological interest on the prehistory in Albania 

goes back to the early twentieth century with the pioneering studies and publications of Theodor 

Ippen (1910) and Franz Nopcsa (1912), as well as the innovative work of local researchers 

including the catholic priest Shtjefën Gjeçovi, and the archaeologist Shyqyri Demiri (Islami 

1979; Shukriu 2003; Prendi 1988; Prendi and Bunguri 2014, 15). Archaeological research in 

Albania has gone through very diverse stages, three of which are considered to be the most 

significant, according to Prendi and Bunguri (2014, 6). The first phase includes the initial 

attempts in the early twentieth century until the Second World War, with an intensification of 

research during the interwar period. The second phase, which started within the second half of 

the 1950s and lasted until the 1990s, was characterized by a structured heavily politicized and 

targeted archaeological investigation. The third stage of the research, in contrast, covers the 

period after the collapse of the political regime in the 1990s until around 2010 and its distinct 

feature was an openness to the rest of the world and collaboration with international institutions. 

In my view, this phase could be labeled as the “transition period,” following the general 

transformation of the socio-political and economic life in the country. During this time, 

archaeological research was a mix of very well established theoretical and methodological 

perspectives inherited from the previous period with new research elements imported mainly by 

 
5 A historical overview of doing archaeology in Albania is usually incorporated as introduction in various 

publication, but three are a few works that address many aspects of this topic (Korkuti 1987, Prendi 1988; Tsonos 

2009).  
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foreign scholars. However, because the research was focused mainly on the large and famous 

Greek-Roman sites, the intensity and density of investigation of the prehistoric period were 

drastically reduced during this period. Although Prendi and Bunguri have argued for a tripartite 

historical division of archaeological research, a fourth, namely the post-transition phase, may 

well be added to this list. It corresponds with the last decade starting around 2010. A number of 

factors such as the reorganization of the responsible institutions and the establishment of the 

Archaeological Service, the foundation of the Department of Archaeology and Culture Heritage 

at the University of Tirana, the new generation of Albanian archaeologists, many of whom 

studied abroad, the intensive systematic survey almost throughout the country (Allen and Gjipali 

2014; Lera, Touchais, and Oberweiler 2016; Galaty et al. 2018), and large scale excavations as 

the result of extended public constructions including the Trans Adriatic Pipeline (Zoto and 

Meshini 2019), are fundamentally changing the archaeological scene, especially for the 

prehistoric period (Table 3.2).  

Table 3.2. The historical phases of the prehistoric research in Albania. 

Interwar phase 1918 - 1940 

Archaeology under dictatorship 1948 - 1990 

Transition phase 1991 - 2010 

Post-transition phase 2010 - present 

 

The presence of the prehistoric occupation of southeastern Albania became known initially 

on the shore of the Lake Ohrid near Pogradec by the archaeologist and member of the French 

army, Charles Picard, during the First World War (Picard et al. 1918-1919). The first Neolithic 

site in Albania, however, was only identified during the period 1937-1940 from the discoveries 
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of the Italian archaeologist Luigi Cardini in the region of Vlorë in southern Albania (Mustilli 

1942; Francis 2005). As we have seen, prehistoric research was largely lacking during the first 

half of the 20th century as more systematic and methodological research would only take place 

only after the Second World War (Prendi 1982, 189; Korkuti 1996). From this time period until 

1990, archaeological research was notably intensified as large-scale excavations were carried out 

almost throughout the country. However, it is remarkable that no major survey was conducted 

during this period, even in the Korçë Basin, which was and still remains the best 

archaeologically investigated area in Albania. Only in the last four decades has systematic 

surveys become an integrated part of archaeological research.  

The archaeological research carried out during the last seven decades in the Korçë region has 

discovered many prehistoric sites (Prendi and Bunguri 2014), making it the most important area 

in the study of prehistory. In fact, the history of systematic studies of the deep past in Albania 

has its origin in the Basin of Korçë. In 1948 the work of draining Lake Maliq brought accidental 

discoveries of prehistoric archaeological material near the modern village Maliq (Ceka and 

Adami 1949). However, the exploration of the prehistoric site took place only in 1961. The 

fieldwork seasons 1961-1966 marks not only the beginning of the research in Maliq but also 

initiates the first stage of systematic prehistoric and Neolithic research in the region of Korçë and 

Albania (Prendi and Bunguri 2014: 19). Due to multiperiod occupation and the spatial extension 

of Maliq, two other main fieldwork seasons took place in 1973-1974 and 1988-1990 (Prendi 

2018), while a trial small scale excavation was also conducted in 2017 (Hasa 2018).  

By the end of the 1980s, archaeological research in the region had identified and excavated a 

large number of prehistoric sites, many of them with layers of Neolithic occupation. It should be 
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stressed that most of the sites were accidentally discovered either by local inhabitants or by 

workers during the large scale public constructions in the Plain of Korçë, where, in addition to 

Maliq, Sovjan, Dunavec, Podgorie, Dersnik, Barç were also identified (for detailed information 

about these sites and others in the area see (Lera 2009, Korkuti 2010, Prendi and Bonguri 2014, 

Elezi 2020). The Basin of Korçë was without a doubt at the center of archaeological activities, 

but also other areas in southeastern Albania have provided important prehistoric sites like 

Kamnik and Luaras near Kolonjë, or the Cave of Tren on the bank of Small Prespa Lake. The 

archaeological work of the second research period in the Korçë region has significantly shaped 

the contemporary knowledge of the prehistory in Albania. 

The third period is characterized by a few archaeological projects in the entire country, 

including the southeastern part. The excavation of Konispol Cave, the Mallakstra Regional 

Archaeological Project (MRAP), and the Lofkënd Archaeological Project, are among the few 

important prehistoric research projects outside the Korçë region. (Korkuti et al. 1996; 1998; 

Davis et al. 2003, Papadopoulos et al. 2014). All were collaborations between local and 

international scholars. During the first half of this phase, in the region of Korçë, there was only 

one archaeological excavation, the joint French-Albanian project at Sovjan, which lasted for 

more than ten years. Around the year 2000, the excavation of the tumulus of Kamenica was 

carried out by the Institute of Archaeology in Tirana (Bejko 2004). In addition, a small-scale 

rescue excavation was conducted in an Early Neolithic site at Pogradec (Prendi and Bunguri 

2014: 20). 

 It was only around the end of the first decade of the twentieth century that archaeological 

investigation in the Korçë region flourished again. This revitalization, together with the large 
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projects in other parts of the country, marks the beginning of the post-transition stage of 

archaeological research in Albania. The American-Albanian excavation of Vashtëmi, the 

Southern Albanian Archaeological Project (SANAP), the French-Albanian survey, the 

excavation at Kallamas and the Archaeological Prospection in the Korçë Basin (PALM), as well 

as the large scale rescue excavation in Turan and Dërsnik on behalf of Trans Adriatic Pipeline 

Project (Lera et al. 2012b, 2012c; Lera, Touchais and Oberweiler 2014; Allen and Gjipali 2014; 

Lera, Touchais and Oberweiler 2016; Zoto and Meshini 2019), are the most significant projects 

of this period in the region. As it has already been pointed out by the preliminary results of all 

these projects, their final publications not only will significantly increase our knowledge about 

the prehistory of the Korçë basin and southeastern Albania, but they will contribute to revising 

our perception of the Neolithic period in this area. 

Thessaly 

While the region of Korçë has been at the center of the Neolithic studies in Albania, Thessaly 

was undoubtedly at the center of European research on early farming since the discoveries by 

Christos Tsountas at Sesklo and Dimini. But it was V. Gordon Childe in his seminal 1925 

monograph “The Dawn of European Civilization,” who elevated Thessaly as the cradle of the 

Neolithic culture in Greece and Europe (Andreou et al. 1996). Many archaeological projects that 

include both surveys and excavations have been carried out in the Thessalian plain since the 

beginning of the twentieth century (Andreou et al. 1996, Gallis 1979; 1996, Rondiri 2009).6 The 

interest in the prehistory of northern Greece, however, had its roots many decades before 

 
6 Various scholars have stressed different works as the element of different phases in the history of archaeological 

research in Thessaly or they have adopted a slightly different perspective in respect to the chronological division of 

the research.  
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Childe’s seminal work, already in the nineteenth century, when a number of Central and North 

European travelers visited the area and recorded the main visible prehistoric sites (Wace and 

Thompson 1912, 1-2; Rondiri 2009, 49-51). Although Thessaly has always been at the center of 

the Neolithic studies in the Balkans, the intensity of the research had its own fluctuations 

(Krahtopoulou 2019). Since the first decade of the twentieth century, two important works were 

published relating to prehistoric research in Thessaly. In 1908, Christos Tsountas, also called the 

“father” (Marthari 2002) or “grandfather” (Wardle 2014) of prehistoric archaeology in Greece, 

published the first book on the prehistory of the region about his excavations conducted around 

1900 at Sesklo and Dimini. His pioneering work in Thessaly has been recognized by many 

scholars as a multidimensional contribution to Neolithic research, including chronological 

seriation, the study of the Neolithic pottery, as well as the investigation of the prehistoric sites 

(Rondiri 2009, 52-6). Four years later, Wace and Thompson (1912) published their synthetic 

monograph on the prehistoric period in Thessaly. Besides their work, the book includes research 

conducted by other scholars such as Tsountas, Apostolos Arvanitopoulos, and Georgios 

Sotiriadis. For the first time, Wace and Thompson used the term Chalcolithic to label the 

transition period between the Neolithic and the Bronze Age, while their publication also 

provided the first catalog of prehistoric sites in the region of Macedonia (Gallis 1979; 1996, 23-

4).  

Archaeological research during the interwar period was limited due to the lack of funding. 

However, a number of important projects took place at that time, including the research 

conducted by Arvanitopoulos and the French School of Athens at the region Pherai-Velestino 

near Volos and the publication of the German philologist Friedrich Stählin (1924) regarding 

ancient Thessaly, where he describes the main known prehistoric sites (Rondiri 2009: 62-4). 
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Other significant contributions before the Second World War were the largescale synthetic works 

on the Neolithic period in Greece published by George Mylonas in 1928, the work of Hazel 

Hansen (1933) during the 1920s, and the mapping of the Neolithic sites by the German scholar 

Kimon Grundmann published in 1937 (Gallis 1979; Rodiri 2009, 65). Archaeological research in 

Thessaly continued even under the Nazi occupation with the work of Hans Reinerth and the 

excavation of the site Magoula Visviki in 1941 (Gallis 1979; Gallis 1996, 26, Alram-Stern et al. 

2017).  

After World War II, archaeological research in Thessaly started again around 1950 with the 

research carried out by Saul Weinberg, which introduced the tripartite division of the Neolithic 

period in Thessaly (Gallis 1996, 26). However, the archaeological research intensified only in the 

1960s, when various projects were initiated throughout the Thessalian plain. A number of 

scholars, among which Vladimir Milojčić, Demtrios Theocharis, Georgios Hourmouziadis, and 

David French were the most prominent. Together, they significantly contributed through their 

research not only to enrich the catalog of the prehistoric sites in the area (French 1967; 

Papathanasopoulos 1996, Kotsakis 2004) but also to give Thessaly a privileged position making 

it the referential point for Neolithic research in Greece (Andreou et al. 1996, 539). While the 

research of Milojčić (et al. 1962) enhanced issues related to the relative chronology by 

establishing the divisions of the Neolithic periods and filling many chronological gaps, 

Theocharis (1967, 1973) was especially interested in questions about the Early Neolithic period 

and the origin of farming (Gallis 1996, 27; Rondiri 2009, 68). From an almost entirely different 

perspective, the research of Georgios Hourmouziadis in Thessaly has greatly influenced the 

following generations of Greek archaeologists working primarily in northern Greece. His 

contribution is not necessarily related to excavations at Prodromos or Dimini, which are of great 
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value for the Neolithic research in Thessaly and Greece, but especially on his ability, for the first 

time in the history of the Greek archaeology, to incorporate in his work contemporary theoretical 

approaches and to initiate community archaeology. George Hourmouziadis will also be 

remembered as the scholar who introduced the New Archaeology in Greek archaeological 

discourse, breaking the existing well-established traditional approach (Rondiri 2009, 70-71; 

Kotsakis 2019). Perhaps his greatest contribution and legacy was making prehistoric studies at 

Aristotle University of Thessaloniki, a highly competitive program that has produced many 

generations of theoretically and methodologically qualified archaeologists, which has greatly 

advanced prehistoric research in northern Greece (Elezi 2014, Papaefthimiou-Papanthimou 2014, 

Kotsakis 2019). The next two decades following the 1980s and 1990s are characterized by 

relatively low-intensity Neolithic research and a limited number of systematic excavations. 

Among the most notable contributions could be listed the catalog of the prehistoric sites in 

eastern Thessalian plain published by Gallis (1992), the research of Paul Halstead on the socio-

economic issues and the interactions between the Neolithic sites in Thessaly, and the research of 

Kostas Kotsakis (1983, 1994) on the settlement and the pottery from Sesklo, who continued the 

work of Theocharis interrupted by his sudden death (Rondiri 2009, 72-75). 

Prehistoric research in Thessaly was revitalized in the first two decades of the twenty-first 

century. The main elements of prehistoric research during the last twenty years are the small- and 

large-scale rescue excavations conducted by the Greek Archaeological Service regarding major 

public constructions, various multiscale multidisciplinary surveys and excavations carried out by 

both Greek and international scholars, as well as extensive systematic survey and small-scale 

excavations conducted by the local Ephorates of Antiquities (Krahtopoulou 2019, 74). If there is 

a word that would best characterize the outcome of the major research projects in Thessaly since 
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the turn of the twenty-first century, it would have to be revision. Re-examination of the 

archaeological levels of some of the well-known Neolithic settlements and their material 

assemblages was the main goal of a number of studies (Reingruber 2011). Others aimed to fill 

the gaps and revise the chronological phases and the absolute dates of many sites in the region 

(Reingruber et al. 2017). Of great interest are also the results of multiple surveys and excavations 

in the western Thessalian plain that suggested a revisiting of the Neolithic topography and the 

settlement patterns in the area. Unlike the eastern and coastal part of Thessaly, the western 

region was considered empty from the previous research (Andreou, Fotiadis and Kotsakis 1996, 

539; Hamilakis et al. 2017; Krahtopoulou 2019, 75-7). The extended prehistoric research in 

Thessaly has produced a detailed classification of the Neolithic periodization and robust 

radiocarbon dates (Table 3.3; Reingruber et al. 2017, Table 5;), as well as a significantly dense 

map of the Neolithic sites. 

Western Macedonia in Northern Greece 

Although scattered information about the prehistoric period in the region of Macedonia in 

northern Greece was available since the nineteenth century (Kotsakis 2008, 1; Rhomiopoulou 

2014), the first decades of the twentieth century could be considered as the first of the three main 

phases of archaeological research. The other two productive periods in the history of prehistoric 

research are the 1960s and the period after the 1980s and 1990s (Grammenos 1984, Andreou, 

Fotiadis, and Kotsakis 1996, Fotiadis 2002). More than a century of occasionally intensive 

research has drastically changed the prehistoric and especially the Neolithic topography in 

Macedonia from a marginalized and “empty” area until the 1990s to a densely occupied region 

with some of the earliest agricultural settlements in the Aegean and the Balkans (Elezi 2014, 23-

24; Maniatis 2014; Maniatis, Kotsakis and Halstead 2015).   
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Table 3.3. Table of the chronological phases and their absolute dates for the Late Neolithic Period in Thessaly 

after Reingruber et al. (2017, Table 5). 

5500–5300 LN I (early) Theopetra, Makrychori, Prodromos-M. Ag. Ioannis 

5300–5000 LN I (late) Theopetra, Makrychori 

4900–4700 LN II (early) Mandra 

4700–4500 LN II (late) 

Rachmani, Prodromos-M. Ag. Ioannis, Vasilis,  

Peukakia M. 

 

In general terms, the conventional tripartite division also applies to western Macedonia, 

where the first archaeological research was initiated in 1930 by Walter A. Heurtley (1939) in 

Servia, a site on the banks of Aliakmon River discovered two decades earlier by Alan Wace and 

Maurice Thompson (1912, 154, footnote 2) and examined and presented a few years later by 

Wace (11914, 123). Other scholars, such a Leon Rey (1916) and Mylonas (1928), conducted 

important research activities during the first half of the twentieth century in Macedonia.7 

However, Heurtley’s work stands out as the first methodological and synthetic attempt aiming to 

address issues related to the prehistory of the region (Rhomiopoulou 2014, 34). Apart from 

Servia and other excavations conducted by him, promptly published in his very famous and 

influential monograph “Prehistoric Macedonia,” he also presented archaeological material 

collected by other scholars, as well as a brief history of the research in Macedonia, including its 

western part. As previous scholars have already mentioned, archaeological research of this first 

phase was characterized by the culture-history tradition, with the main goal being the cultural 

and ethnic categorization of the region (Andreou, Fotiadis, and Kotsakis 1996, 562). Right 

before and during the Second World War, a few small-scale research projects took place in 

 
7 For a historic review of the research during the first period see (Grammenos 1984 and Rhomiopoulou 2014). 
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central and western Macedonia. The investigation of Dispilio on the shore of the Lake Orestiada 

by the Greek archaeologist Antonios Keramopoullos and the excavations conducted by German 

scholars at Toumba Thessalonikis and Vergina among them (Rhomiopoulou 2014, 34-35). 

The second phase of archaeological research that started in the 1960s is marked by the 

following main studies: the excavation of Nea Nikomedeia conducted by the British School of 

Athens under the direction of Robert Rodden (Rodden et al. 1962; 1996), and the publication in 

1967 by David H. French (1967) of the Index of Prehistoric Sites in central Macedonia. While 

the excavation of Nea Nikomedeia was to become a model for future research in Greece since it 

was the first systematic research incorporating contemporary archaeological approaches, 

French’s catalog remains to this day a primary work of reference for prehistoric studies in 

Central Macedonia (Andreou, Fotiadis, and Kotsakis 1996, 561-2). As for western Macedonia, 

the construction of the Polyphytou hydroelectric dam on the middle-Aliakmon valley initiated a 

series of rescue surveys and excavations including those at Servia (Ridley and Wardle 1979, 

Hondrogianni-Metoki 2012).  

The third phase is probably the most important period of prehistoric/Neolithic research in 

Macedonia in general and especially in the western areas, regarding the intensity and also both 

the quantity and quality of the data produced. Throughout northern Greece there are a 

considerable number of research projects run either by local archaeological services, universities, 

or foreign archaeological schools located in Athens. Starting from the 1990s, the “empty” 

prehistoric landscape of Macedonia was filled with hundreds of sites from the Early to the Late 

and Final Neolithic period changing radically the knowledge about the Neolithic period in 

northern Greece (Aslanis 1992; Papathanasopoulos 1996; Andreou, Fotiadis, and Kotsakis 1996; 

2001; Grammenos 1997; Grammenos, Besios, and Kotsos 1997; Kotsos and Urem-Kotsou 
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2006). The large scale of research, including both surveys and rescue excavations due to a 

number of public construction projects and the devotion of the new generations of 

archaeologists, many of them graduates of the program of prehistoric studies at the Aristotle 

University of Thessaloniki, played a crucial role in this direction. Another turning point of the 

period is the shift from a simple stylistic and typological analysis of the archaeological 

assemblages, primarily pottery and lithics, to the study of a plethora of artifacts as well as 

bioarcheological remains under more synthetic and society-oriented approaches, as also 

highlighted by Kostas Kotsakis (2014, 709). The most typical examples of the large-scale 

projects consist of prehistoric research in western Macedonia, where extensive surveys and 

rescue excavations started earlier in the 1980s due to the construction of power plants. The 

archaeological survey in the middle-Aliakmon valley that has located no fewer than 58 Neolithic 

sites started in 1985 and is still ongoing (Hondrogianni-Metoki 2012; 2014, 337). A similar 

extensive project is the rescue excavations run for decades by the local Ephorate of Antiquity to 

“save” many archaeological sites, including those of the Neolithic period, from the expansion of 

the lignite fields in the Ptolemaïda basin. These large-scale efforts have resulted in identifying 

and examining at least 88 Neolithic sites, most of them with Late Neolithic occupation levels 

(Karamitrou-Mentesidi 2005; 2014: 235-6, Tab. 1a,b). 

Pelagonia and Lake Ohrid Basin  

As in Albania, there are not many publications concerning archaeological research connected 

with the prehistoric period in the Republic of North Macedonia. Only recently has it been 

included either within a few monographs that review the Neolithic period in the region or in 

publications that discuss the archaeology of the Balkans (Bailey 2000; Garašanin 1982; Naumov 

et al. 2009; Novakovic 2011 for a short review on the archaeology of former Republics of 
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Yugoslavia). The history of prehistoric research is divided into two main periods, with the 

Second World War being the chronological border between them (Naumov 2009; Novakovic 

2011). The beginning of prehistoric research in the Ohrid basin and Pelagonia is similar to other 

regions discussed in this chapter, especially Aegean Macedonia and southeastern Albania. 

Evidence regarding archaeological sites has been available since the nineteenth century by 

European travelers in the Balkans, including W. H. Leake or Léon Heuzey. The work of the 

Greek scholar Margaritis Dimitsa that explored the Ohrid region is of great interest, though its 

focus was directed more toward the Classical period rather than prehistory. The presence of 

prehistoric sites in the Republic of North Macedonia was first confirmed at the turn of the 

twentieth century by the exploration of Sir Arthur Evans and especially the research of the 

French archaeologist Étienne Patte. The archaeological work of the first period is closely related 

to Pelagonia as most of the early work was done within this area. The early prehistoric research 

is associated with several prospections that took place during the First World War and limited 

small-scale excavations conducted by different expeditions. Two of the latter are the main 

contributors during the first period that had a great impact on future work in the region: the work 

of Vladimir Fewkes and his team from Harvard University that discovered and excavated the 

first Neolithic site, and the publication of Heurtley (1939), “Prehistoric Macedonia” already 

mentioned, in which he also included the research he conducted in Pelagonia. Before the Second 

World War, a number of Serbian archaeologists including A. Stanojevic and B. Sariwere were 

active in the region and had dedicated their research to the Neolithic period, however their work 

is not well documented (Naumov 2009, 3; Bugaj et al. 2014, 223; Naumov 2016a).  

The starting point for the second period is considered during the configuration of the Socialist 

Federal Republic of Yugoslavia in 1945, after which the emphasis on the issues of ethnogenesis 
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in order to support the socio-cultural cohesion of the very diverse society became the main goal 

of archaeological research. This period is characterized by two significant events with large 

social and geopolitical impacts in the region: the constitutional decentralization in 1974 and the 

independence of North Macedonia in 1991 as a result of the disintegration of Yugoslavia. 

Archeological research included extended surveys and excavations as well as rescue 

interventions. While the first decades of the period of Neolithic research were conducted mainly 

by Serbian and Slovenian archaeologists such as Miodrag Grbić, Miluting Garašanin, and Josip 

Korošec, the second half was dominated by local archaeologists, many of them members of 

regional museums, the number of which had increased significantly (Dzino 2008, 44-45; 

Naumov 2009, 3-6; Novakovic 2011, 417-427). Although there are no indepth studies, it has 

been argued that before the constitutional rearrangements, archaeological research in North 

Macedonia was, in a way, marginalized as it was not at the center of the discourse on 

Yugoslavian identity (Novakovic 2011; Gori 2014, 300). Neolithic studies, on the contrary, had a 

different trajectory due to the great academic interest in this period. The region of North 

Macedonia was among the main Neolithic channels of communication between the Balkans and 

the Aegean (Novakovic 2011, 426). Important Neolithic sites that were excavated in Pelagonia 

include Porodin and Topolčani (Naumov 2016a, 328), while the survey in the region of Ohrid in 

the 1950s discovered the sites of Gorno Sredoreče Zlastrana and Vraništa–Crkveni Livadi, which 

were also explored later (Alihanidis 2008, 11-12).  

A real research spur in North Macedonia was recorded in the 1970s and 1980s, right before 

and after the constitutional changes, which are considered as a starting point for the rise of the 

national archaeology in all the republics of former Yugoslavia (Novakovic 2011). The 

introduction of the archaeological program at the University of Skopje also has its contribution in 
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this direction. The work of the local archaeologist Vojislav Sanev has been prominent in the 

advancement of Neolithic studies in North Macedonia during this period. A number of 

productive projects were initiated, including collaborations with international institutions and 

scholars, the most important being with Maria Gimbutas and UCLA on the excavations of 

Anzabegovo that were finalized with the monumental publication on Neolithic Macedonia 

(Gimbutas et al. 1976; Naumov 2009, 4-5; Novakovic 2011, 417-427).) Although Neolithic 

research was primarily based on rescue excavations, their intensity increased significantly both 

in Pelagonia and the Ohrid region. Among many sites investigated in Pelagonia, which became 

one of the most important areas for this period, Veluška Tumba, Mogila-Senokos, Trn, and 

Mogila Tumba were among the most significant. Noteworthy is also the research program 

“Neolithic and Chalcolithic Southwestern Macedonia” in the Ohrid region, where the sites of 

Dolno Trnovo and Velmej-Kutlina were discovered and excavated (Alihanidis 2008, 15). In the 

mid- to-late 1980s, there was a decline in Neolithic research in Pelagonia and in the rest of the 

country associated by some scholars with the underlying economic and political turbulences in 

Yugoslavia that resulted in the breakup of the Federation into several independent states at the 

turn of the 1990s (Novakovic 2011; Naumov 2016, 328).  

It is interesting that there is no distinction between archaeological research in North 

Macedonia during the former Yugoslavia and the period after the independence in 1991. 

However, as in other former Yugoslavian Republics (Dzino 2008; Rizzeto 2010), one could 

expect that the independence and especially the active engagement of archaeology in the New-

Macedonian issue and the construction of national identity in the newborn state, could have also 
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influenced the framework and the main goals of the prehistoric research in the country.8 Even in 

cases where independence is recognized as a development that significantly changed the way of 

doing archaeology in North Macedonia, the archaeological research of the period before and 

after was still discussed as the same phase without any notable distinction (Novakovic 2011, 

417-427). On this issue, Novakovic (2011, 420) has pointed out that “The transformation of FYR 

Macedonia […] to an independent country […] had, of course, certain consequences on some 

infrastructural aspects of the discipline […], but in general terms, it represented a continuation 

of schemes and concepts designed in the 1970s onwards.”  

Archaeological research after 19991, however, followed the fluctuation of the socio-politic 

situation in North Macedonia. In general, there was a lack of interest on the Neolithic period 

probably due to financial reasons, but also because the archaeological research was focused on 

other prehistoric periods, such as Iron Age, that served better the negotiation of ethnic identity 

and the New-Macedonian question, which was at the center of the socio-political as well as 

archaeological activities (Gori 2014), at least until 2019 when a solution of the dispute with 

Greece was accepted by both parties. A characteristic example of the decrease of Neolithic 

research is Pelagonia, where a number of projects including geophysical survey, excavation, 

absolute chronology, and archaeobotanical studies, run by a new generation of archaeologists, 

took place only after the 2000s (Naumov 2009, Kanzurova and Zdravkovski 2011; Bugaj et al. 

2014; Naumov 2016a). 

 

 
8 For an extended discussion on the Macedonian question and the role of archaeology see especially (Kotsakis 1998; 

Cowan 2000; Roudometof 2002; Hamilakis 2007, 125-168; Gori 2014). 
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3.3. Settlement patterns and architectural features of the Late Neolithic period 

The way Neolithic settlements are embedded within the natural environment, space 

arrangement, and architectural features in the southern Balkans are characterized by 

chronological and geographic variation as well as uniformity. Some of these elements show a  

remarkable continuity throughout the period; others undergo drastic changes as we move toward 

the end of the Neolithic period. In general, the sites multiply in number and grow in size from the 

Early to the Late Neolithic period, occupying more diverse landscapes. They also have many 

occupation levels, sometimes lasting for millennia, or they have been reoccupied after a long  

period of abandonment. As to the type of dwelling and architectural arrangements, the picture is 

more complex due to the lack of a clear chronological or geographical pattern. (for e review on 

the settlement pattern and the Neolithic sites in the region see Theocharis 1973; Prendi 1982; 

Gallis 1992; Kokkinidou and Trandalidou 1991; Papathanasopoulos 1996; Andreou, Fotiadis, 

and Kotsakis 1996; 2001; Halstead 1999; Bailey 2000; Mitrevski 2001; Demoule and Perles 

1993; Naumov et al. 2009; 2017; Korkuti 2010; Naumov 2016a; Prendi and Bunguri 2014; Elezi 

2020). 

Settlement patterns 

Scattered in the landscape, the early Neolithic settlements in the southern Balkans are 

limited, and they are associated mainly with locations near water sources and fertile alluvial or 

colluvial soils in river or stream terraces and near lakes (Van Andel, Gallis, and Toufexis 1995; 

Perles 2001; Mitrevski 2001; Naumov 2016b; Korkuti and Prendi 1992; Prendi and Bunguri 

2014). During the Late Neolithic period, both their presence, as well as size, increased 

significantly. They occupy even more unconventional or extreme microenvironments such as 

high elevation landscapes. A good example is in Northern Greece, where the significant increase 
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of Late Neolithic sites has been recorded almost throughout the region (Papathanasopoulos 1996, 

200-208; Andreou, Fotiadis, and Kotsakis 1996; Fotiadis et al. 2000; Kotsakis 2005; 

Hondrogianni-Metoki 2012; Karamitrou-Mentesidi 2014). Scholars have argued that this 

phenomenon is closely associated with population growth (Halstead 1994; Kotsakis 1999). 

Halstead (1995, 15) has suggested that the occupation of different natural environments 

represents variation in agricultural strategies. The multiplication of the sites within a 

homogenous environment could have reduced the ability of the Late Neolithic communities to 

face natural risk factors, while these challenges lead to the increase of regional contacts 

(Halstead 1995, 17-9). However, recent extended research in the western Thessalian plains that 

focuses on the investigation of prehistoric habitation topography has shown that many sites were 

occupied for a short period of time, while they decrease during the Late Neolithic period, 

questioning widely accepted arguments about long duration and their numeric growth from 

earlier to later phases (Krahtopoulou 2019, 76). Short term occupation is common also in the 

middle Aliakmon valley and the Ptolemaïda-Amynteo basin in western Macedonia, where a 

large number of sites have been founded during the Late Neolithic period (Hondrogianni-Metoki 

2012; Karamitrou-Mentesidi 2014, 235-6, Tab. 1a, b). In contrast, in the region of Korcë many 

sites usually had multiple occupation layers and were characterized by longevity Elezi 2020). As 

to their density in the landscape, only the plain of Korcë (Maliq) shows an increase in the 

number of sites as well as their size during the Middle and Late Neolithic period, while people 

started occupying locations in high altitudes that sometimes exceed 1000 meters (Aliu and 

Jubani 1969; Prendi and Bunguri 2014; Elezi 2020). Similarly, sites with multi-phase habitation 

that last for millennia are common in the Pelagonia and Ohrid regions. In these areas, there is a 

preference for hilly or mountainous locations during the later stage of the Neolithic period, 
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which has been interpreted as a result of population displacement from regions with lower 

altitudes (Mitrevski 2001; Naumov et al. 2009, 37-38; Verčík et al. 2019). While the evidence on 

the settlement patterns in southeastern Albania is fragmented, it has been argued that the above 

model used in Thessaly and northern Greece could also be adopted for the region of Korçë (Elezi 

2020, 35-6).  

Open-air sites, pile-dwelling lake settlements, and caves are the three main types of 

habitation during the Late Neolithic period in southern Balkans. The open-air sites are the most 

frequent, and research has recognized two distinct groups based on their spatial arrangement and 

the stratigraphic features, namely tells and flat extended settlements (Wace and Thompson 1912; 

Heurtley 1939; Chapman 1989, Tringham and Krstić 1990; Kotsakis 1999; for a detailed 

discussion about the types of settlements in northern Greece see Pappa 2008, 25-53; Toufexis 

2017, 23-30). Tells are monumental anthropogenic features formed by continuous building at the 

same location, so the foundations of the new dwellings were set on top of the old ones. They are 

considered as habitation islands in a sea of natural features characterized by a dense 

accumulation of buildings very close or attached to each other; they are also habitation islands in 

terms of time and ancestral memory (for the definition of tells and their characteristic features, 

see Sherratt 1993, Chapman 1990, Kotsakis 1999). Flat-extended settlements, in contrast, have a 

different spatial arrangement. Such sites grow horizontally through the displacement of the 

occupation levels in space extending significantly the limits of the inhabited area, which may 

reach even 50 hectares as in the case of Makriyalos in Pieria (Andreou and Kotsakis 1986; 

Andreou, Fotiadis, and Kotsakis 1996; Kotsakis 1999; Pappa and Bessios 1999). The houses are 

apart from one another and surrounded by open spaces used probably for various economic 

activities (Kotsakis 2004).  
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Tells, either smooth (low) or high, seem to have dominated the Neolithic landscape of 

Thessaly as they are the most common type of settlement by far (Andreou, Fotiadis, and 

Kotsakis 1996, 539-560; Krahtopoulou 2019). This is also true for Pelagonia (Naumov 2016a), 

but there, the number of tells diminished during the Late Neolithic period, and relocation of 

settlements in elevated areas have been observed (Naumov 2016a; Naumov 2016b, 181). 

Although present, tells are not common in western Macedonia, the Neolithic settlement pattern is 

characterized by flat habitations, usually in river terraces or on the edges of plains. In the middle 

Aliakmon valley, for example, Late Neolithic sites are usually situated on strategic locations 

either on naturally fortified hills or near the road and river crossings (Andreou, Fotiadis, and 

Kotsakis 1996, 575; Pappa 2008, 27-30; Hondrogianni-Metoki 2012; Karamitrou-Mentesidi 

2014, 235-6, Tab. 1a, b). Unlike in other areas, archaeological research has not identified tells in 

the region of Korçë, except the low anthropogenic mound of Sovjan. As in western Macedonia,  

the sites are located on the edges of the basin, near lakes, or terraces within the river and stream 

valleys (Korkuti and Prendi 1992; Lera et al. 1994; 2009). Interestingly, flat-extended 

settlements are also limited. Apart from Maliq and Kallamas, no other site can be safely 

classified in this category. Even these two settlements in some areas have considerably thick 

vertical stratigraphy (Lerat et al. 2009; Prendi 2018). Therefore, we should probably consider 

moving beyond the dichotomy between tells and flat-extended settlements. As I argue elsewhere 

(Elezi 2020), some sites in southeastern Albania combine elements of both these two groups. 

Similarly, a mix of space-arrangement elements has been observed at the Late Neolithic site at 

Kleitos Kozanis in western Macedonia (Ziota 2014, 331-333).   

Pile lakeside dwellings appear in the southern Balkans around the middle of the sixth 

millennium BCE. Such settlements are situated on the shore of lakes, and the houses are 
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constructed on top of wooden platforms that rest on pillars. Although they have been identified 

in western Macedonia (Hourmouziadis 2002; Chrysostomou, Giakoulis, and Maeder 2015), in 

the Korçë (Prendi 1966, Korkuti 1974) basin and Pogradec (Anastasi 2018), as well as in the 

Ohrid region (Tolevski 2009, 38; Naumov 2016b, 182), the number of palafittes is very limited. 

Unlike pile dwelling settlements, caves and rock shelters have been systematically frequented 

during the Neolithic period. A number of caves with Neolithic layers have been reported form 

Korçë region, Thessaly, and western Macedonia, while there is no evidence for their use in 

Pelagonia and Ohrid region thus far (Papathanasopoulos 1996, 37-40; Korkuti 2010, 31; Prendi 

and Bunguri 2018; Tolevski 2009, 38). In general, although they have multiple cultural layers, 

caves are not considered as primary habitation units but associated with main settlements used 

either as temporary shelters or as places with specific functions, such as keeping livestock. 

However, caves like Theopetra in Thessaly seem to have been used for long-term habitation 

(Κyparissi-Apostolika 2000; Trantalidou, Belegrinou, and Andreasen 2010, 298). 

Architectural features 

Although there is not sufficient data from all the regions, it could be argued that the 

construction and the typology of Late Neolithic architecture in the southern Balkans are 

characterized by a remarkable diversity. Stone walls, ditches, wooden fences, quadrangular 

surface houses built of mud bricks or wooden posts, rounded pit-huts, pile dwellings, storage and 

dumping pits, as well as fire structures, are frequently reported (Theocharis 1973; Prendi 1982, 

2018; Prendi and Korkuti 1992; Andreou, Fotiadis, and Kotsakis 1996; Kotsakis 2004, 64; 

Hondrogianni-Metoki 2014, 340-341). The occupation area of a number of tells and flat-

extended sites is often enclosed by large ditches, stone walls, or wooden structures, while in 

some cases these have also been used for intra-site spatial organization (Andreou, Fotiadis, and 



62 
 

Kotsakis 1996; Pappa 2008 27- 53, Mitrevski 2001, 92; Naumov 2016b, 332, Krahtopoulou 

2019, 79). The site of Dimini, located on a rocky hill near the city of Volos in Thessaly, where 

six or seven concentric stone walls were built around the settlement organizing it in four distinct 

areas, is the best example of such practices. A number of internal walls have further divided the 

main space units into smaller areas accessible through complex, radial, concentric, and straight 

passages (Tsountas 1908; Hourmuziadis 1979; Andreou, Fotiadis, and Kotsakis 1996, 542-546; 

Souvatzi 2008, 107-145). At the beginning of the twentieth century, Christos Tsountas (1908; 

31-35) had argued for a defensive function of these “monumental” architectural features. 

However, after a reexamination of the site, Hourmouziadis (1979, 110-159) supported the idea 

that the walls were constructed to organize four main areas associated with specific domestic 

activities around a central yard. The discovery of part of a stone wall in Kamnik near Kolonjë in 

the region of Korçë gave space for a similar discussion (Prendi and Aliu 1971; Prendi 1982, 204; 

Korkuti 2010, 203). Several sites in western Macedonia, including Servia, Kleitos, Aygi and 

Giannitsa have a system of large ditches to delimit the inhabited area (Pappa 2008, 27-30). At 

Kleitos Kozanis the ditches were combined with double stake fences in some parts of the 

settlement (Ziota 2014; 326).  

Late Neolithic houses can be categorized into three large groups: surface houses, pit-huts, 

and pile dwellings. During this period, the houses became larger, sometimes having interior 

space divisions or even a second floor, and they are often organized around a central courtyard. 

The ground level dwellings are usually quadrangular with wooden posts and walls built in 

wattle-and-daub. Rarely, the use of mud bricks for the upper-structure has been reported. 

(Andreou, Fotiadis, and Kotsakis 1996; 543, 553; Hondrogianni-Metoki 2014, 340-341; Naumov 

2016b, 332, Elezi 2020). The preservation of Neolithic houses in the region of Korçë is 
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extremely poor. A complete plan of a house is still to be found; consequently, the information 

concerning the size and the exact form is very fragmented. The remains of a double-spaced 

rectangular house in Maliq with dimensions at least 11 x 5 m is the best preserved example. Its 

floor consists of baked clay mixed with straw and placed on top of horizontal wooden beams, 

probably for hydro insulation, as it has been argued by many local archaeologists (Prendi 2018, 

183-184; Gjipali 1997, 28, Korkuti 1974, 3). The use of wooden structures under either baked or 

just compressed earthen floors is common in the region of Korçë (Lera 2009, 49; Prendi and 

Bunguri 2014, 212). Stone slabs instead of wooden beams are used under the floor of the 

dwellings from Dërsnik (Lera 1988, 25). A similar technique has also been reported from Kleitos 

Kozanis in western Macedonia, where the earthen floor of a few houses was set on a wooden-

plank structure. A number of rectangular houses have been found with their area ranging from 

100 to 120 square meters. Their post-frame structures were embedded on foundation ditches, 

while the walls were covered with straw-clay and a thin finishing layer, often with incised or 

painted decoration (Ziota 2014, 323). Enclosure and foundation ditches have also been reported 

from other sites in western Macedonia, such as the Late Neolithic phases at Aygi Kastorias 

(Stratouli 2005). Rectangular wooden post-framed surface houses are also common in Thessaly 

and Pelagonia (Andreou, Fotiadis, and Kotsakis 1996, 539-561; Naumov 2016b, 332). Along 

with ground-level buildings in western Macedonia, Thessaly, and Pelagonia, pit-houses have also 

been excavated (Andreou, Fotiadis, and Kotsakis 1996, 539-576; (Tolevski 2009, 39; 

Krahtopoulou 2019). At the site of Makryialos, for example, the semi-subterranean and 

subterranean pit-dwellings that were clustered within the extremely large occupation area 

enclosed by a set of massive ditches were replaced in a later phase by rectilinear post-framed 

buildings (Pappa and Besios 1999, 181-186). In the western Thessalian plain circular or oval 
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subterranean structures were related either with pit-houses or underground level of surface 

buildings (Krahtopoulou 2019, 78). Associated exclusively with lakeside settlements, pile 

dwellings are found in the Ohrid region, the basin of Korçë, and western Macedonia. Due to poor 

preservation, there is not much information about such houses, besides the fact that they are 

constructed primarily of wood and set on platforms, which are supported by pillars 

(Hourmouziadis 2002; Tolevski 2009, 41-42; Prendi 2018).  

Among other architectural features found within the Late Neolithic settlements in the  

southern Balkans, the fire structures are the most common. They are clay constructions mainly 

associated with cooking practices located primarily inside the house. Fire structures are square or 

rectangular with smooth corners, ovoid, or semi-oval in shape. Many houses in Pelagonia and the 

region of Korçë have one hearth and oven in each room (Tolevski 2009, 42-43; Prendi 1982, 

205; Prendi and Bunguri 2014, 215-219; Elezi 2020), but at Kamnik, a complex of five ovens 

and one ovoid hearth was found outside the building (Prenid and Aliu 1971, 16-18). These are 

almost unique structures not only for the Neolithic of the region but for the Balkan Peninsula and 

Europe in general, as they could have also been used as pottery kilns (Prenid and Aliu 1971, 17). 

In Late Neolithic Thessaly, the ovens are usually constructed either inside houses or in areas with 

limited access, as in Dimini for example (Andreou, Fotiadis, and Kotsakis 1996, 2001). This 

pattern has been considered as a trend towards more isolation of the household and less sharing 

with the neighbors (Halstead 1994; 1999, 80). In western Macedonia, the picture is more 

complex as the fireplaces are located inside houses in tells, while in extended flat settlements, the 

hearths are found outside them (Kalogiropoulou 2014, 366, 367).  
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3.4. Late Neolithic ceramic assemblages 

There is a remarkable transformation in technology, typology, style, and use of the Neolithic 

vessels throughout the southern Balkans around the middle of the sixth millennium BCE. The 

pottery of this period is characterized by both a remarkable typological and stylistic diversity 

forming complex micro-regional patterns. Carinated vessels with dark-colored surfaces became 

the norm replacing the light-colored pottery with the rounded body of the previous period. The 

vessels are now widely involved in the storage, preparation, and cooking of food, unlike the 

Early Neolithic period, where the use of pottery for daily life activities was limited (see Vitelli 

1989). At the same time, the obvious homogeneity among different regions is an indication of 

the intensification of contacts through the exchange of ideas, objects, or even people (Koukouli-

Chrysanthaki 1996; Gallis 1996; Vitelli 1977; Fidanoski 2009b, 79-82; Kotsakis 2010; Korkuti 

2010; Prendi and Bunguri 2014). The complexity of the interaction between different regions 

reflected in ceramic assemblages was noticed even during the earlier Neolithic periods in 

Thessaly and Macedonia (Urem-Kotsou et al. 2017). In general, the data show that there is a 

positive correlation between the increase of the circulation of pottery and the intensification of 

regional and interregional network connections (Prendi 1976; Halstead 1995; Hitsiou 2017, 

Pentedeka 2008; 2017; Korkuti 2010). As Kotsakis (2010, 69) has argued for northern Greece, 

this picture reflects the active role of the pottery in regional and interregional network 

connections.  

 Regarding production and technology, although the primary elements of manufacture remain 

similar or show slight differentiation from the previous phases, there are some changes 

associated with the organization of production and secondary forming techniques. As previously 

discussed, Late Neolithic pottery is handmade with all the operation sequences being 
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accomplished mechanically, and coiling was still the main forming technique. However, there is 

a significant increase in ceramic production, and elements of household, small-scale workshop 

industry, and specialization have been observed at least for some specific categories of pottery, 

mainly in Thessaly and probably at Kamnik in the region of Korçë9. The technological changes 

are primarily associated with the introduction of new morphological features, surface treatment, 

and decoration techniques (Chapter 4; Demoule, Perles, and Manolakis 1988; Prendi and Aliu 

1976; Schneider et al. 1991; Yiouni 2001; Pentedeka 2008; 2017, 145; Souvatzi 2008, 123-127; 

Hitsiou 2003; Fidanoski 2009b; Vlachos 2009; Ndreçka 2018; Kozatsas et al. 2018, Elezi 2020). 

The increase in pottery production along with typological and stylistic changes could be 

associated with the intensification of the engagement of ceramic vessels in the daily life of the 

Neolithic communities. Karen Vitelli (1995) has suggested that 30-40% of the Late Neolithic 

pottery in Greece was used for cooking, indicating a significant shift in pottery function 

compared to previous periods. Moreover, the great diversity of types, dimensions, surface 

treatment, and decoration is a clear indication of the complexity of such activities, especially 

storage, cooking, and consumption of food. In addition, ceramic containers have often been 

involved in a ritual or symbolic manifestation. Recent research has associated these changes with 

the construction and negotiation of the identities of the potters and users, as well as with different 

scale of social interactions (Bailey 2000, Urem-Kotsou 2006, Kotsakis 2010; Startouli et al. 

2010; Valamoti, Moniaki and Karathanou 2011; Urem Kotsou and Kotsakis 2007; Urem-Kotsou 

2017).  

 
9 For a detailed anthropological discussion on organization of production see (Peacock 1982; Costin 1991, Cross 

1993), and for its application on the production of the Neolithic pottery from Greece (Perles 1992; Perles and Vitelli 

1999). 
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As it has been previously observed (Elezi 2014, 31-32), even though the ceramic material 

occupies a significant place in preliminary reports of the Neolithic excavations in the Balkans, 

the primary research and publication of excavations in the region, except for several studies, 

treats Neolithic pottery as a passive witness of chronological phases, cultural and ethnic groups 

or interactions between them. Another issue is related to the use of different morphological and 

stylistic terms for the same category or the use of identical labels in various contexts. 

Nevertheless, compared to other elements of the archaeological record, the bulk of information 

with regard to pottery has facilitated a better understanding of various aspects of the ceramic 

assemblages, especially style and typology. Consequently, it is feasible to generalize on the 

geographical and chronological comparison of the Late Neolithic pottery in the southern  

Balkans. The remainder of this section will discuss the main typological and stylistic 

characteristics of pottery, focusing primarily on similarities and differences between different 

areas and periods in southern Balkans. 

Ceramic categories and decoration style 

As an attribute sensitive to transformations, the style of decoration of ceramic vessels shows 

remarkable changes as we move toward the middle of the sixth millennium BCE. The 

introduction of the dark-colored vessels, namely black and gray burnished that will dominate the 

Late Neolithic period, will replace the red-surfaced and light-colored pottery of the previous 

phases. In addition, there is an increase of decorative techniques to elaborate the surface and an 

expansion of typological variation. Light-colored vessels will not entirely disappear, but their 

numbers will diminish drastically during the second half of the sixth millennium BCE. Only 

toward the middle of the fifth millennium BCE does the production of light-surface pottery mark 

another growth, only to decrease again during the Eneolithic (Chalcolithic) period. Although to 
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different degrees in terms of time and pace, these transformations will take place throughout the 

southern Balkans (Korkuti 2010, 109-216; Prendi and Bunguri 2018, 198, Koukouli-

Chrysanthaki 1996; Gallis 1996, Bailey 2000, 76-93; Kotsakis 2010; Fidanoski 2009b, 82).  

The gray and black burnished pottery becomes the distinct feature of the Late Neolithic 

period showing a remarkable geographical homogeneity, although often disrupted by regional, 

micro-regional, as well as chronological patterns. Within Thessaly, for example, an uneven 

distribution of gray burnished categories has been observed. While it is abundant in the eastern 

parts of Thessaly, gray vessels rarely occur in the western Thessalian plain (Demoule, Perles, 

and Manolakis 1988, 20-21; Pentedeka 2008, 71). During the latter, so-called Arapi phase, this 

type of pottery almost disappears from Thessaly (Gallis 1996, 121). The variety of decoration 

techniques used on dark burnished vessels is another indicator of such patterns. Black burnished 

pottery with white painted motifs are common in the Late Neolithic II in central Macedonia, but 

at Dispilio Kastorias and other sites in western Macedonia, they appear mainly during the Late 

Neolithic I. In Korçë Basin, on the other hand, this category is almost absent from sites like 

Dunavec Dërsnik or Barç, which are more or less contemporary to Dispilio (Korkuti 1971; 1973; 

Koukouli-Chrysanthaki 1996, 114-115; Lera 2009; Voulgari 2011, 114-125).  

Blacked-topped vessels consist of another important category of the period. As can be 

guessed by the name, the upper part of their body is black or gray, while the lower part has a 

pale, brown or red surface, often with a layer of slip or even painted. This new technique is 

achieved through the combination of reduced and oxidized firing. Black-topped vessels often 

occur in western Macedonia and less in Thessaly. In both areas, they are associated with the 

second half of the sixth millennium BCE (Late Neolithic I) (Demoule, Perles, and Manolakis 
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1988, 35; Koukouli-Chrysanthaki 1996, 114-116; Chontrogianni-Metoki 2009; Bonga 2013, 

151). In the region of Korçë this category is not common during the sixth millennium BCE since 

only a few examples have been reported from Dunavec and Dersnik (Korkuti 1974, 385; Lera 

1988, 31). Black-topped vessels are usually found in an archaeological layer of the second half 

of the fifth millennium BCE. The Late Neolithic settlements of Barç, Maliq, and Kamnik have 

provided the most abundant examples of this type of vessel (see Chapter 4, Prendi and Aliu 

1971; Prendi 1976, 38; 2010; Lera 1987, 34;) The site of Kallamas is an exception, since the 

presence of black-toped vessels is constant throughout all its Neolithic phases, although their 

number increases as we move toward the middle of the fifth millennium BCE (Chapter 4; Lera et 

al. 2019).  Nevertheless, it should be highlighted that the absolute chronology of the Middle and 

Late Neolithic periods in Korçë region is very fragmented and far from being informative. 

In Thessaly, the gray burnished pottery with gray decoration (gray on gray), a category that is 

considered as transitional from the light-to-dark-surface pottery, is very important for the relative 

chronology of the so-called Tsangli-Larisa and Arapi Late Neolithic phases (Gallis 1996, 121; 

Kotsakis 2010, 72). The changes that took place in the middle of the sixth millennium BCE in 

Pelagonia are reflected in the so-called Mala Tumba Trn group that represents the transition from 

the Early to Middle Neolithic phase. The ceramic material of the most representative sites of the 

first phase of this new tradition, such as Mala Tumba Trn, Čuka Topolčani, and Tumba Mogila, 

is dominated by gray and black tones. The decorative techniques and motifs have similarities 

with Late Neolithic I in northern Greece and Middle Neolithic in the region of Korçë (Simoska 

and Sanev 1976, 180-190; Alihanidis 2008, 102; Fidanosky 2009b, 65-82, Korkuti 2010, 120).  
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Other decorative motifs that occur in the southern Balkans are painted red on white, matt-

painted, black on red, brown on cream, polychrome, incision, barbotine, pattern burnishing, 

impression, punctuation, channeled, rippled, red-topped, and plastic decoration. Often two or 

more decoration techniques are combined on a single vessel. The ornaments are usually created 

by pairs or multiple diagonal or vertical lines to the rim, and straight and zigzag lines of 

punctuated dots, painting, incision, and solid or hatch filled geometric shapes such as triangles 

and rhomboids (for detailed information on decoration, see Wace and Thompson 1912; Heurtley 

1939; Holmberg 1964; Haptman and  Milojčić 1969; Gallis 1985, 1996, 121-122; Demoule, 

Perles, and Manolakis 1988; Koukouli-Chrysanthaki 1996, 114-116; Malamidou 2004; 

Pentedeka 2008, 67-74; Alihanidis 2008, 102-105; Naumov et al. 2009; Lera 2009; Voulgari 

2011, 121-158; Bonga 2013; Prendi and Bunguri 2014).  

The domination of the black burnished pottery fades in the fifth millennium BCE. Ceramic 

assemblages are now more light-colored, as different shades of brown, red, and pale became the 

norm. In addition, there is an increase of vessels elaborated with painting that becomes the major 

decorative technique, except at Pelagonia and the Ohrid region, where painted motifs were not 

among the first choices of the potters. While other techniques such as incision, punctuation, or 

plastic decoration are still present, matt-painted, black on red, and brown on cream are the most 

frequently decorative elements of the other areas in the southern Balkans. The motifs became 

more synthetic, covering either the upper part of closed vessels or the entire body, while often 

decoration is also applied on the interior. Simple or double solids or hatched spirals, meanders, 

abacus, bands of straight, zigzag, or wavy vertical, diagonal and horizontal lines appear 

frequently. In addition, in the region of Korçë there has been a number of recorded vessels from 

Kamnik and Maliq with black linear motifs of natural bitumen origin (Chapter four; Koukouli-
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Chrysanthaki 1996; Gallis 1996; Malamidou 2004; Souvatzi 2008, 118-130, 255-26; Lera 2009; 

Fisanoski 2009b, 74-78; Prendi and Bunguri 2014, 203-253). 

Perhaps the most famous category of pottery of this second period is the so-called classical 

Dimini Ware. They are known for their stylish and copious decorative motifs (Tsountas 1908, 

Souvatzi 2008). The relative frequency of the decorated vessels at Dimini was calculated at over 

31% of the total, with 96% of them being painted Dimini wares (Souvatzi 2008, 119, fig. 5.5). 

Although there is no statistical data, high quantities of painted vessels have also been recorded at 

Kamnik and to some extent at Maliq in the region of Korçë (Chapter 4; Prendi and Aliu 1971; 

Prendi 2018). Kamnik and Dimini represent the most interesting cases to understand better the 

stylistic changes in ceramic assemblages in the southern Balkans around the middle of the fifth 

millennium BCE. 

Morphology  

Morphological changes around the middle of the sixth millennium BCE are also of great 

significance. Carinated forms instead of rounded-wall vessels that had dominated the previous 

period now characterize the morphology of the ceramic material.  In addition, the morphological 

and size variation of the vessels also increases. New forms were introduced, such as conical and 

amphiconical, while spherical and hemispherical vessels are still in use. A multiplication of 

closed shapes has also been recorded, although the open vessels are still the most abundant, 

while hole-mouthed vessels are sparse as before. As with the decoration techniques, the 

morphological homogeneity throughout the southern Balkans goes along with microregional 

variations, although the widespread distribution of common vessel shapes is more distinct.  
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The ceramic material of the sixth millennium BCE is characterized primarily by carinated 

open small- and medium-size bowls and cups, as well as biconical vessels. Some carinated types 

have cylindrical or conical collars. The variety of carinated open forms is impressive. As a new 

shape, it seems that the potters were experimenting not only with the shape and direction of both 

lower and upper walls, but also their combination in single carinated vessels (see, for example, 

Hauptmann and Milojčić 1969, Taf. 1-23, Beil. I). This unprecedented variation for a single type 

of Neolithic vessel should go well beyond any functional causation, although this argument may 

be precocious at this level of analysis.10 Among other forms that have been frequently reported 

are the hemispherical, conical, spherical, S-shaped, and cylindrical bowls and cups. Jars of 

spherical, carinated, pear-shaped, or squashed body, with or without handles, are the most 

common types of the closed vessels. Usually, they have short or long cylindrical, concave, or 

converging necks. More rarely are encountered are askoi, strainers, tripod- or tetrapod-pots, 

plates, pans, pithoi, as well as spouted vessels.11  Toward the later phases of the period, the 

morphology of the vessels gradually changed, although many earlier types continue even at this 

time. There is a reduction of carinated shapes, and the bodies of vessels become more rounded or 

smoother as the carination loses its sharpness. Conical and hemispherical cups and bowls are 

probably the most sought-after shapes, while the closed vessels with spherical or smoothed 

biconical body occurred more frequently (for detailed information about the types of the vessels 

and their regional characteristics see also Haptman and Milojčić 1969; Gallis 1996, 121-122; 

 
10 Due to the lack of detailed studies, it is impossible for the time-being to talk about the relations between the 

different variations of carinated vessels within a broader scale in the southern Balkans. It would be interesting to see 

if there is a geographic, chronological, functional, or stylistic pattern. However, the fact that these different types 

occur in many areas including at least Thessaly, western Macedonia, and the Korçë region, is an indicator of their 

spread. 
11 For a brief review of forms and terminology of Late Neolithic vessels from Greece in English see (Kalogirou 

1994, 72-98; Bonga 2013, 31-32) 
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Demoule, Perles, and Manolakis 1988; Koukouli-Chrysanthaki 1996, 114-116; Mitrevski 2003; 

Fidanoski 2009b, 69-73; Lera 2009; Korkuti 2010; Voulgari 2011; Bonga 2013; Prendi and 

Bunguri 2014).   

Among the most interesting unconventional types that occur throughout the region are 

fruitstands, anthropomorphic and zoomorphic vessels, as well as rhyta. Fruitstands are usually 

shallow conical and hemispherical vessels with high to very high concave foot, which in some 

cases have circular, rhomboid, or trapezoid cutout windows. Usually, they carry painting 

decoration both inside and out, and rarely the motifs are made by incision technique. The 

anthropomorphic and zoomorphic vessels, in contrast, have a distinct diversity, something that 

has been mentioned from many sites in the southern Balkans. They have an extremely rich 

morphologic, iconographic, and stylistic repertoire. Even more unconventional types are the 

zoomorphic or anthropomorphic semiglobular vessels with four solid legs and a single large 

handle on top called rhyta. The anthropo/zoomorphic vessels are present in both the sixth and 

fifth millennium BCE, the rhyta are usually found at sites dated in the first half of the period. As 

for the fruitstands, although they occur during this first period, they are primarily associated with 

later phases (Prendi and Aliu 1971, Biagi 2003; Pilidou 2006; Souvatzi 2008, 120-123; Bonga 

2014; Lera 1987; 1988; Voulgari 2011, 173-1976, 217-218; Kotsakis 2010; Korkuti 2010, 129-

131; Prendi 2018).   
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4. Archaeological context 

As mentioned in the introduction, three sites, Maliq, Kamnik, and Kallamas in the region of 

Korçë in southeastern Albania, were selected as case studies to investigate the socio-cultural 

dimensions of pottery in the first half of the fifth millennium BCE in the southern Balkans. The 

region of Korçë is relatively well investigated and of great interest for the study of prehistory, 

especially the Neolithic period in Albania and the Balkans. The sites are significant for 

investigating the trajectories of the Late Neolithic period in southern Albania. The differences 

and similarities in duration, spatial organization, and material culture of their Late Neolithic 

occupation phases provide a unique opportunity to investigate the multifaceted socio-cultural 

aspects of the ceramic assemblages. In this section, I will present in detail each site, reviewing 

the existing data about the history of the research, stratigraphy, architecture, ceramics, and other 

archaeological records. The discussion on the pottery from Kallamas, however, will be based 

mainly on the study conducted for this dissertation, as the material is still being studied. 

 

4.1. Neolithic Maliq (Maliq I)  

The prehistoric site of Maliq is situated on the western edge of the Korçë basin, 13 kilometers 

northwest of the city of Korçë at an altitude reaching 850 meters above sea level. Maliq was a 

lakeside settlement situated on the southwesternmost edge of the lake with the same name 

(Prendi 1966). The lake used to cover 40 km2 of the northwest part of the Korçë basin until the 

1950s when agricultural drainage formed a fertile plain (Figure 4.1; Fouache et al. 2001).  
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Figure 4.1. Location and extent of the prehistoric Maliq. 

 

The site was occupied for several millennia from the Late Neolithic period to the Iron Age, 

and it is considered to be a flat extended settlement. Its habitation phases evolved horizontally by 

moving from one location to another nearby, thus covering a large area, which has been 

calculated to be around fifteen hectares (Korkuti 2010). This is common in the Neolithic Balkans 

and northern Aegean, especially after the middle of the sixth millennium BCE, where many large 

size settlements used to mark the landscape (Andreou and Kotsakis1986; Pappa and Bessios 

1999; Pappa 2008). Maliq is a type site, and its pottery was used for establishing the relative 

chronology of the Late and Final Neolithic periods in Albania and, to some extent, in adjacent 

areas (Prendi 1966; 1982; Prendi and Aliu 1971). 
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4.1.1. Archaeological research 

The prehistoric settlement was first mentioned by Hasan Ceka and Jovan Adami (1949) in 

their report about the unprecedented archaeological material that came to light as the result of 

drainage works in lake Maliq northeast of the modern village during the 1947-1948 seasons. The 

material discovered there was considered as Mesolithic and Early Neolithic by Ceka and Adami 

(1949, 98). The first excavation attempts were made in 1952 by Frano Prendi, but the site was 

underwater, and the drainage project was still underway (Figure 4.2). In 1961 the excavation of 

Maliq was an emergency operation since the work for widening and deepening the riverbed of 

the Devolli River brought to the surface for the second time numerous archaeological artifacts 

including ceramic sherds, lithic and bone tools, a bronze and an iron spearhead, as well as rows 

of vertical wooden oak piles of different diameters. The bronze weapon and the plentiful black 

burnished ceramics gave scholars the impression that they were dealing with a Bronze Age site. 

With that, the decision for a proper archaeological excavation was made, and a group of 

Albanian archaeologists under the direction of Frano Prendi started the first of three fieldwork 

seasons that took place over the course of three decades (Prendi 1966; 2018, 167-75, Fig. 6).  

From 1961 through 1990 the excavation in Maliq stood out not only as the first systematic 

prehistoric excavation in Albania but it was also the largest and the most important among many 

other projects that Albanian prehistorians have implemented in the second half of the twentieth 

century. The impressive size of the excavated area, calculated to be around 3200 m2 at the end of 

the project, along with hundreds of thousands of archaeological objects, is a strong indication of 

the extent and importance of the project (Picture 4.3).  
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The first fieldwork season lasted six years from 1961 to 1966 and was initially designated as 

a rescue excavation intending to save parts of the settlement threatened by the extension of the 

riverbed. During this period, an area of more than 2600 square meters was excavated in two 

sectors, A and B, which were divided into trenches of 20 x 20, 10 x 10, and 5 x 5 meters. Based 

on the ceramic sequences, the archaeological layers recognized in these trenches represent three 

prehistoric periods: Late Neolithic, Eneolithic, and Bronze Age. Besides the numerous portable 

artifacts, remains of the pile dwelling phase were found, a rectangular two-roomed plan house, 

and several ovens. The second excavation phase took place from 1973-1974, and is characterized 

by sondages opened in sector B designed to control the Late Neolithic stratigraphy established in 

the previous years. Besides the clarification of the Neolithic layers, the archaeological research 

of this period came up with the identification of the Iron Age occupation levels, known as Maliq 

IV (Prendi and Andrea 1981; Prendi 2018).  

 

Figure 4.2. General plan of the excavated trenches at Maliq. Map provided courtesy of E. Hasa 

and edited by the author. 
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In 1988, the Albanian Institute of Archaeology initiated the third period of fieldwork in Maliq 

under the direction of the archaeologist Petrika Lera. The main goal of this project was to 

conduct further investigation of the Iron Age layers and their archaeological material. For that 

reason, the excavations took place in three test trenches in a new location named sector C, east of 

the previous areas of excavation. Although there are no preliminary publications from these 

excavation seasons, it has been reported that in this sector, archaeological research was able to 

identify the Neolithic and Eneolithic occupation levels at the same location, stratified one on top 

of the other (Prendi 2018, 25). In 2017 Ergys Hasa, from the Institute of Archaeology in Tirana, 

carried out a small-scale test control excavation near Sector C. His main goal was to clarify the 

Eneolithic layers of the settlement and to collect samples for radiocarbon dating. While the 

results are in the process of publication, the most notable finding from the last season was the 

discovery of a row of several wooden pillars. The excavator has considered this wooden 

structure to be part of the palafitte settlement discovered in sector A (Hasa 2018, 418). In this 

case, the spatial extension of the pile-dwelling occupation level in Maliq must have been 

substantial. Conversely, as I will argue in the following section, this wooden feature may testify 

to the existence of another pile dwelling phase distinct from the first one. 

Taking all the evidence into consideration, it is evident that the scale, intensity, the extent of 

excavations, and the amount of discovered material in Maliq were, and remain, unparalleled for 

the history of prehistoric research in Albania. The following sections will provide a review of the 

Late Neolithic layers with discussion of the chronological phases, the occupation levels, and 

their architectural features, as well as the material culture recorded at the site. 
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Figure 4.3. Pile-dwelling remains at Maliq. Institute of Archaeology in Tiranë. 

 

 

4.1.2. Stratigraphy and the architectural features 

Maliq was occupied in prehistory for about 4000 years, and its complex stratigraphy 

witnesses the historical and cultural traces of several periods and subperiods from the Late 

Neolithic to the Iron Age (Table 4.1). Three habitation phases that belong to the Late Neolithic 

period, according to Albanian chronology, have been discovered at Maliq throughout all the 

excavation periods (for the Neolithic chronological phases, see Chapter 3, Table 3.1). The most 

numerous and representative findings of this period, however, come from the 1965-1966 and 

1973-1974 seasons. The excavation during the summer of 1973 has provided the most tangible 

and clearcut evidence of this period. Maliq’s Late Neolithic layers vary stratigraphically from 

1.30 to 1.50 meters in depth and have been divided into two phases: Maliq Ia and Ib (Figure 4.4; 
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Prendi 1974; Korkuti 2010, 200-3). Maliq Ib has been considered as a transitional phase to the 

Eneolithic (Prendi 2018, 178, 186). However, in the last two publications regarding the site, the 

phase Maliq 1b was classified either as Eneolithic or Proto-Eneolithic (Prendi and Bunguri 2014, 

Prendi 2018)12. 

Table 4.1. The table with chronological phases recognized in Maliq and their conventional 

names (after Prendi 2018, 178). 

Late Neolithic I Maliq Ia  

Late Neolithic II or Proto-Eneolithic Maliq Ib 

Developed Eneolithic Maliq IIa 

Late Eneolithic Maliq IIb 

Early Bronze Age Maliq IIIa and IIIb 

Middle Bronze Age Maliq IIIc 

Late Bronze Age Maliq IIId 

Early Iron Age Maliq IVa 

Developed Iron Age Maliq IVb 

 

The uncertainties about identifying different chronological phases and stratigraphic 

boundaries between the Neolithic and Eneolithic layers are present in almost all the publications 

about Maliq. Such an issue should be closely related to the extension of the site as well as the 

excavation method. The large dimensions of the trenches and the horizontal development of the 

occupation phases have played a crucial role in the presence of layers from different phases and 

 
12 It seems that the clarification of the chronological phases of Maliq greatly preoccupied Frano Prendi for a long 

time, considering the fact that he had supported contrasting arguments about the chronology of the Maliq Ib phase 

and the transition from the Late Neolithic to the Eneolithic period, clearly seen even in his two last publications, 

both of which came into light after his death. 
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periods occurring at the same level. Thus, the transitional phases mentioned by the excavators 

based on the presence of material from two successive periods at the same depth of a single 

trench may be misleading and a result of misinterpretation caused by the improper methodology 

of excavation. 

The layers of the early Late Neolithic phase of Maliq Ia are up to one meter thick and are 

well represented in sector B, which was excavated in 1965 and 1966. Compared to the Eneolithic  

and Bronze Age, the Neolithic layers have provided a relatively weak archaeological context. 

The archaeological assemblage consists mainly of ceramic sherds as one of the most abundant 

materials, lithic and bone tools, stones, zooarchaeological and human remains, as well as other 

fired clay objects. Except for the pottery, which has been stylistically and typological relatively 

well examined, the rest of the material is poorly studied.  

 

 

Figure 4.4. Late Neolithic layers at Maliq. Archives of the Institute of Archaeology in Tiranë. 

Digitized by the author. 

 

Due to the large amount of material discovered at Maliq, there is a vibrant repertoire of all 

the categories, although the collection of the archaeological findings was selective. The 

architectural remains of this period are almost missing except the plan of a rectangular building 

found within the earliest layers in sector B. The house, the dimension of which was 11.5 x 5.1 m, 
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had two distinct spaces. The two rooms were divided with a wall built of wattle and daub, a 

technique that was probably used for the whole building according to the excavators, although 

the rest of the house was not preserved. Both rooms were furnished with a square-plan oven with 

smooth corners, next to which was placed a rounded hearth. The ovens are poorly preserved, and 

any information related to the construction of the upper part was inferred from the comparison  

with similar features discovered in the Maliq Ib phase or Late Neolithic Kamnik near Kolonjë 

south of the Korçë basin. In contrast to the ovens, the floor construction of the house is better 

understood due to the high degree of preservation. The entire building had a wooden beam floor 

laid in a grid and covered with mud and straw layers (Prendi 1966; 2018, 182-184, fig. 8; 

Korkuti 2010, 200). 

The Maliq Ib phase has been identified in several trenches, where the thickness of its cultural 

strata varies between 30 to 50 centimeters. The excavators have reported that the Proto-

Eneolithic or Eneolithic Maliq Ib layers are deposited on top of the Late Neolithic Maliq Ia, 

without any hiatus (Prendi 2018, 190). However, the continuity between Maliq Ia and Ib may be 

debatable not only due to the stratigraphic issues mentioned earlier in this chapter, but also 

because the absence of a hiatus has not been explained with clarity in all the publications, 

including the most recent. Moreover, searching through archaeological documentation, 

especially the stratigraphy of the site available in the archives of the Albanian Institute of 

Archaeology, I have not been able to identify such a continuation. As will become apparent in 

the discussion of the ceramic assemblage in the following section, from the trench where the 

transition phase has been recorded, there are ceramic categories that belong to both Late 

Neolithic and Eneolithic periods.  
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The uncertainty about the stratigraphy of Maliq goes beyond the Late Neolithic layers and 

their relationship with the subsequent Eneolithic levels. The identification of the main Eneolithic 

phases, for example, remains unsettled, and the debate is still ongoing (Prendi and Bunguri 2014, 

257; Korkuti 2010; 200-203; Prendi 2018, 176-179; Hasa 2019, 98-117). The improper method 

of excavation for a stratigraphically multicomponent site like Maliq, the extension of the 

excavated area in a relatively short period, more than 3000 m2 trenches in only ten fieldwork 

seasons, as well as the lack of absolute dating have greatly contributed to such uncertainty. Only 

three radiocarbon dates are available from Maliq. The first C14 date result was obtained in the 

1990s, and the sample taken from the Maliq IIa layers yielded an absolute chronology with a vast 

range between 4660-4092 cal. BCE (Guilaine and Prendi 1991, 575). The other two C14 dates 

from the last layer of the test trenches excavated in 2017 were analyzed by Brian Damiata at the 

AMS Laboratory at the University of California Irvine.  As can be observed from figure 4.5, the 

earliest layers from the last excavations are dated before the middle of the fifth millennium BCE.  

This new evidence is certainly intriguing and may provide new insight into the discussion 

regarding the Neolithic layers of the settlement. In my view, the absolute dates fit better to the 

Late Neolithic rather than to the Eneolithic period, although they are just before 4500-4300 BCE, 

which, for almost all the Neolithic scholars working in southern Balkans, is considered the 

borderline between these two periods. The ceramic material collected from the layers with the 

absolute dates (Hasa 2018, 418-419; 2019, 115) may support this argument. According to the 

excavator Ergys Hasa, the decoration of the ceramic assemblage from this level is dominated 

mainly by incision and punctuation motifs, while painting is less frequent. In addition, the 

reexamination of the pottery from Eneolithic Maliq (IIa,b) shows that the ceramic material of the 
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earliest phase of this period is characterized primarily by painted decorations such as white 

(gray) on black surfaces or crusted motifs (Hasa 2019, 101-106).  

 

Figure 4.5. Calibrated radiocarbon results from Maliq, after Has (2019, 115-6, fig. 237-8). 

 

Thus, the limited number of painted sherds in the trench with the recent radiocarbon dates 

may support the argument that these layers should be associated with the ultimate phase of the 
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Late Neolithic period. Moreover, the incised decoration is one of the main characteristic 

elements of the Late Neolithic II pottery from Dimini, which contemporary with Maliq 

(Hourmouziadis 1978; Souvatzi 2008), while similar motifs are also present at Makrygialos II 

(Vlachos 2009; Hitsiou 2017). Finally, the dates from the last excavation season in Maliq are in 

line with the new schema of the Neolithic chronological phases from Thessaly, where the Late 

Neolithic IIb is framed between 7700 and 7500 BCE, in which the Rachmani phase has been 

incorporated (Reingruber et al. 2017, Table 5; Chapter 3, Table 3.1).  

Taking this argument further, it can be suggested that the wooden piles discovered within the 

earliest layers from the excavations of 2017 (Hasa 2018, 418) may belong to the Late Neolithic 

phase Maliq Ib. As such, the pile-dwellings could have initially occurred in Maliq earlier than 

the Eneolithic phase IIa, as has been previously argued (Prendi 1966; 2018, 197-200; Korkuti 

2010). However, additional evidence, especially absolute dates and their connections with the 

chronological phases, are required to build a robust basis for such an argument13. Regardless of 

the chronology of this palafitte phase, the successive alternation of surface houses with those on 

piles following the lake-level fluctuation, in order for the settlement to remain in the same area, 

has probably been used as an indication of the symbolic or ideologic bonds of the occupants of 

the Neolithic and Eneolithic Maliq with this specific location (Elezi 2020). 

 

4.1.3. Pottery and other archaeological assemblages 

Pottery 

 
13 I would like to thank my colleague Ergys Hasa from the Institute of Archaeology in Tirana for the constructive 

discussions on these topics while we were both working on the ceramic material from Maliq with him focusing on 

the later Eneolithic (Chalcolithic) period. 
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Until very recently, the Late Neolithic pottery from Maliq was not published, and its study 

was in a preliminary stage (Prendi 1966; Korkuti 2010; Prendi and Bunguri 2014). Even the final 

publication of the site and the archaeological material does not provide a detailed and systematic 

study of the pottery. The volume focuses primarily on determining types, categories, and style of 

the ceramic material and its cultural, geographical, and chronological analogies (Prendi 2018). 

Nevertheless, based on the previous publications (Prendi 1966, 256-7; 1974, 15-20; 1976, 35-8; 

Korkuti 2010; 200-1; Prendi and Bunguri 2014, 222-9; Prendi 2018, 187-92)14 and my research 

conducted for the dissertation project, it is evident that the Maliq I phase has yielded a large 

number of ceramic sherds and a wide variety of types, categories, dimensions, and decorations. 

 

Figure 4.6. Ceramic assemblage being sorted in the field. Institute of Archaeology in Tiranë. 

 Two large groups can be distinguished within the pottery of the Maliq Ia phase: coarse and 

fine ware. The first category includes mainly gray or black and, less frequent, light-colored 

 
14 The discussion of the Late Neolithic pottery from Maliq is based primarily on the information provided by Frano 

Prendi (1966; 1974; 1976; 2018, Prendi and Bunguri 2014) in his publications, the excavations reports archived at 

the Albanian Institute of Archaeology, and my own study of the ceramic assemblage of this phase.  
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vessels that have low to medium burnishing, rough, and smoothed exterior surface. Their ceramic 

paste contains primarily middle and coarse temper, although some vessels have a fabric with fine 

inclusions. Regarding the typology, the coarse pottery has a relatively limited repertoire 

dominated by open small- to middle-sized spherical, hemispherical, and carinated vessels. A 

clearly-distinguished group of coarse vessels is the relatively deep conical or straight-walled 

containers that recall the stewpot and the shallow large oval-shaped pans (Appendix B, Plate I; 

Prendi 2018, Tables. I-II, XV-XX,). Both these types have thick walls, while many of the pans, if 

not all of them, have the interior bottom covered with finger imprints. Decoration is not common 

on the coarse vessels, and it consists mainly of plastic motifs, such as circular and elongated 

knobs or bands. In a limited number of potsherds, barbotine, impresso, and incised decoration are 

present. 

 

Figure 4.7. Decorated sherds from Maliq. 
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Unlike the first group, the fine wares are characterized by a vast range of forms, dimensions, 

and decorative motifs. Their well burnished or polished surfaces are dominated by light colors, 

such as different tones of brown, red, and very pale brown or yellow. Less frequent are the dark 

gray or black colored vessels. Small to medium-size vessels, also called cups and small bowls, 

are the most common types found within the layers of the Maliq Ia phase. Usually, they have a 

hemispherical, biconical, carinated, or conical body. Middle size vessels are represented in large 

quantities. This group consists primarily of conical, cylindrical, and spherical vessels. The closed 

spherical, biconical, or pushed down vessels with conical, cylindrical, and converging neck or 

mouth are some of the forms that appear frequently (Appendix B, Plate II; Prendi 2018, Tables III-

XIV). These types of vessels are almost missing from the coarse ware group. As to the surface 

treatment and the finishing of the fine wares, it is worth noting that black or red burnished or 

polished vessels occur more frequently, although this picture may not reflect reality since they 

could belong to a specific type of pottery, namely the black-topped (for a description of black-topped 

vessels see Chapter 3). During the macroscopic study of the material, I noted the presence of many 

rim fragments with a black burnished surface, as well as light brown or red burnished bases. As such, 

the black-topped vessels may be misrepresented, while the number of black and red burnished 

categories is boosted artificially. Black-topped vessels usually have bodies with a smooth or sharp 

carination, which marks the border between the two colors, although some are conical. Some of 

the fine ware vessels have lids of various shapes with burnished or polished surfaces often 

decorated with painted or plastic motifs (Appendix A-2; Figure 4.7; Prendi 2018, Tables I-XX).  

Painting is the most common decorative technique in Maliq Ia. Matt-painted and black-on-

red constitute by far the largest categories. Both these categories have matte painted decoration. 

There is another painting category, where motifs have burnished surfaces. They usually are red 
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or brown reddish applied on a very pale brown or pale white background, which also has traces 

of burnishing. In general, their motifs are of various tones of red, brown, and orange applied with 

different size brushes before firing. The decorative patterns consist of single motifs or zones of 

linear and geometric forms, such as straight or wavy lines, spirals, triangles, and rectangles often 

combined on the same vessel. The geometric motifs are either solid or filled with linear, zigzag, 

and wavy lines. A very interesting category of painted vessels is the polychrome group, although 

limited in numbers. Its decoration covered the entire body and is composed of light shades of 

brown, yellow ochre, or and red motifs as opposed to white or pale ones, both with traces of fine 

burnishing. Additionally, the borders between the contrasting motifs were marked with a distinct 

dark brown matt-painted line. Post-firing decoration referred to as crusted is present in Maliq Ia. 

The motifs of such vessels are mainly geometric made of white paste and red ochre applied both 

on the exterior or interior surfaces right after firing on a dark gray and rarely brown background. 

There is at least one crusted fragment with white paste motifs that create large areas filled with 

thick parallel straight diagonal lines or cross-hatching on a brown background, separated by a 

wide band of red paste, resembling the matt-painted or polychrome techniques (Figure 5.8,b). 

Both matt-painted, as well as crusted decoration, were applied onto the entire body of the 

vessels. However, matt-painting was often used only on the upper part on the closed biconical or 

pushed-down shapes. Aesthetically, the results of these painting techniques are impressive. Other 

decorative motifs that occur in fine ware pottery are incision and punctuation, often paired on a 

single vessel, while the former is sometimes combined with post-firing white paste applied 

within the tiny holes (Appendix A-2). 

The pottery of Maliq Ib has many typological and stylistic similarities with the previous  
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phase, although changes have been noted, especially in the ratio between different ceramic 

categories (Prendi 2018, 190). Black burnished or polished, matt-painted, crusted, and black-

topped are among the ceramic wares that continue. Unlike the preceding phase, in Maliq Ib, the 

amount of black burnished pottery increases remarkably, while the matt-painted vessels occur in 

limited numbers. Instead of painted ornaments, incision and punctuation seem to be the most  

frequent decoration motifs that often occur on the same surface. The vessels are usually 

decorated with zones of parallel lines diagonally applied on the surface and combined with an 

oblique line of shallow punctuated dots. Another frequently occurring category includes the 

black burnished vessels with gray linear decoration. This category is the same as white-on-black 

decoration observed in the Late Neolithic of northern Greece (Bonga 2013, Voulgari 2014, Elezi 

2014), but Albanian archaeologists use a different term. As to typological variation, it is worth 

noting the presence of biconical and elliptical-mouthed incised and punctuated cups, conical 

bowls, the so-called milk vessels, large conical or hemispherical vessels with curved lips, 

casseroles with a wide mouth and narrow base, as well as shallow pans with finger impressions 

on the interior bottom. (Appendix A-2). Many of these categories continue during the succeeding 

Eneolithic phase (Prendi 1966, 2018). 

Other finds  

Other than pottery, archaeological materials such as bone and stone tools, ornaments, as well 

as clay objects are found in a limited amount in Maliq I (Prendi 1966; 1974; 2018; 185-6). The 

tools made of stone, bone, or antler are relatively rare finds. The stone tools are mainly polished 

axes and adzes, and several spindle whorls of different shapes and dimensions with a pierced 

vertical axis. There are some ovoid grindstones of small dimensions that have a slightly concave 

surface caused by their use. The most common flaked-lithic tools are knives, blades, scrapers, 
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and flakes, all made of flint, while some have traces of retouch. In the Late Neolithic layers, a 

retouched blade fragment of Melian obsidian has been found, believed to have reached Maliq 

from the region of Macedonia, where several sites have provided large quantities of such 

material (Ruka et al. 2019). Tools made of animal bones or horns, such as needles, awls, and 

some worked and well-polished fragments, are also present in Maliq. Fired-clay objects are 

another interesting group of artifacts. They are small weights grouped by the excavators in two 

typological categories: saddle-shaped and isosceles trapezoid prisms. The saddle-shaped weights 

have two tiny holes along their edges, while the trapezoidal ones carry a large hollow right in the 

center of the short base. Usually, such clay artifacts are functionally associated with activities 

taking place near hearths, as they have been found often near them.  

Ritual objects or jewelry are not very well represented in Maliq I. It is worth mentioning the 

presence of necklace beads made of deer horns or pierced fragments of spondylus gaederopus 

ornaments. The spondylus, along with the obsidian blade, is clear evidence of the contacts 

between Maliq and the Neolithic Aegean world. Besides the archaeological artifacts mentioned 

above, there were also recorded human remains of two children in Maliq I. The skeletons were 

located near the two-spaced building within a shallow double grave, placed on their right side in a 

fetal position, without any trace of grave goods. Found within the inhabited area, these burials, 

along with another located between the wooden piles, have been used as supporting evidence to 

argue specific links between the prehistoric residents of Maliq and their settlement involving 

social memory and identity negotiation (Elezi 2020). 
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4.2. Neolithic Kamnik  

Neolithic Kamnik occupies an elevated rocky hill in the Kolonjë district north of the 

Lengaricë River near the modern homonymous village. Located in rugged terrain, the hill of 

Kamnik is about 1200 meters above sea level. The hill consists of two crests and is surrounded 

on the north and east sides by several terraces, while its southern part is characterized by a 

steeped topography along the Barmashi stream. Like many Neolithic sites in Albania, Kamnik 

has been occupied for a long period from the Neolithic through the first centuries of the Common 

Era. The remains of the Neolithic habitation were found in the area between the two crests, as 

well as north of the northwest peak (Figure 4.8-4.9; Aliu and Jubani 1969; Prendi and Aliu 

1971).  

 

Figure 4.8. Location of the Neolithic Kamnik. 

 

The study of the archaeological material from the site has serious challenges. Apart from the 

problematic method of excavation and the random and biased collection of the material,15 all the 

 
15 Most of the prehistoric excavations prior the 1990s in Albania were conducted through arbitrary layers of 20 or 10 

centimeters, while the collection of the archaeological material was made based on the cultural, chronological, or 

aesthetic value of the artifacts and less on their statistical representation. In fact, these methods served better the 

main goals of archaeological research such as the definition of geographical and chronological cultural groups (see 

Chapter 3 for the discussion on the prehistoric research in Albania).  
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documentation, such as field reports, archaeological diaries, plans, as well as drawings of the 

profiles filed after each excavation season in the Archives of the National Institute of 

Archaeology in Tirana, are missing. Consequently, my review of the excavations in Kamnik will 

be based only on a few articles, two of which provide detailed annual reports published in two 

Albanian archaeological journals, and on my research on the ceramic assemblage. 

 

4.2.1. Archaeological research 

Kamnik has been part of the Albanian archaeological map since the 1960s. In the summer of 

1967, the Museum of Ersekë surveyed the region to record all the Illyrian fortified sites in the 

district of Ersekë. On top of the “Kamnik Rock,” the researchers discovered the remains of a 

fortified classical watchtower, as well as a high concentration of prehistoric ceramic sherds. The 

excavation of the site was conducted in three successive fieldwork seasons from 1968 to 1970. 

The first excavations were carried out by the local Museum of Ersekë under the direction of 

Skënder Aliu and with the participation of several high-school teachers from the district of 

Kolonjë. The main goal was to define the chronological period associated with the material 

found on the surface. Thus, the archaeologists designed and opened several test trenches on the 

terraces located between the two hills and close to the highest crest. The dimensions of trenches 

were 5 x 5 m, while the excavated area was labeled Sector A (Aliu 1969; Aliu and Jubani 1969). 

The data collected from the archaeological record discovered during the first excavation season 

did not provide adequate information beyond the broader categorization of the material culture as 

Late Neolithic. Consequently, research continued in the following year. The exploration of the 

nature of the site, the clarification of different chronological habitation layers, as well as the 

investigation of the architectural remains discovered the previous year were the main goals of the 
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second excavation season that took place in the summer of 1969. The richness of the 

archaeological material discovered from the previous year had attracted the interest of the 

Albanian Institute of Language and History, part of which was the Department of Archaeology.  

The Institute took over the excavations in Kamnik, while the collaboration with the local 

museum and the teachers continued throughout the end of the fieldwork. During the second year, 

the excavations continued in Sector A, where the excavators opened new trenches. Also, two 

other excavation trenches were opened in another location labeled Sector B, situated on a terrace 

between the two crests (Figure 4.9).  

 

Figure 4.9. Plan of the excavated areas in Kamnik. After Prendi and Aliu 1971. 

 

The final excavation season in Kamnik that took place in 1970 was directed by Frano Prendi, 

who was also the excavator of Maliq. During this year, archaeologists finished the excavation of 
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the trenches from the previous season and opened three new ones in Sector B. The objectives of 

this last season, which were the same as the previous one, included the investigation of the 

architectural features and the definition of occupation levels. The goals of the excavations in 

Kamnik were greatly shaped by the efforts to compare and associate its material culture, 

especially pottery, with the Neolithic phases in Maliq. This is reflected in the preliminary 

publications of the archaeological material, where the juxtaposition with Maliq received a central 

role. Since that time, the Late Neolithic period in Albania was called the Maliq-Kamnik cultural 

group (Aliu and Jubani 1969; Prendi and Aliu 1971; Prendi 1971; 1972; 1976, 33; Prendi and 

Bunguri 2014, 203).  

 

4.2.2. Stratigraphy and architectural remains 

Throughout the three fieldwork seasons in Kamnik, the archaeologists excavated a total area 

of over three hundred square meters. The investigation provided information about the extent of 

the site, the density of occupation, as well as the nature of this Neolithic hill-top settlement, 

unconventional in Albania. Although the excavation activities focused only on two specific 

locales of the site, the excavators argued that the extent of the settlement was very limited, 

judging mostly from the restricted area suitable for habitation on top of the “Kamnik Rock” 

(Figure 4.9; Prendi and Aliu 1971, 14). Similarly, the duration of the occupation was relatively 

short compared to other Neolithic sites like Maliq, for example. Three different perspectives of 

the relative chronology of Kamnik have been elaborated in the literature, based primarily on the 

typological and stylistic variations of the ceramic assemblage. According to the first approach, 

the occupation of Kamnik covers the largest part of the fifth millennium BCE, from the 

beginning of the Late Neolithic to the early phases of the Eneolithic period (Aliu and Jubani 
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1969, 12-3; Korkuti 2010, 204). In another version, the habitation phases of Kamnik are 

associated only with the Late Neolithic period (Prendi 1971; 1976). A recent reconsideration of 

the ceramic material from the site resulted in the extension of its diachronic duration from 

around 5000 to 4000 BCE, a period that includes the end of the Middle Neolithic, the Late 

Neolithic, as well as the Early Eneolithic phase (Table 4.2; Prendi and Bunguri 2014, 232). It is 

almost certain that the lack of a robust ceramic sequence created such uncertainty. The unclear 

relationship between the typological and stylistic variations of the pottery and the archaeological 

layers is directly associated with the excavation method applied in Kamnik, as well as the lack of 

absolute dates.  

Table 4.2. Chronological phases in Kamnik, according to Prendi and Bunguri (2014: 353-355, 

table 3, 4, 5). 

Middle Neolithic  Kamnik I 

Late Neolithic  Kamnik IIa 

Eneolithic Kamnik IIb 

 

Unlike the extent and duration of the settlement, the occupation intensity of the site was 

considerably high. The archaeological layers of the Late Neolithic period are more than two 

meters deep, with at least five successive habitation phases (Korkuti 2010: 204), thus classifying 

Kamnik as a multicomponent site. However, not all the occupation phases are present in every 

single excavated trench. This phenomenon has been interpreted by the excavators as an 

indication of the different stages of the expansion of the settlement, starting from the foot of the 

hill and moving toward the top (Prendi and Aliu 1971, 14). Each of the phases has yielded rich 

architectural remains of houses, but their preservation is very poor. Neolithic Kamnik is well 
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known for two unique architectural features for the Neolithic period in Albania: a stone wall and 

a complex of clay-built ovens (Figure 4.10). 

 

Figure 4.10. Plan and photo of the trenches where the ceramic kilns and the stone wall were 

discovered. Plan, after Prendi and Aliu 1971, photo by courtesy of Skënder Aliu. 

 

 The stone wall defines the edge of the habitation area extending on the northeast terraces of 

the higher crest. Its function has been the object of two different interpretations. Prendi (1982, 

204) has associated its presence with defensive purposes to protect the inhabitants from outside 

threats. In contrast, Muzafer Korkuti (2010, 203) has argued that the stone wall was probably a 

terrace retaining structure. Regarding the large clay ovens found at the site, there is consensus 

that they should have also been used for firing ceramic vessels (Aliu 1969, Prendi and Aliu 

1971). These fire installations consist of a complex of five structures encircled and separated 

from the rest of the habitation area by a clay mantel. They are rectangular or semi-oval with 
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dimensions ranging from 1 x 1 to 1.90 x 1.50 m. The ovens have shared walls, which consist of 

many layers of clay due to their intensive use. Their upper parts form arches that have  

holes for controlling the firing temperature. Inside the kilns, there were found several intact 

semi-fired vessels. Besides these structures in Kamnik, several hearths of different shapes and 

dimensions have been found, some of which are built on paved stone platforms (Prendi and Aliu 

1971, 17-8). 

 

4.2.3. Ceramic and other archaeological assemblages 

Pottery 

The ceramic material is the most interesting archaeological assemblage found at Kamnik, not 

only due to the remarkable quantities but also because pottery production could have been one of 

the main activities taking place at the site. Despite its importance, the pottery from the site has 

not been fully published, except for a few preliminary reports. However, there is already a 

typological and stylistic diversity to be noted, as well as the high-quality aesthetic of the ceramic 

assemblage in Kamnik. The excavators have highlighted that the amount of pottery is larger in 

the two earliest phases, while the ratio between plain (coarse) undecorated and fine decorated 

pottery remains consistent throughout the cultural layers. It has also been argued that, despite the 

changes in their ratio, all the ceramic types and the decorative motifs recognized in Kamnik are 

present in all the occupation levels (Prendi and Aliu 1971, 21). However, the absence of 

quantitative data concerning ceramic material from the site and the methodological issues of the 

excavations prevents a more precise evaluation of the density of the ceramic sherds in each 

occupation level and the ratio between different categories.  
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The ceramic material has been divided into two main groups: the sherds with thick walls and 

those with thin walls. This differentiation is a more subjective way of categorizing coarse or 

plain and fine wares. The coarse wares are characterized by limited typological and stylistic 

diversity. They usually have monochrome burnished or even polished surfaces, but rough and 

smoothed finishing was also applied. The most common colors are the dark shades such as gray 

and black, while brown, red, and off-white are less frequent. In some cases, the surface of the 

plain vessels is covered by a bright red slip, while others have been decorated with plastic motifs, 

usually low relief knobs. The fine or thin-walled pottery is primarily decorated. In general, they 

have light-colored surfaces such as red, brown, yellow ocher, and off-white. Less frequent are 

black, gray, or dark brown. The main decorative categories are painted, including matt-painted, 

black-on-red, brown-on-cream, polychrome, crusted, bitumen, and off-white (gray) on black or 

brown backgrounds. Other techniques such as plastic, incised, impressed (finger impression), 

impresso (finger-or nail-pinched), black-topped, and pattern-burnished are also present, although 

these categories are not common16 (Appendix A-3; Figure 4.11-4.12). Excavators have argued 

that, although the decorated vessels were found in all the occupation phases, they appear more 

often within the earliest layers. (Aliu and Jubani 1969, 5-6; Prendi and Aliu 1971, 20-1).  

The most distinguished and abundant ceramic category in Kamnik is that of the painted 

vessels (Figure 4.12-4.14). Their artistic expression is impressive. Painting is usually 

implemented on the exterior, covering the entire body of the vessel, but interior surfaces are 

often elaborated. Many biconical jars, however, are painted only on the upper part of their body, 

 
16 In the region of Korçë black-topped wares are associated primarily with the Albanian Late Neolithic phases (first 

half of the fifth millennium BCE), although they seem to be present even earlier, whereas in Maliq they have been 

found in the so called Protoeneolithic or transitional phase Ib (early second half of the fifth millennium BCE). In 

northern Greece, on the contrary, black topped categories are common during Late Neolithic I (see Chapter 3). 
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while black-topped vessels have painting primarily on the lower outer walls. As at Maliq, the 

painted motifs are mostly matt and less often burnished. Their color is characterized by a great 

diversity of pigments. Brown, red, orange, gray, and black color motifs have usually been 

applied on light-colored surfaces. The background, which is frequently covered with a layer of 

slip or engobe, is given various shades of pale, yellow ochre, brown, light red, and orange.  

 

Figure 4.11. Decorated potsherds from Kamnik. 

 

 

Figure 4.12. Sherds with painted decoration from Kamnik. 
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The motifs of the painted decoration have exclusively abstract geometric and linear elements 

without any reference to naturalistic features. They are composed of straight, wavy, or zigzag 

sets of parallel lines, straight or meander bands, spirals, barbed motifs, squares, rhomboids, grid-

pattern, triangles, circles, and semicircles. The geometric shapes are usually either solid or 

hatched with straight, wavy, or zigzag lines. In many cases, more than two different motifs 

appear on a single vessel (Aliu and Jubani 1969, 6; Prendi and Aliu 1971, 23). An interesting 

ware category consists of the polychrome vessels with their impressive decoration that covers the 

whole body. The background, which is often covered with a layer of engobe, is usually pale or 

white. The main motifs are painted with different tones of light red and brown, yellow, or 

orange. The outline between the motifs is highlighted with a dark brown or gray-colored thin 

line. As at Maliq, the background and the ornaments are burnished, while the dark outline motif 

is matt. 

 

Figure 4.13. Painted ceramic sherds from Kamnik. 

 

Similar decorative elements with painted vessels are also found on crusted pottery, where a  
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thick white, red, or yellow paste was applied after firing. Unfortunately, the crusted motifs are 

poorly preserved due to the weak bonds after firing painting creates with the surface. Unlike the 

painted pottery, crusted ornaments are applied on a vessel fired either in the reduced or oxidized 

environment, resulting in dark and light colors surface, respectively. In cases where the motifs 

covered the whole exterior or interior surface, the red or orange pigments are used as background 

(Figure 5.8b). Another painted decorative category, where the motifs are probably applied after 

firing, is the white (gray) on black or brown surface.17 In Kamnik, painted motifs on vessels have 

been found to be made of natural bitumen. The bitumen-decorated wares are not of great quality, 

and the variety of the motifs are limited and consist mainly of relatively thick parallel lines 

carelessly applied on the surface. However, these vessels have important research value due to 

the origin of the material used for decoration, which, as it will become clear in the following 

paragraphs, was brought from another region (Appendix A-3; Aliu and Jubani 1969, 5-6; Prendi 

and Aliu 1971, 22-3).  

Painted linear or spiral motifs are often present in black-topped vessels, a bicolored category 

where the upper body is dark gray or black, and the lower part is red or orange. Although the 

duotone effect is the result of different firing atmospheres, usually, the lower part is covered by a 

bright red or orange slip for a sharper contrast with the black upper part. The black-topped 

decoration is present mainly on biconical shaped vessels where the borderline is either at or just 

below the carination. Less often, black-topped vessels could have conical or hemispherical  

 
17 In Maliq, the white (gray) on black vessels are characteristic of the Eneolithic layers (second half of the fifth 

millennium BCE). Due to the presence of just a few examples from Neolithic Kamnik, it has been argued that this 

type of decoration was first introduced in the Albanian Late Neolithic period (first half of the fifth millennium 

BCE), while at Maliq it continues until the beginning of the Bronze Age (Prendi 1966, 258-9; Prendi and Aliu 1971, 

24). In northern Greece this type of decoration is common in the Late Neolithic I period (second half of the sixth 

millennium BCE) period (see Chapter 3). 
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bodies (Appendix A-3; Prendi and Aliu 1971, 24). 

 

Figure 4.14. Potsherds from Kamnik with painted motifs. 

 

Incision is another decoration technique encountered at Kamnik, but less represented than the 

painted one (Figure 4.11). Although the use of incision is present in all the cultural layers, it is 

most common in the upper three habitation phases. As in painted decoration, incised ornaments 

are linear and geometric. They are arranged in various patterns, such as a set of short straight 

parallel lines located under the rim of the vessels, empty or hatched with parallel lines and dotted 

triangles, circles, semicircles, as well as bands of parallel L-shaped motifs. In some cases, the 

incision is combined with punctuated elements. Punctuation is primarily used to fill the incised 

geometric motifs, such as triangles or bands. This decoration is used independently to create 

lines of dots, which may be filled with white paste. Other decoration techniques such as 

impression, impresso, rippled, channeled, pattern burnished, or plastic elements rarely occur in 

Kamnik (Appendix A-3; Aliu and Jubani 1969, 5-9, Prendi and Aliu 1971, 24-25).   

The Late Neolithic vessels from Kamnik are also characterized by great morphological 

diversity. The most recognizable shapes are the jars with a spherical or biconical body and a 
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conical or cylindrical neck. Open conical, spherical, carinated, or hemispherical cups and bowls 

are frequently present. Other common types are the fruit stands and hole-mouthed spherical or 

squashed vessels with a cylindrical mouth. Straight-walled pans, strainers, spouted pots, milk-

pots, as well as deep semi-ellipsoid vessels have also been recorded (Appendix B, Plates III-IV; 

Prendi and Aliu 1971, 23-24). The typology of the bases is similarly diverse. The vessels have a 

flat, ring, high-footed, discoid, or concave base. Some lids were found in Kamnik associated 

with both coarse and fine wares. They have a cylindrical or flaring mouth and carinated bodies 

with four perimetric holes at the carination. Handles are more common on plain undercoated 

vessels. Usually, they are lugs or have projecting handles, such as tongue-like, with a depression 

or a V-shaped tip. The decorated vessels are equipped with perforated conical or cylindrical 

knobs, as well as tongue-like lugs. Vertical or horizontal strap handles are rare (Appendix A-3; 

B, Plates III- IV; Prendi and Aliu 1971, 24). Also found at Kamnik are a number of peculiar 

vessels, such as anthropomorphic, zoomorphic, and large bell shape ritual containers with two 

spheres extending from the top, probably reminiscent of human or animal ears. They are 

decorated with incised and painted motifs before or after the firing. The bell-shaped ritual vessels 

are unique artifacts for the Neolithic period in Albania and the Balkans more generally 

(Appendix A-3; Prendi and Aliu 1971, 25).  

Other finds 

Unlike pottery, the other archaeological categories from Kamnik are limited in number. This 

may be considered as additional evidence of the connection between the nature of the settlement 

and the pottery production at the site indicated primarily by the existence of the ceramic kilns. 

Despite the limited amount, there is a remarkable diversity among these categories. Lithic tools, 

polished and grinding stones, bone tools, as well as different ritual clay objects, including 
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figurines, have been reported. Among the lithic objects, flakes of different dimensions and blades 

are the most common. The blades, most of which were fragmented, are straight or slightly curved 

with poor of finely retouched traces, whereas many preserve usewear. Other flint artifacts found 

in Kamnik are drills, scrapers, burins, as well as very few projectile points, all of them with 

retouching traces on both edges. All of these artifacts were manufactured of gray, white, brown, 

and honey-colored flint exploiting the local sources near the site (Aliu and Jubani 1969, 11; 

Prendi and Aliu 1971, 19). Three obsidian objects found in Kamnik are of interest because, as in 

Maliq, they originated from the island of Melos in the Aegean (Ruka et al. 2019). This is a clear 

indication of the engagement of the inhabitants of the settlement in the interregional networks of 

contacts and exchange.  

Different types of stone and bone tools have been discovered at Kamnik. Axes, adzes, 

hammerstones, spindles, stone balls, mortars, and pestles are the main types of polished stone 

tools. Unlike their typological variation, the total number is extremely limited, except for the 

spindle whorls, which are very common. The bone tools, in contrast, are frequently found at the 

site. They are represented by drills, pins, projectile and spear points, polishers, spoons, and other 

objects of unknown function. Two necklaces made of wild boar teeth and one bone bracelet have 

also been found. Less common are the artifacts made of antler, which include three cylindrical 

hammers with hafting holes, one unfinished hoe, and several unknown objects with hole (Prendi 

and Aliu 1971, 19-20; Prendi and Bunguri 2014, Tab. LXXXVII).  

A copper chisel without a clear archaeological context was also reported, although the 

excavators believe that it should belong to the upper archaeological layers associated with the 

Eneolithic period. Of particular interest are also some fired clay objects. Among them are a dark 
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brown burnished human hand with very realistic fingers and some other parts of the human body, 

including a fragmented shoulder and one foot (Aliu and Jubani 1969, 11). Due to the remarkable 

size and its realistic illustration, it is obvious that the hand probably belongs to a large figurine or 

statuette. Other clay objects found in Kamnik are several fragmented ritual tables, two engraved 

stamps, a fired clay bead, several conical “Salkuca” type weights (Prendi and Aliu 1971, 25, tab. 

XVI 1, 2), as well as a broken spoon. Besides the artifacts, the excavators have recorded a large 

amount of domesticated and wild animal bones, as well as some grain seeds, which were 

randomly found within the area of the kilns (Prendi and Aliu 1971, 20). 

 

4.3. Neolithic Kallamas 

The site lies at the end of the bay on the western shore of the Great Prespa Lake. Located just 

below the modern village of Tuminec, which was recently named, the prehistoric settlement was 

founded in a lacustrine plain that was underwater several decades ago, whereas nowadays it is 

fertile agricultural land (Figure 4.15). The village, which was also called Bezimisht in the past, is 

only 3 km away from the Albanian - North Macedonian border, and it is part of the ethnic 

Macedonian minorities of the Pustec Municipality (Lera et al. 2008, 897; Lera et al. 2009, 690; 

Oberweiler, Touchais, and Lera 2013, 56). The habitation phases of the Neolithic settlement, the 

official name of which remains Kallamas, have created a smooth tell, while due to its horizontal 

expansion, the site has reached almost 8 hectares (Figure 33). Within this area, the habitation  

zone was separated from the rest of the site, but the enclosure feature was found (Oberweiler, 

Touchais, and Lera 2013, 56-8). As a lakeside settlement, Kallamas is part of a common pattern 

in the region, where Neolithic villages were closely related to aquatic environments. As at Maliq, 

the stratigraphy of the site was formed through the combination of the vertical and horizontal 
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expansion, a phenomenon that is common for many Neolithic sites in Albania (Elezi 2020). In 

this section, I will provide a brief discussion on the research, the issues related to stratigraphy 

and chronology of the settlement, as well as the architectural features and other archaeological 

finds, with a focus on Late Neolithic occupation levels. Recently excavated, Kallamas is not yet 

fully published; thus, its presentation here will be based mostly on several preliminary reports 

and excavation documentation provided by the leading team of the project.  

 

Figure 4.15. Location of the Late Neolithic Kallamas. By courtesy of C. Oberweiler. 

 

4.3.1. Archaeological research 

The site was identified in 2007 when a considerable amount of archaeological material, 

including pottery, polished tools, and clay figurines, were collected on the surface (Lera et al. 

2008: 897; Lera et al. 2009: 689). The Neolithic settlement, known in some publications as 

Kallamas I (Lera et al. 2008, 897), was recently excavated by a joint French-Albanian 
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archaeological expedition under the co-direction of professors Gilles Touchais and Petrika Lera. 

The excavation started in 2008 and lasted for four fieldwork seasons until 2011. Their principal 

objectives, as they were set by the research group, included the investigation of the lakeside 

settlement and its cultural, environmental context, as well as the exploration of the stone tools 

manufactured in extremely large quantities at the site (Oberweiler, Touchais, and Lera 2013: 57).  

The establishment of the stratigraphic sequences to define the Late Neolithic level indicated 

by the archaeological material on the surface, as well as defining the borders of the site, were the 

two main goals set for the first excavation season in 2008 (Lera et al. 2009: 689). The area was 

divided into four main sectors A, B, C, and D, through two perpendicular lines that intersected 

near the top of the smooth tell, which was called “point zero” (Figure 4.16). Northeast of point 

zero, near the highest point of the site, was designated the main trench C1 with dimensions 4 x 4 

m for investigating the vertical stratigraphy. Its location was dictated primarily by the 

concentration of the surface material, as well as the elevation of the terrain. For defining the 

geographical boundaries, three sets of 2 x 2 meters trial trenches were established toward the 

edges of sectors A, C, and D away from trench C1 (Lera et al. 2009, 692-5). By the end of the 

2008 season, the excavation team had identified Late and Middle Neolithic cultural layers 

respectively in trenches C1 and A2.  As for the extent of the occupation area, these were 

identified to the south, southeast, and northeast (Lera et al. 2009, 695-9). 

In 2009 the objectives of the excavations were associated with the further investigation of the 

stratigraphic sequences and the horizontal development of habitation phases, the localization of 

the production center of polished stone tools, as well as the definition of the limits of the site. 
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Figure 4.16. General plan of the excavated area at Kallamas. By courtesy of C. Oberwieler. 

 

Consequently, alongside the investigation of trench C1, other sondages were set in sectors A, B, 

and D, most of which were located away from the point with the highest elevation. In the 

western part of the site, trench B2 was set to examine the extremely high concentration of 
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polished lithic tools in the area. The preliminary result of the research during this season showed 

the existence of at least two occupation phases in trench C1 in addition to that discovered in 

2008. The archaeological material found belonged to the Late Neolithic period. In trench A8, 

elements of the Middle Neolithic period were found. The hypothesis regarding the possibility of 

the displacement of the settlement from near the lakeshore to the west remains to be proved. As 

to the limits of the site, they were well defined only in the western part of the habitation area, 

while in the southwest, the picture seems more complicated as the areas with occupation traces 

alternate with those without cultural layers. Finally, the excavation of trench A8 revealed 

probably a center of production of polished stone implements. 

Unlike the previous two seasons, 2010 was dedicated to the study of the stratigraphy of the 

site and the archaeological material to establish a relative chronology at various parts of the site 

and to specify the nature of the settlement. The research was thus focused on the investigation of 

the stratigraphic sequences with the preliminary study of ceramic assemblages and polished 

stone tools (Lera, Touchais, and Oberweiler 2011). The study conducted this season showed that 

the stratigraphy of the site was more complex than previously thought and that the earlier 

hypothesis of a clearcut horizontal displacement of the habitation space from the Middle to the 

Late Neolithic period was no longer supported by the evidence (Lera, Touchais, and Oberweiler 

2011, 671-4). 

The last fieldwork season in 2011 combined the study of the archaeological finds with 

excavations. The study of the material culture from Kallamas continued this year with the 

examination of lithic (flint) tools, polished stones, pottery, and the fired clay textile objects. The 

main goal of the targeted excavation was the identification of the north and northeast borders of 
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the settlement (Lera, Touchais, and Oberweiler 2012a). For that, the excavation team opened 13 

test trenches with dimensions 2 x 1.5 m in the north, northeast, east, and southeast areas (Lera, 

Touchais, and Oberweiler 2012c, 371).  In addition to the archaeological fieldwork seasons, the 

exploration of Neolithic Kallamas and the surrounding area continued for the following two 

years in 2012 and 2013. The primary objective, however, was the archaeobotanical, 

zooarchaeological, geomorphological, and ancient environmental research to reconstruct the 

ancient plant economy of the site, the fauna of the region and the lake-level fluctuations, as well 

as to define and study the geological layers of the area where the settlement was located (Lera, 

Touchais, and Oberweiler 2012b; 2014).  

 

4.3.2. Stratigraphy, chronology, and architectural features 

By the end of the excavations at Kallamas, there were a total of 20 opened test trenches. 

Many test trenches spread across the areas with a concentration of surface archaeological 

material, which has provided insights into the stratigraphy and the extent of Neolithic Kallamas. 

Although still in the preliminary phase, the study of the archaeological material has provided 

strong evidence for defining the chronological phases, as well as information on the nature of the 

settlement.  

Except for a few trenches near the lakeshore, where only the geological layers were present, a 

ternary stratigraphic sequence was observed throughout the tested areas, which includes the 

upper alluvial depositions, the sterile bedrock, and the intervening anthropogenic layers (Figure 

4.17). The cultural strata manifest a remarkable variation of thickness, composition, texture, 

color, and the presence of architectural features. They consist of several distinct phases of 

occupation, which seem to have been denser near the center of the inhabited area. There, the 
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layers are around 2.20 meters thick, forming the highest point of the site, while in the borders of 

the settlement, the deposition varies between 0.35 to 1.05 meters.  

 

Figure 4.17. West profile of the trench A6. By courtesy of C. Oberweiler. 

 

Based on the preliminary study of the pottery, the anthropogenic layers are composed of two 

different chronological horizons, according to Albanian prehistoric chronology: the Middle and 

Late Neolithic period. The Late Neolithic layers contain at least two habitation phases, I and II, 

while the Middle Neolithic only one, which was named phase III (Lera et al. 2010; Lera, 

Touchais, and Oberweiler 2011). Research on the stratigraphic sequences also revealed that, 

apart from the trenches near the elevated area, where the Late Neolithic layers were deposited on 

top of the Middle Neolithic, the two distinct phases do not overlap. The Middle Neolithic 

remains are mainly located in the south-southeast section of the settlement, while the Late 
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Neolithic in the north-northeast (Figure 4.16; Lera, Touchais, and Oberweiler 2011: 672). In 

some areas, the layers of the two periods are separated by a sterile alluvial deposit, which has not 

been observed in the north-northwest periphery of the site (Lera, Touchais, and Oberweiler 

2012a, 690). However, the study of the ceramic material from trench C1 that I recently 

conducted, a detailed presentation of which will follow at the end of this chapter, has indicated 

the presence of another phase in Kallamas probably associated with the Eneolithic (Chalcolithic) 

period. This new phase is evident in the upper archaeological layer of the trench C1 on top of the 

Late Neolithic sequence. The main elements that support its existence at the site are the presence 

of a Bratislava lid, black polished sherds with rippled ornaments, and painted white linear motifs 

on brown or gray surfaces, which are defining elements of the Eneolithic period in the region 

(Appendix 1).  

Due to a high level of erosion, especially near the lakeshore, and the convolution of the Late 

Neolithic stratigraphic units, the spatial relationships between the two chronological periods is 

complex. This, in turn, has prevented excavators from providing a final interpretation for the use 

of space in the Neolithic period. The stratigraphic density on the top and near the smooth tell was 

initially translated as an indication of the importance of this specific area. In contrast, the 

absence of the Late Neolithic layers on top of the Middle Neolithic occupation in the southern 

quadrant near the shore has been interpreted as a horizontal displacement of the settlement, 

dictated probably by the rise of the lake water level. Another possible explanation of the absence 

of the Late Neolithic phases considered the potential degradation of the layers from shoreline 

erosion or anthropocentric factors, such as recent agricultural activities. Also, the presence of 

alluvial deposits between the Middle and Late Neolithic layers is a clear indication of 

abandonment. Whether this is localized only to specific areas, or it is a general phenomenon that 
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had affected the entire site has not yet been fully understood (Lera, Touchais, and Oberweiler 

2011, 674). Considering all the evidence, the excavators have classified Neolithic Kallamas as a 

flat-extended site (Oberweiler, Touchais, and Lera 2018, 187). Regarding the extent of the 

settlement, the research team has concluded that there is a clear division between the residential 

sector and the other areas in use within the limits of the site. The extent of the entire site was 

calculated to be around 8 hectares, and this, according to the excavators, qualifies Kallamas as 

the largest settlement in the southwestern Balkans. In contrast, the primary inhabited area in 

Kallamas is about 3.5 hectares (Oberweiler, Touchais, and Lera 2013, 58).  

Kallamas is one of the few prehistoric sites in Albania that has a rich series of radiocarbon 

dates for the Middle and Late Neolithic period (Lera, Touchais, and Oberweiler 2012a, 698-9; 

2016). According to the dates obtained so far, the site was established around 5400 BCE and 

lasted until the middle of the fourth millennium BCE. The Middle Neolithic layers, also referred 

to as phase III, are dated from around 5400 to 5200 BCE, while the absolute dates of the phases I 

and II of the Late Neolithic period in Kallamas vary between 4800 and 4500 BCE (Table 14; 

Oberweiler, Touchais, and Lera 2018, 188, Lera et al. 2019).   

Despite the relatively small scale of the excavations, many trenches have provided evidence 

concerning the various architectural features indicating the use of space for daily domestic 

activities. Although much of the evidence is fragmented, the architectural remains are present in  

both the Middle and Late Neolithic layers. The early layers contain remains of a house floor with 

several complete vessels in situ on it, many fragments of fired architectural clay and part of a 

wattle-and-daub wall, as well as several rounded or elliptical firing structures (ovens). In 

contrast, the Late Neolithic phases have usually provided postholes and associated clay 
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structures, along with many daub fragments with imprints of wooden structures (Oberweiler, 

Touchais, and Lera 2013, 58-60).  

Table 4.3. Occupation phases and chronological periods of the Neolithic Kallamas. 

Occupation Phases Chronological Period Calendric Years (BCE) 

Phase Ia Eneolithic ? _____ 

Phase Ib  

Late Neolithic 

 

4800 - 4500 Phase Ic 

Phase II 

Phase III Middle Neolithic 5400 - 5200 

 

4.3.3. Pottery and other archaeological assemblages 

Pottery 

As mentioned in the introduction of this work, unlike Maliq and Kamnik, where the collected 

pottery is highly biased due to the targeted selection method, at Kallamas, the entire ceramic 

assemblage is available for study. Although not in large quantities due to the limited scale of the 

excavations, the site has produced a considerable amount of pottery. The ceramic assemblage of 

the site has been studied since 2016. So far, the general sorting of the pottery is nearly complete, 

but the study of the diagnostic sherds is still ongoing, except for trench C1, where all the stages 

of the macroscopic analysis have been finalized. Consequently, the results presented here are not 

final, as they will be further updated in the coming years. However, the current database provides 

an early glimpse of the ceramic assemblage from almost the entire excavated area. 
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Macroscopic observation showed that the ceramic material, in general, is characterized by a 

high degree of post-deposition abrasion. The number of potsherds classified as uncertain due to 

an entirely abraded surface can reach 65% of the total.  This observation is consistent with the 

horizontal development of the settlement’s habitation phases, as well as its locations on the shore 

of the Greater Prespa Lake. From the general sorting of the material, the domination of the 

potsherds from open vessels is also evident, although there is a significant number of 

uncertainties as to their shape from the fragments alone. The typological classification of the 

material indicated a significant typological variation of forms and dimensions. Among the most 

common forms are conical, hemispherical, carinated, and spherical shapes. Other shapes, such as 

piriform or pear-shaped, pushed down, ovoid, ellipsoid, and spouted vessels, are less frequent. 

Around 30% of the ceramic sherds are undecorated, and their surfaces are mainly burnished, 

less polished, and a limited number are smoothed or rough. The presence of decorated sherds is 

low, merely 3.7% of the recorded material. The diversity of the decoration pattern is notably rich 

at Kallamas, especially during the latter occupation period, phase I. The most common ware 

categories in this level are black-topped, barbotine, painted red-on-cream as well as plastic 

decorations. All the above categories, except painted red-on-cream, are also dominant during the 

earlier phases. While the rest of the decorated ceramic categories are limited to the early layers, 

during the latter period, several forms of decoration, such as incision, impressed, punctuation, 

and painted red-on-brown, are relatively well represented. Based on these results, Kallamas, 

which chronologically represents both Middle and Late Neolithic according to Albanian 

(Balkan) chronology, is not a typical example where one can trace the distinction between these 

two periods in the ceramic assemblage (for the graphs, see Appendix C-1). 
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As to the color of the surface, the picture is less complex compared to the decoration. A great 

number of diagnostic sherds have cloudy surfaces either because of the firing process or on 

account of their use. In general terms, the dark colors dominate the ceramic assemblage of the 

earlier phases II and III. Their predominance, however, fades as we move toward the later 

occupation levels.  Instead of dark and gray, brown, pale, and red are now the most frequent 

colors. In this respect, Kallamas follows the main trend that characterizes most of the Neolithic 

settlements in the region during the transition from the 6th to the 5th millennium BCE, where the 

light-colored ceramic vessels are replaced by darker shades such as black and gray (see Chapter 

3). 

Other archaeological finds 

In addition to potsherds, a large variety of other archaeological materials have been 

discovered both from the survey and the stratigraphic context in Neolithic Kallamas. They 

include polished stones, different terracotta objects, lithic and bone tools, clay figurines, as well 

as ornaments made of various materials. Large amounts of faunal and floral remains have also 

been reported.  

Large quantities of polished stone material have been found at Kallamas. As such, the 

excavators have argued that the production of polished stone tools could have been of great 

importance. Evidence of such activities was recorded in both the Middle and Late Neolithic 

phases.  Thousands of debitage fragments and a considerable number of tools such as axes, 

adzes, millstones, and polishers were collected from the stratigraphic units, as well as the 

surface. The raw material used for their manufacture belongs to the group of syenite rocks, 

which are imported to Kallamas since they are not present in the vicinity. Some of the polished 
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stone tools were made from metamorphic or sedimentary rocks of local origin (Lera, Touchais, 

and Oberweiler 2012a, 699-707). 

Fired clay objects are another set of artifacts of particular interest in Kallamas. The textile 

tools are among the most numerous and include spindle whorls and loom weights. The spindle 

whorls are convex or discoid. Some have incised decoration, while others are more elaborate and 

preserve fabric imprints on the surface. As for the weights, three different types were recognized: 

semicircular double-perforated, crescent-shaped, and coil-shaped. Their lightweight, as well as 

neat forms have been interpreted as an indication of the fineness of the weaving process and the 

production of quality textiles. Many sherds with notches and small naviform (boat-shape) or 

rhomboid objects whose function is unknown, although they are usually classified as weights, 

are also found. The rhomboid artifacts, which are considered as fishing or net weights, are 

characterized by a set of two perpendicular grooves that divide each side, usually into four equal 

parts. The notched objects, in contrast, are reused broken sherds of usually elongated shape with 

two symmetrical notches located on the longest axis (Lera et al. 2009, 704-5; Lera et al. 2010, 

626; Lera, Touchais, and Oberweiler 2012a, 708-10).  

Chipped stone tools consisting mainly of fragments, but also blades, lamellae, scrapers, drills, 

and cores, are well represented in Kallamas. Some of the tools, including blades, knives, and 

drills, have characteristic use luster, while several scrapers have retouching edges. Most of the 

raw material comes either from a reddish-brown color stone with dark or green shades, also 

known as “chocolate flint,” or from “honey flint,” which has a light brown color and is a semi-

transparent material with fine inclusions. It has been argued that due to the lack of these 

particular types in the region, flint was also imported from another region, as was the material 
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used for polished stone tools (Lera et al. 2009, 707; Lera, Touchais, and Oberweiler. 2012a, 699-

700).  

Although of limited quantity, bone tools, figurines, and ornaments made of different 

materials were also found both on the surface and within the archaeological layers. The bone 

tools include several types, such as awls, hooks, and harpoons, while the reports also mention the 

presence of horns with worked edges. Several ornaments, including rings and pendants, are also 

made of bone. Some rings and pendants are made of stone. As for the figurines, they are limited 

in number, and many of them were collected from the surface. They are of different types well 

known in the Balkan and northern Aegean, while at least one is very distinct and idiosyncratic, 

with no known parallels (Lera et al. 2009; 2010; Lera, Touchais, and Oberweiler 2012a). 

 

4.3.4. Late Neolithic phases in Kallamas 

Stratigraphy and archaeological context 

Although Kallamas was occupied in both the Middle and Late Neolithic periods, for the 

purposes of this study, I will focus only on the latter. The Late Neolithic layers have been 

recognized primarily near the center and in the north-northeast sector of the site. These cultural 

layers are better represented in the trench C1, located near the highest point of the site, where 

they reach the largest thickness. Remains of the Late Neolithic occupation have been identified 

in more peripheral trenches such as C8 and C9 within sector C north of C1, although their 

cultural layers are much thinner (Figure 4.16; Lera, Touchais, and Oberweiler 2012a, 698). As a 

result, trench C1 has provided not only the best Late Neolithic stratigraphic sequence but also the 

most abundant ceramic material of the period. Furthermore, the existence of many radiocarbon 
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dates from this unit provides the possibility not only of tracing the transition between the Middle 

and Late Neolithic in calendrical terms but also of associating the changes or continuity of the 

ceramic assemblage within, and among, these phases with the absolute dates. Moreover, the 

existence of the radiocarbon sequence provides additional certainty for the interpretation of the 

pottery and its comparison with other sites in the southern Balkans that also have absolute dates. 

 

Figure 4.18. Section of the southeast profile in trench C1. By courtesy of C. Oberweiler. 

 

 The excavators opened trench C1 in 2008 near the highest point of the site, aiming to 

understand better the occupation layers. Its initial dimensions were 4 x 4 m, but in order to 

investigate all the anthropogenic layers deposited, it was gradually reduced to 2 x 2 m by the end 

of the 2009 season when its excavation was completed. From a 2.2 meter thick sequence, at least 

three occupation levels have been recognized, of which the upper two were assigned to the Late 

Neolithic period and the deepest to the Middle Neolithic (Figure 4.18). The first layer under the 

surface was referred to as phase I, and its thickness was calculated to be about 0.7 meters. Based 

on the stratigraphic context, phase I was further divided into two distinct occupation levels Ib 
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and Ic. The layer of phase Ib was gray, mixed with large chunks of fired clay. It contained 

scattered postholes, traces of walls, clay fragments of various architectural features, as well as 

hearths. The habitation unit is more evident in the layers of phase Ic. In one of these, a flat 

architectural feature was discovered made of small and medium-sized white limestones with 

numerous potsherds and several antler tips on top, which has been identified as a floor (Lera et 

al. 209, 693-702; 2010, 619). Immediately below the phase I layers was the second Late 

Neolithic occupation level referred to as phase II. This layer was 0.3 to 0.4 meters thick and 

contained tiny fragments of fired clay and small pieces and flecks of charcoal. A thin, sterile 

clayish green-colored abandonment layer separates the late Neolithic Phase II from the Middle 

Neolithic phase III. This last layer has a dark gray color, while its thickness was around 0.3 

meters. The presence of large fragments of charred wood and the concentration of reddish clay 

were recognized as remains of a collapsed structure. The deepest anthropogenic layer was 

deposited on top of a lacustrine bluish-gray silty sand layer covered by small white shells (Lera 

et al. 2010, 619).  

Ceramic assemblage 

The presentation of the Late Neolithic ceramic assemblage from trench C1 will be based on 

the research conducted for this dissertation project. The systematic record of the material from 

Kallamas has provided the opportunity for a multidimensional approach to the pottery. 

Consequently, in this section, I will discuss and compare the results of the taphonomic, 

typological, and stylistic examination of the pottery from all four occupation levels that have 

been identified in this trench.  
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From all the excavations units in trench C1, a total of 18,363 potsherds have been recorded. 

About 279 sherds belong to the Middle Neolithic levels, phase III, 280 to the Late Neolithic 

phase II, 2,084 to the Late Neolithic phase Ib and Ic, and the rest to the uppermost phase Ia 

layers, for which no absolute dates are available. The detailed record of the count and weight of 

the sherds, in combination with the volume of the excavated area, offers a rough picture of the 

density of pottery in this location. The results show that the pottery is much denser within the 

upper occupation level of the Late Neolithic phase I than the lower phase II. Within the layers of 

phases Ib and c, it was calculated that in one cubic meter, there are around 579 potsherds with an 

average weight of about 26.1 grams per sherd. The density of the sherds in phase II, in contrast, 

is about 200 potsherds per cubic meter, and the average weight is 44.5 grams per sherd. The 

potsherd density of phase II is very similar to that in the Middle Neolithic phase III level, with 

249 sherds with 39 grams average weight per cubic meter, while it was not possible to calculate 

the density for the upper phase Ia (Appendix D-1).  

In order to gain information about post-deposition processes and likely use of the space, the 

size of the sherds and the level of erosion were recorded. In general, the excavation units with 

medium-sized fragments were the most numerous, followed by those with small and large 

potsherds. More specifically, medium and medium to large ceramic fragments are the most 

frequent in the units of phase Ib, while only one excavation context has mainly small to medium-

sized sherds. Medium-sized fragments dominate the ceramic assemblage gathered from the phase 

Ic. The situation in phase II is radically different since there is a larger diversity of small to large 

ceramic fragments, without any distinct size category. The Late Neolithic pottery from trench C1 

shows a limited level of abrasion. Except for one excavation context where the weathering was 

extremely high, in most of the units, the abrasion level varies from 10% to 30%, while the rest 
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were recorded at lower than 40%. Both occupation levels Ib and Ic, show a similar picture 

regarding the erosion lever, which alternates between 20% to 40% and 10% to 30 %, 

respectively. Phase II differs from the first two levels. Its ceramic material shows a higher degree 

of weathering variation, reaching as low as 10% and as high as 100 %, but in general, the level of 

post deposit abrasion in most of the units is limited and does not exceed 10%. The reduced level 

of abrasion from the Late Neolithic context is also reflected in the low number of ceramic 

fragments classified as uncertain during the recording process (Appendix C-2). 

Based on surface treatment, the ceramic assemblage was classified as monochrome and 

decorated categories. Around 71% of the material collected from the Late Neolithic context is 

undecorated, 8% of which have decorative elements, while the rest is classified as uncertain due 

to the absence of the surface. The picture is more or less the same through the different levels of 

this period. However, it is noteworthy that the decorated sherds of the Late Neolithic number 

half as many as the Middle Neolithic phase from the same trench. Many undecorated sherds are 

burnished, fewer are polished, and only a very limited number have rough or smooth surfaces 

(Appendix A-4; C-3).  

As for the color, the dark-colored sherds dominate the pottery of phase II. A significant drop 

in their number, however, is observed during the later occupation phases Ib and Ic, where light-

colored monochrome categories replace them. A detailed observation focusing on the 

examination of the color showed that a large number of burnished fragments had patchy surfaces 

with fire clouds, many others are brown, gray, pale-colored, black, and significantly fewer red-

colored. The most frequent categories of the phases Ib and Ic are the burnished brown-colored 

surfaces with clouds. While the potsherds with clouds are the main elements even during the 
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habitation level II, the number of brown burnished sherds diminishes. In contrast, the pale-

colored and gray burnished, two other main categories, follow an opposite path in respect to each 

other, since the presence of the first group diminishes as we move from the upper to lowest 

layers, whereas the other increases. An interesting case constitutes the black burnished and 

polished categories. Although their appearance is notable throughout the Late Neolithic levels, 

only during phase II, they do dominate the ceramic assemblage (Appendix A-4; C-4).    

The decorated fragments show a remarkable variety, including black-topped, painted red-on-

cream, plastic decoration, barbotine, punctuated, incised, channeled, painted red-on-brown 

surface, incision with encrusted paint, rippled decoration, white (gray) paint on black 

background, and matt painting. Phase Ib shows a greater variety of decorated categories 

compared with levels Ic and II. The same phase has the largest variation of painted sub-groups. 

Most of the decorated sets are represented in all three occupation levels, with the black-topped 

being by far the largest category, especially during phases Ib and Ic. From phase II, the 

punctuated, incised encrusted, and white-on-black motifs are missing. The rippled decoration is 

absent in phase Ic, which has the poorest record in terms of painted sherds. Matt-painted motifs, 

impressed, red-topped, and sherds with a combination of decorative techniques have been 

recorded only within the layers of phase Ib (Appendix C-5).  

In a similar vein, the Late Neolithic pottery from trench C1 is highly diversified 

morphologically. To investigate the ceramic types, I have utilized the data collected from the 

macroscopic observation of diagnostic sherds. For this task, the level of quantitative analysis has 

shifted from the total amount of the ceramic material to the total number of vessels. The 

quantification has been calculated based on the maximum number of vessels combining rims and 
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part of the bodies that preserve their maximum diameter, such as carination. Consequently, for 

statistical purposes, one vessel was estimated for every single rim and carination or group of 

joining fragments with specific features.18 Thus, from the Late Neolithic layers of trench C1, 

there were recorded a total of 224 vessels. The morphological groups were created by using both 

hierarchical and non-hierarchical classification to combine geometrical shapes, dimensions, and 

functional features. Vessel size constitutes the first level of categorization, while its geometric 

form was set as the next category. Four main size categories were defined based on the opening 

of the rim and/or the maximum body diameter: small-, medium-, large-, and very large-sized 

vessels. This classification was primarily based on the spread of the values of the rim and 

maximum body diameters in the frequency graphs. According to the graphs, the medium-sized 

are the most frequent vessels, followed by small and large, while only a few have been 

categorized as very large. Regarding the forms, the main geometric shapes are carinated, 

hemispherical, conical, spherical, and biconical. Finally, this section will also briefly address the 

typological variation of specific parts of a ceramic vessel, such as bases, handles, and lids.  

Small-sized vessels/cups (rim diameter <13 cm, maximum body diameter <16) 

The vessels with a rim opening under 13 cm or maximum body diameter less than 16 cm are  

categorized as small-sized. Such vessels consist of the second large group and are present in all  

three habitation levels. They show a morphological heterogeneity consisting of carinated, 

biconical, hemispherical, conical, spherical, mainly open, but also closed shapes. However, from 

 
18 Although the technique of the maximum estimated number may artificially increase the total number of the 

vessels, their calculation through estimated vessel-equivalent (EVE) proposed by Orton (1993: 173, Orton et al. 

1993: 166-81) is questionable. As I have argued in my MA thesis (Elezi 2014, 69), the application of EVE could 

face serious issues of efficiency and representation especially on a large number of handmade and highly diversified 

forms. The carinated body sherds that are decisive for defining a specific type were included to avoid the 

misrepresentation (Rice 1987, 291-2) of different types of vessels with cornered walls. 
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phases Ic and II, no other types have been recorded except carinated and biconical. The small-

sized vessels are characterized by a relatively large variety of ware-categories. Their surfaces are 

burnished and polished with the colors varying from pale, brown, and red to gray and black, 

while a considerable number are decorated with various techniques. The monochrome categories 

are dominated by burnished with clouds, gray, black, and polished gray vessels. Black-topped is 

the most numerous group among the decorated vessels, with a limited number having plastic and 

incised motifs (Appendix  B, Plate V; C-7). 

Medium-sized vessels/ bowls (rim diameter 14-27, maximum body diameter 17-32 cm) 

The largest group by far consists of the medium-sized vessels, the rim opening of which 

varies between 14 and 27 cm and has a maximum body diameter ranging between 17 to 32 cm. 

Found in all the Late Neolithic occupation phases, the medium-sized vessels show a notable 

variation with respect to morphology and ware-categories. The majority are open shape 

carinated, hemispherical, conical, and spherical. The limited number of biconical types, along 

with the presence of ovoid, ellipsoid, piriform, and hole-mouthed vessels, are among the most 

distinct elements of this set. Regarding ware-categories, this largely populated group is even 

more diverse, with numerous decorated and monochrome vessels. The number of decorated 

middle-sized vessels is extremely high and is dominated primarily by black-topped. Other 

vessels have been decorated with various techniques such as punctuation, plastic elements, 

channeled, impressed, encrusted, and painted. While the stylistic (surface treatment and color) 

diversity of the undecorated categories is remarkably high, this subgroup is dominated by 

burnished with clouds vessels. Frequently present are the black burnished and polished, as well 

as pale-colored and brown burnished vessels. Less common are some other categories such as 
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polished with firing clouds, gray burnished and polished, pale-polished, or red-slipped 

(Appendix B, Plate VI; C-8). 

Large vessels (rim diameter 28-35 cm, maximum body diameter 34-36 cm) 

The diagnostic potsherds under the large vessel category have a rim opening that varies from 

28 to 35 cm and maximum body diameter between 34 and 36 cm. There are fourteen large 

vessels, and they have been found in all phases; Ib, Ic, and II. As with the other groups, the large 

ceramic containers are more numerous in the later phase Ib. The most common forms are 

hemispherical and cylindrical, while other types, such as carinated, biconical, spherical, conical, 

hole-mouthed, are represented only by one vessel each. Four vessels have decorated surfaces. 

The carinated shape belongs to the black-topped category; one hemispherical vessel is decorated 

with impressions, one biconical has dark paint, while on the surface of the conical vessel, there 

are punctuated motifs. The rest have cloudy surfaces or are brown, pale-colored, and black 

burnished (Appendix B, Plate V; C-9).  

Very large vessels or storage (rim diameter >35 cm, maximum body diameter >36) 

Four vessels with the rim opening greater than 35cm and maximum body diameter greater 

than 36 cm were classified as very large. Even in this small set, there is a remarkable diversity. 

Two have a conical-shaped body, one is carinated, and one is biconical. As for their surfaces, one 

of the conical vessels is burnished with clouds, and the other has plastic motifs. The biconical is 

decorated with painting, while the carinated is black burnished.  Two types of vessels, namely 

the conical and the biconical vessels, were found within phase Ib, while a third, which has a 

carinated body, comes from level II (Appendix B, Plate V). 

 



128 
 

Bases, handles, and lids 

Along with body sherds and rim fragments, trench C1 yielded complete and incomplete 

bases, handles, as well as lids to cover the openings of the containers. A large number of 

fragments of bases have been recorded from all the Late Neolithic levels, with most of them 

found in phase Ib. Many have their exterior bottom diameters varying between 6 and 12 cm. The 

second major group consists of bases with diameters between 14 to 16 cm. Many of the bases are 

concave, of which a few have a convex interior bottom. Some are high concave feet, often with 

rounded or rectangular windows, and the remainder belongs to a simple flat, ring, or discoid base 

categories. Although lower in number, the handles have been found in all three Late Neolithic 

phases. About fourteen are associated with open vessels, only one with a closed vessel, and the 

rest with uncertain shapes. There are three main recorded types: lugs, which are the most 

common, strap handles, and there is one projecting handle. The first two groups are found in all 

occupation levels, while the perforated lugs and the vertical strap handles are present only in 

phase Ib. Finally, a few lids with diverging and cylindrical walls were also recorded (Appendix 

A-4; B, Plate VII).  
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5. Macroscopic description of technical choices 

This chapter will present the main results of visual observation and recording of the ceramic 

material from the southern Balkans. While the macroscopic analysis focused mainly on the Late 

Neolithic pottery from southeastern Albania, I will also occasionally refer to the ceramic material 

from Dimini in Thessaly.  However, due to time- and permit-related issues, it was impossible to 

conduct a systematic recording of the pottery from this settlement in Thessaly (Greece). The 

visual observation comprises an essential step of ceramic analysis that relies on the qualitative 

description of traces on the archaeological potsherds associated with pottery manufacturing 

techniques. The systematic collection of all this information was accomplished through 

macroscopic and microscopic observations during the general sorting of the material and the 

recording process of the diagnostic potsherds. A detailed Access database was used to assemble 

these data. In the database, the section on technology has been designed to record information 

related to all the operation sequences involved in the manufacture of ceramic vessels, such as the 

preparation of the ceramic paste, primary and secondary shaping techniques, surface treatment, 

as well as firing process (Appendix A-1, see chapter 2).  

 

5.1 Raw materials and primary shaping techniques  

The set of data presented in this section derives from the recording of 865 diagnostic sherds from 

Kallamas, Maliq, and Kamnik. In general, the material from all three sites is dominated by fine- 

and medium-grained potsherds. The coarse-grained fabrics are limited, although, at Kallamas, 

they represent a significant amount (Appendix C-10). The observation of the fabric was achieved 

through a Dino-Lite Premier Digital Microscope with a magnification range of 10x, 50x, 220x, 
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while the frequency of the inclusions is calculated based on the visual estimation percentage 

charts (Matthew, Woods, and Oliver 1991). A tripartite classification was adopted where fabrics 

with at most 3% inclusions are considered fine-, 5-10% medium-, while those with more than 

10% are classified as coarse-grained (see Elezi 2014, 52).  

 

Figure 5.1. Traces of coil joints on sherds from Kallamas and Kamnik. 

 

As shown from previous research, visual observation may provide valuable evidence about 

the primary manufacturing sequences, such as shaping the body and other integrated features of 

the vessel, including the base and handles (Roux 2019, 142-62; Rye 1981, 58-84). The recording 

of the ceramic assemblages for my dissertation has identified many potsherds with characteristic 

marks of forming techniques. The cross-sections of some fragments at Kallamas, Kamnik, Maliq, 

and Dimini preserve the imprints of joint coils placed either vertically or oblique on top of each 

other, suggesting the use of the coil-made technique, which is a common method in the Neolithic 

Balkans (Figure 5.1; Kozatsas et al. 2018; Elezi 2014). 
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 Besides the macroscopic and microscopic observations, vessel-building techniques have also 

been explored with more sophisticated methods, such as x-ray radiography or ct-scanning (Carr 

1990; Kozatsas et al. 2018). I used the first technique in my research, although the attempt was 

abandoned early due to the lack of results. The investigation of several vessels from Kallamas 

with x-ray imagery did not identify gaps between the coil-joints (see Rye 1977; Carr 1990 for 

more information about the method).19 The lack of gaps means that either the potters used a 

different technique than coiling to shape this vessel or that the coils' joints are not visible. The 

joints could have been obliterated by secondary manufacturing techniques such as smoothing or 

beating to thin and consolidate the walls (Rye 1977, 207; Carr 1990, 17). The X-ray image of at 

least one sample showed star-shaped cracks that characterize beating, according to Rye 

(Appendix 1-5; 1977, plate 3). Although atypical for the Balkans, researchers in other areas have 

mentioned the combination of coiling with paddle- and anvil finishing (Steponaitis [1983] 2009, 

22; van der Leeuw 1981, 106-7). The combination of different shaping techniques within the 

same vessels has been pointed out by a recent study on the Middle Neolithic pottery from Sesklo 

in Thessaly, Greece (Kozatsas et al. 2018)  

In addition to coiling, the pinching technique should also be considered an obvious choice for 

shaping the vessels, primarily the miniature ones. However, this is an argument inferred mainly 

from the size of the pot and not from any specific traces on its surface. The visual observation of 

the ceramic assemblages for this project revealed another interesting aspect from a technological 

perspective. 

 
19The x-ray radiography was conducted at the Medical Clinic “Kristi” in Korçë with the contribution of 

the x-ray technician Kerol Duçi.  



132 
 

 

Figure 5.2. Ceramic sherds from Kallamas with additional layers of clay interior and 

exterior. 

 

Several potsherds showed on the edges of their fractures three successive layers of clay, with 

the two thinner layers enclosing the core of the wall. This pattern, which has been observed by 

various scholars in many different regions, was explained by the potential displacement of clay 

in uneven areas during the scraping of the coils to thin them (see, for example, Elezi, Kotsakis, 

and Pappa 2019, 532-3; Roux 2019, 146-8; Rye 1981, 86). However, in some cases from 

southeastern Albania, especially Kallamas, the exterior layers are relatively thick and distinct 

from the core. Rather than being remnants of scraping that filled the gaps between the coils, 

these examples may provide an insight into another operation sequence. It seems that between 

the scraping or beating process to make the wall thinner and the next stage of surface treatment, 

the potters could have applied another layer of clay on either the interior or exterior of the vessel 

(Figure 5.2). On the contrary, in other cases, like a black on red jar from Maliq, the interior 

surface was poorly worked after the vessel was shaped (Figure 5.3). The additional surface layers 
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seem to have been applied mainly in open vessels, although there are no adequate data to assign 

any correlation between them. Although this has been observed at the Neolithic Thermi in 

northern Greece (Elezi, Kotsakis, and Pappa 2019, 532-3), more research is needed to explore 

this technique and its patterns, which seems rather unusual. 

 

Figure 5.3. Ceramic sherd from Maliq with an indication of joint coils and poor surface 

treatment. 

 

Another aspect that captured the attention in this observation was the thickness of the wall of 

the diagnostic sherds.  In all three sites, the thickness varies between 2 and 18 mm, with the 

majority being concentrated around 4 and 9 mm. Within the range of the dense concentration of 

values, a large number of vessels from Kamnik have walls with a thickness of 6 and 7 mm, while 

at Kallamas and Maliq, the distribution is smoother. Contrasting the thickness of the vessels with 

a few other recorded ceramic variables, several observations recorded in this process are of 

particular interest. First of all, looking at the relation between the thickness and vessel size, the 

plot showed that, with the exception of Kallamas where the larger vessels tend to have thicker  
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walls, there is no obvious correlation between the attributes at the other two sites. Secondly, 

comparing the wall thickness and the shape, besides the fact that the open shapes represent a 

wide variety of thicknesses and a large number with 6 mm walls, there is no significant 

difference between them and the closed vessels. Finally, also, there is no clear positive 

correlation between the wall thickness and the amount of fabric inclusions (Appendix C-11). 

 

Figure 5.4. Handle attaching techniques: 1) attachment, 2) piercing, 3) impression. Dimini 

1a, 2a; Kallamas 1b, 2b; Maliq 2c, 3a; Kamnik 1c, 2b-c. 

 

The sorting process recorded many handles and lugs at all three sites, characterized by a vast 

typological variation. The handles can be grouped into six main categories: unperforated lugs, 

perforated lugs, semiperforated lugs, projecting handles, and strap handles. My dissertation 

project does not focus on typological and stylistic analysis, which is covered in chapter 4 for 

Kallamas and by other scholars in Maliq and Kamnik. Instead, I will investigate the 
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manufacturing aspects of the handles, especially the way they were attached to the body. 

Visually, such technological choices can be inferred either by observing the fracture of the walls 

or the detachment of handles from the main body. At least three techniques were identified: 

attachment, piercing, and impression. The attached handles were stuck onto the body, and then 

the surrounding area was smoothed. The second technique, piercing, is entirely different. Here, 

an extension from the handle in the shape of a peg was inserted within a hole pierced through the 

wall of the vessel. Both techniques are also encountered at Dimini, while they were widely used 

in the region during the Neolithic and Bronze Age periods (Elezi 2014; Gori and Krapf 2015; 

Yiouni 1995). The third technique was observed only at Maliq and Kamnik, where peculiar 

concave lug-handles were formed by pressing a small section of the interior surface through the 

wall. As a result, a rounded or pointy lug-handle was formed on the exterior and a hollow at the 

same location on the interior surface (Figure 5.4).  

Like handles, bases also represent a considerable part of the recorded material and increased 

typological variability. It is worth noting the large number of high concave feet, especially at 

Kamnik and Maliq, as well as the dominance of simple concave bases at Kallamas (Appendix B, 

Plate VII). Despite the large number of recorded bases, only a few have visible traces of 

manufacturing techniques. The application of an additional layer of clay, either on the interior or 

the exterior bottom of the vessel, has been frequently observed. Furthermore, on concave feet, 

discoid, and ring bases, an additional clay wedge was added on the exterior part probably to 

cover the joint with the body and give the preferred angle. I have also observed at least two ways 

of attaching the base to the body. Using the first method, the potters have placed the body on top 

of the central disc of the base, in which sometimes they create a depression for better adherence 

to the upper section of the vessel. Through the second technique, the body of the vessel is built 
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from the exterior of the central disc enclosing it. It is premature to talk about the correlation 

between each technique and specific base types due to limited examples. In any case, the potters 

seem to have used coils to form the ring or the hollow foot for the ring-based and concave footed 

vessels, respectively (Figures 5.5).  

 

Figure 5.5. Base manufacturing techniques. a) Base fragment from Kallamas with the body built 

on top of the disc and an additional coil around it to shape the exterior part. b) Base fragment 

from Kamnik with the body built around the disc and extra clay layer on the exterior bottom. 

 

5.2 Technology of surface treatments and decorations 

After they had built the vessels and brought them to a specified thickness and smoothed their 

walls, the potters usually burnished the surface very well. The observation of the tool traces on 

the body showed that the movements of the potters’ hands during the burnishing process were 

primarily horizontal at the rim of the vessel. Some vessels preserve traces of vertical burnishing. 

In some other cases, the potters combined both techniques in different parts of the vessel without 
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overlapping. Rarely the surface has crosswise burnishing from different directions or diagonal 

burnishing. On the surface around the handle, perimetrical burnishing movements were also 

present (Figure 5.6).  

 

Figure 5.6. Image showing potsherds with burnishing traces: a) horizontal, b) horizontal and 

diagonal, c) diagonal, d) vertical. 

 

Besides burnishing, slipping is another technique used to treat the vessel surface, especially 

at Kamnik, where many potsherds were recorded with slip either on the interior or exterior. A 

slip of pale tones of brown, red, and yellow is common at all three sites, while red-slipped 
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vessels are less frequently encountered. Slip seems to have been used mainly for aesthetic 

purposes, since whether applied on the interior or exterior, it is primarily associated with the 

background of painted decoration. However, as is shown by other scholars, the slip and other 

surface treatment applications, that reduce the permeability of a vessel, prevent the liquid content 

from dripping and protect the object from abrasion (Skibo and Schiffer 1987, 91-3). A few fine 

painted small closed shape vessels from Kamnik have an interior clay coating, the primary use of 

which was obviously for waterproofing and exterior slip used as a background for the painted 

decoration. At the same site, to waterproof the vessel, the potters also used a black coating of 

organic material, which, as I will discuss in the following paragraph, originated from natural 

asphalt (Figure 5.7).  

 

Figure 5.7. Two painted brown on cream sherds with coating from Kamnik: a) clay slip, b) 

bitumen layer. 
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Decoration of the vessels is the last step of the surface treatment sequences before the drying 

and firing processes. In this section, I will deal mainly with the technological aspects of painting 

decoration. Late Neolithic painted decoration is characterized by great diversity and a high 

complexity of motifs, patterns, and arrangements on the vessel surface. This decorating 

technique is among the most distinctive features of the Late Neolithic pottery in the region, 

while, at the same time, it comprises a valuable field for applying different analytical techniques. 

The visual analysis identified two main categories of painting decoration: motifs implemented 

before and after the firing process (Figure 5.8; Appendix A-2, 3, 4).  

 

Figure 5.8. Painted potsherds from Maliq and Kamnik: a) pre-firing decoration, b) post-

firing decoration. 

 

The after-firing decoration group consists mainly of a specific ware category called crusted, 

represented in limited examples at Kamnik and Maliq, while it is absent at Kallamas (Figure 

5.8b). These vessels were fully decorated with bold linear and geometric motifs of white and red 
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paste. The preservation of such motifs is very poor due to the weak bonds that post-firing paint 

creates with the surface (Figure 5.8b). Other categories of pottery where the post-firing painted 

decoration was chosen are the encrusted incised and probably white on black vessels (for 

detailed descriptions of the painted categories, see chapter 4). The black motifs of organic 

material recorded on several vessels from Kamnik seem to have also been applied post-firing. 

This type of decoration is identified as bitumen and was applied on a light-colored background. 

To determine whether such material originated from plant-based tar or natural asphalt, I 

conducted a chemical analysis on several samples. The results will be discussed in the following 

chapter. 

The pre-firing decoration comprises the main group of painted vessels. The typological, 

aesthetic, and technological variability of their ornaments is impressive (see chapter 4). The 

color of these motifs is diverse and includes various shades of red, brown, gray, and black. This 

type of decoration can be classified into two main categories: a) matt painted motifs; b) painted 

ornaments with a burnished surface. The lack of traces from the burnishing tool suggests that 

matt-painted decoration should have been applied after the vessel surface was burnished. Pottery 

decorated with matt motifs is the most frequent painted category at Kamnik and Maliq, while it 

is rarely present within the Late Neolithic layers at Kallamas. In contrast, the burnished 

decoration ornaments seem to have been applied before the burnishing process. After its 

implementation, the motifs, as well as the background, were burnished. Vessels with burnished 

painted decorations are more common at Kallamas, and they are most likely associated with the 

black-topped ware category. The other two sites, especially Kamnik, have provided just a few 

vessels decorated with this technique. A combination of both methods is observed on the 

polychrome vessels, where the pale tone background and the main red decoration motifs have 
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been burnished, while the dark brown borderline between them is matt. This pottery category is 

present primarily at Kamnik, although a few examples are also identified at Maliq (Figure 5.8a; 

Appendix A-5). 

 

5.3 Firing process and refiring tests 

For most of the vessels, firing is the last step of the manufacturing sequence, except when 

post-firing treatment or decoration is involved. This process is vital for the journey of the vessels 

because not only it turns a clay object into a durable synthetic material with specific physical 

attributes (Kotsakis 1983, 140; Rice 1987, 80-1), it is also the main component that affects their 

aesthetic appearance. Control of the firing processes achieved a new level in the Late Neolithic 

period. In fact, the kiln complex at Kamnik excavated in the 1970s (Prendi and Aliu 1971), 

which unfortunately was not known to the archaeological communities of the Balkans, and the 

recent discoveries of ceramic kilns in Thessaly (Krahtopoulou et al. 2018), could be an indication 

for widespread use of ceramic kilns for the Middle and Late Neolithic period, at least in contrast 

to what has been supported thus far (Kotsakis 1983, 137-40; Elezi 2014, 56; Jones 1986, 73; 

Pentedeka 2008, 77-176; Yiouni 2001, 22-3). As with the black on red vessels in northern 

Greece (Yiouni 2001, 23), the high quality of painted categories and most likely black-topped 

vessels from southeastern Albania could have been fired in ceramic kilns, and the firing 

structures at Kamnik strongly support such an argument.20 To investigate the firing conditions of 

the ceramic material, I observed the color of both exterior and interior surfaces and the fabric, 

while refiring tests were also performed.   

 
20 Although no waster and firing faults are reported from the excavations of the clay firing structures ak Kamnik, I 

have recorded several of them within the cermic assemblage.  



142 
 

5.3.1 Ceramic color and redox conditions during firing 

The result of firing is associated with temperature, atmosphere, and duration. While the 

temperature and duration are closely associated with the type of fuel and the method of firing 

(open fire or kilns), the conditions are affected by the presence or absence of oxygen. The lack of 

oxygen results in reduction, while its presence provides oxidizing conditions. The color of the 

vessels is determined mainly by the firing conditions and composition of the ceramic paste. The 

vessels fired in an oxidizing atmosphere have light colors, while reduced conditions will produce 

dark shades. Thus, recording the color of the sherds and their fabric will provide direct evidence 

about the firing process (Maniatis and Tite 1981; Rye 1981, 96-7; Rice 1987, 333-6; Shepard 

[1956] 1985, 103-4, 213-5).   

 

Figure 5.9. Image showing the interior and exterior surfaces of black-topped vessels: a) 

Maliq, b) Kallamas. 
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Systematic observation of the surface color of the ceramic material from southeastern  

Albania was conducted for the diagnostic sherds and all the samples collected for analysis.  

The recording showed that, in general, both interior and exterior were fired in the same 

atmosphere. The light-colored vessels had both surfaces on the interior and exterior fired in an 

oxidizing atmosphere. Similarly, the dark-colored pottery was fired in the complete absence of 

oxygen. There are exceptions, however, where brown, yellow, or red vessels had gray or black 

interior surfaces and vice versa. The combination of dark interior and light-colored exterior is 

mainly associated with the black-topped category, although the interior of many vessels from 

Kallamas and a few at Maliq is light-colored (Figure 5.9). In other cases, it seems that the potters 

had intentionally chosen to fire each surface in different firing atmospheres since it appears more 

frequently on open rather than closed shaped vessels. This pattern was observed at all three sites, 

although it is more pronounced at Kallamas (Appendix C-12).  

The recording of the color of the fabric showed that they include light or dark uniform, gray 

core, and half-dark and half-light, indicating various firing atmospheres. On the gray core fabric, 

the center is dark-colored, while the edges have light shades. The fabrics with dark and light 

colors occupying different edges are considered half oxidized. Many potsherds recorded for this 

project have a uniform color testifying to a steady firing environment, either rich in oxygen or 

lacking it altogether. Others have gray core fabrics showing that the high temperatures probably 

did not reach the center of the walls (Figure 5.10; Appendix C-12). The transition between the 

reduced core and the oxidized edges of the fabric on many of these samples is gradual, 

advocating for a steady low temperature of firing. However, many of these sherds show sharp 

borders between light and dark colors in the fabric, resulting from the abrupt transition between  
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different atmospheres and the limited time of the firing process. A similar explanation could also 

be adopted for the sherds with oxidized core or those with half-oxidized fabrics. An interesting 

case where the control of the firing process has reached high levels comprises a few black and 

gray vessels with oxidized core (Figure 5.10). Here, the potters fired the vessels first in high 

temperatures and in conditions rich in oxygen. Later, they introduced a reducing environment, 

probably for a short period judging from the abrupt transition recorded on their fabric, to obtain 

the dark-colored surfaces. The same mastering of the firing process is also required for 

producing the bicolored vessels called black-topped. Often the borderline between the black 

upper section and the light-colored lower body on this vessel is quite uniform. It is important to 

highlight here that the shade of the ceramic fabric is just an indicator of the firing atmospheres 

and sequences because other factors such as the type of the clay matrix and the temper affect its 

color  

 

Figure 5.10. Image showing fabric firing atmosphere; a) half-oxidized, b) oxidized core, c) 

uniform, d) gray core. Microphotographs 50x40mm. 
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5.3.2 Refiring tests 

Firing tests were conducted to explore the composition of the ceramic paste, decoration, or 

slip through their color (Elezi 2014, 62; Kyriatzi 2000, 90-92; Whitbread 1995, 390). For this 

reason, small fragments of 129 sherds, some of them with painted decoration, were refired in an 

electric oven, and the color of the fabric was recorded before and after the experiment. The 

samples were refired for five to six hours, with the temperature gradually reaching between 891-

915°C on the first and 1045-1077°C on the second test, while they were left to cool inside the 

oven overnight (Figure 41-43). These temperatures were chosen to be sure that the refiring 

temperatures are higher than the original ones. The refiring test was not conducted on all the 

samples used for petrographic analysis to avoid further destruction of the ceramics or because no 

material was left after the preparation of the thin sections.  

 

5.3.2.1 Results  

The refiring test showed that the fabric of most of the samples became bright red or orange, 

indicating preferences of the potters for iron-reach clay sources. A limited number of sherds 

turned into pale shades of brown or yellow, characteristic colors of the calcareous-rich clays. In 

Kamnik, for example, from a total of forty-five samples fired in 900°C, a large number of sherds 

had fabrics of pale hues, while after they were refired in 1050°C, only six (KA11, KA18, KA26, 

KA31 KA36, KA67) maintained the same color and the rest were transformed into red or red-

orange. Similarly, in Maliq, only three of forty-two samples (ML04, ML06, ML58) remained 

pale brown or red color. At Kallamas, in contrast, except for one potsherd (KL34), the fabric of 

forty-two samples originated from iron-reach clay.  
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The refiring test also showed the use of two different clays in at least one vessel (KL18) from 

Kallamas (Appendix A-5).  

Regarding the painted decoration, the red motifs either remained the same or turned into 

bright red. The white-slipped background and white paste decoration did not change. Similarly, 

the dark brown matt motifs remained almost the same color. Thus, there are at least three 

different materials used in painted vessels. The white slip is expected to contain white clay or 

kaolinite, the red decoration probably originates from a fine clay rich in iron oxides, the dark 

brown motifs should contain manganese, while the white paste decoration has calcium carbonate. 

These results are identical to previous research findings in the region on painted decoration 

(Kotsakis 1983 113-4; Kyriatzi 2000, 62-5; Ndreçka et al. 2014; Urem-Kotsou and Dimitriadis 

2002, 638; Yiouni 2001). 

 

Figure 5.11. Ceramic fragments from Kamnik with repairing traces. a) mending with a layer of 

clay, b) traces of adhesive (natural bitumen). 
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5.4 Ceramic mending techniques 

The study of the material from Kallamas, Maliq, and Kamnik identified many sherds with  

mending holes. Around the world, repairing ceramic vessels has been practiced by many ancient 

societies. In the Balkans and the Aegean, this phenomenon goes back to the Early Neolithic 

Period (Vitelli 1989; Papadakou 2010; Andoni 2019). People have used mending holes and 

organic adhesive or clay layers to reassemble broken vessels (Dooijes and Nieuwebhuyse 2007; 

Elezi, Kotsakis, and Pappa 2019, 533, Fig. 3e). The combination of holes and adhesive is used to 

repair vessels that were broken during their use.  

 

Figure 5.12. Sherds from Kallamas, Maliq, and Kamnik with mending holes. 
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Sherds with repair-holes are common in ceramic assemblages, while traces of the organic 

glue are rarely preserved. The other method, where a layer of clay is applied on the cracked 

surface, seems to have been used by potters after the vessels were damaged during the drying 

process. There is one medium-sized conical painted vessel with thin walls from Kamnik that 

preserves traces of both techniques. A layer of clay was probably added to cover the crack 

created after the drying process. There is also a mending hole at the same location, which seems 

to have been pierced later after the vessel was eventually broken during use. A few ceramic 

fragments from Kallamas and Kamnik have remains of the adhesive either on the broken section 

or within the mending holes (Figure 5.11). The systematic recording of the pottery, especially 

from Kallamas, showed that the sherds with mended holes belong to vessels of different shapes, 

dimensions, colors, and surface treatment (Figure 5.12). To identify the origin of such material, I 

have conducted organic chemical analysis on several samples. The potsherds with preserved 

organic adhesive from Kallamas belong to stratigraphic layers of an early chronological period 

not included in my dissertation project, while the results of the analysis on the samples from 

Kamnik are discussed in the following chapter.  

 

5.5 Conclusions 

The macroscopic observation of the Late Neolithic ceramic assemblages from southeastern 

Albania revealed a rather synthetic picture of the technological spectra with similarities and 

variations between sites and regions. Building techniques seem to be limited in general, and they 

are relatively homogenous among settlements and areas. Vessels built with coiling are frequently 

present in all three sites (Maliq, Kamnik, and Kallamas). The technical choices of shaping and 

attaching handles or bases, however, shows a relative diversity. The lugs and handles, for 
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example, are attached to the walls of a vessel in three different ways. Apart from the concave 

handles, which are observed only at Kamnik and Maliq, the other two techniques were used at all 

four sites, including Dimini. Even more diverse are the secondary manufacturing techniques 

since potters used various methods to treat the vessel surface, which, besides burnishing, is often 

slipped and decorated. Different raw materials were used for the slip and painted decoration of 

the vessels. The broken vessels also were repaired through two distinct techniques involving 

piercing, organic adhesives, and clay reinforcement. The Late Neolithic potters in the Korçë 

region, especially at Kamnik and Maliq, probably had full control of the firing conditions using 

ceramic kilns, as indicated by the structures discovered at Kamnik and the color uniformity of 

the painted vessels. 

 The systematic macroscopic observation to investigate technological aspects of ceramic 

production has provided important information about pottery manufacturing at a settlement and 

regional level. The technology of manufacturing is characterized by the coexistence of cross-site 

homogeneity, microregional patterns, technological conservatism, and plurality, indicating the 

complexity of the interactions between the potters and the ceramic material and the cross-site 

exchange of knowledge. The potters from Kamnik and Maliq, in contrast to Kallamas, seem to 

share a ceramic tradition or exchange technological knowledge by participating in a common 

network of contacts since they use many similar manufacturing techniques. At the same time, the 

plethora of shared technological knowledge indicates the active role of pottery in regional 

contacts. Due to the lack of analogous studies from previous or later phases and other Late 

Neolithic sites in southeastern Albania, it is impossible to incorporate the above results into a 

regional and chronological context. However, similar techniques have been systematically used 

in the north Aegean since the Early Neolithic period (see, for example, Dimoula 2012, 87; Elezi, 
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Kotsaki, and Papa 2019; Kotsakis 1983, 120; Kozatsas et al. 2018; Papadakou 2010, 31; 

Papaioannou 2011, 44), indicating the continuity of a particular ceramic tradition and the extent 

of the regional networks of contacts within which the pottery should have been directly involved.  



151 
 

6. Fabric and composition of the ceramic assemblages  

This chapter presents the results of the scientific analyses conducted on a selected set of 

potsherds to investigate the texture, mineralogical and chemical composition of the ceramic 

fabric as well as the characteristics of the slip and painted decoration with the objective to better 

understand the procurement of raw materials, technological choices of manufacture and possibly, 

to identify pottery circulation patterns. To this end, a brief overview of the geology of Albania 

and the geological context in the region of Korçë is also given. 

The methodology is based on a multianalytical approach combining various techniques such 

as optical microscopy, pXRF,  XRD, and GC-MS. Optical microscopy was primarily used to 

study the texture and petrography of the ceramic fabric by examining the characteristics of the 

clay matrix and the nature of the inclusions, while pXRF provided data about the elemental 

composition and was supplemented by XRD analysis on a few sherds, mainly to identify specific 

phases present in the slip and/or the decorated areas. Because of permit-related issues, optical 

microscopy observations were limited to the ceramic sherds from the settlements in southeastern 

Albania, whereas pXRF analysis could be done on samples from all four neolithic sites, 

including Dimini in Thessaly, Greece. Finally, the analysis and identification of organic 

materials used to decorate, waterproof, and/or mend several vessels from Kamnik, named by the 

excavators as bitumen, was conducted with GC-MS.  

 

6.1 Geological context  

Characterized by a diversity of geologic formations, Albania is part of the Dinarides, the 

mountain range that stretches along southern and southeastern Europe and separates the Adriatic 
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Sea from the Balkan Peninsula. In northern Albania, there is the transition between the Dinarides 

and the Hellenides, which run along the rest of the country. The geological structure in Albania 

is known as Albanides, which is in fact the northernmost part of the Hellenides and the 

southernmost section of the Dinarides separated by the Shkodra-Peja transversal. It is divided 

into internal and external zones known as inner Albanides and outer Albanides, respectively. The 

geological structure of Albania is characterized by a tectonic complexity integrating different 

zones with the Shkodra-Peja transversal separating them in northern and southern groups. 

Located in the southeastern part of the country, the region of Korçë is constituted of four 

structural and tectonic zones known as the Mirdita, Krasta-Cukali, Kruja, and Korabi zones, as 

 well as the Albanian-Thessalian depression that includes the Korça and Devolli basins (Meço 

and Aliaj 2000, 8-21; Xhomo et al. 2002, 22-7, Fig. 1-4). Thus, the region is characterized by a 

complex geological signature, especially the district of Kolonjë where Kamnik is situated. The 

area is dominated by marls and other carbonated rocks, some of which containing globutruncana 

microfossils. Other common rock formations are conglomerates, serpentinite, ophiolites, and 

siliceous rocks. The geological setting of the Korçë basin, on the western edge of which the 

Neolithic site of Maliq is located, is characterized by colluvial and alluvial deposits, ophiolites in 

the south and east, limestones northeast, and molasses in the west part (Figure 69 Fouache et al. 

2010, 526, Fig. 1).  Pleistocene and Holocene prolluvial and alluvial sediments, carbonated 

rocks, conglomerate, dolomite, and metamorphic rocks are the main geological components of 

the area around Kallamas on the shore of the Greater Prespa Lake (Figure 68, Hoffmann et al. 

2010). Natural bitumen sources are found in several locations, mainly in the south and 

southwestern Albania. Bitumen deposits occur in Selenicë, Visokë, Dukat, Fterë, and Delvine in 

the south-southwestern part of the country and Makaresh in the north (Buri and Turku 1998, 21, 
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fig.8). The bituminous coal or maltha in Selenicë is the most famous source also mentioned in 

ancient texts (see Hammond 1992, 30-1; Morris 2006, 2).   

 

6.2 Selection of the sherds, preparation, and sampling  

A large set of ceramic sherds was created by choosing a total of 389 samples from the sites of 

Kamnik, Maliq, Kallamas, and Dimini. The selection was primarily based on typological, 

stylistic, and use criterias, and though it could not be implemented systematically because of 

various issues, the set can be considered highly representative, and therefore adequate, for a  

comparative study between the sites. For petrography, the sherds came from both decorated and 

undecorated vessels of different shapes and sizes whose fabrics were visually characterized as 

medium- to coarse-grained. On the other hand, for pXRF analysis, the focus was on sherds with  

a fine-grained fabric in order to minimize compositional heterogeneity linked to the presence of 

large inclusions. As to the chemical composition of the painted decoration, the selection covered 

a great variety of painting motifs, colors, and application techniques. For the sherds from 

Kamnik with remnants of dark organic material, the selection was simply guided by its presence, 

though target sampling was carried out in cases where the body of the sherds with such traces 

was large enough to represent the various uses of the material. A summary of the number of 

sherds or samples from the different sites used for the various analysis is given in Appendix D. 

 

6.3 Analytical techniques and methods 
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6.3.1 Optical microscopy 

The petrographic analysis of the ceramic thin sections was accomplished with a Leica 

DMRM polarization microscope equipped with a digital camera for imaging. The thin sections 

were also scanned with a Nikon scanner at 4000 dpi resolution in both plain and cross-polarized 

light. The high-resolution images were processed with the open-source image analysis software 

JMicroVision (Roduit 2020). For each thin section, the texture of the clay matrix and the nature 

of the inclusions were described, while these characteristics were used to create groups based on 

fabric similarities. Because of time limitations and other practical reasons, the petrographic study 

remained primarily qualitative, though image analysis was also used to collect information about 

the microstructure and the size, distribution, and shape of the inclusions.  

 

6.3.2 X-ray fluorescence  

X-ray fluorescence analysis was performed with a handheld Tracer 5i XRF spectrometer 

from Bruker equipped with a rhodium (Rh) X-ray tube and a silicon drift detector. The 

instrument was set in “ceramic dual” mode, and compositional data were collected with a spot 

diameter of about 8 mm for 75 seconds in air to identify both heavy and light elements. The 

analysis was performed on both the surface of the sherds to identify specific elements present in 

the slips and painted motifs, and on cross-sections to investigate the composition of the ceramic 

fabric. pXRF data were collected on the dark brown or black, red, and white painted decorations 

as well as on the off-white slipped surfaces. The measurements were taken in direct contact with 

the surface, and the data were interpreted qualitatively. Regarding the composition of the fabric 

of the sherds from Kamnik, Maliq, and Kallamas, pXRF analysis was performed on the cut and 

flat surface used for the preparation of the thin sections. For those from Dimini, destructive 
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techniques were not permitted and the analysis was carried out on the surface after a thorough 

cleaning.  

 

6.3.3 X-ray diffraction 

X-ray diffraction was used to identify the components of the slip as well as the phases 

responsible for the color in the decorated areas. The analysis was conducted in the CAEM 

laboratory located at the Cotsen Institute of Archaeology using a Rigaku R-Axis Spider X-ray 

diffractometer. Powder or flake samples from the paint and/or slip were fixed on a glass spindle 

with vacuum grease (Apiezon N, M&I Materials Ltd). The samples were run at 50 kV/40 mA 

using a Cu K  radiation and rotated over 360° for 20 or 30 minutes. XRD diffractograms were 

processed and matched with reference spectra from the International Center for Diffraction Data 

(ICDD) files using the Jade software (v8.2, Materials Data Inc). 

 

6.3.4 Biomarker analysis of bitumen 

The residue analysis on sherds from cooking pots revealed the presence of two compounds 

associated with natural asphalt on a sample from Kamnik with a layer of a black organic material 

inside (see chapter seven for the residue analysis). The macroscopic observation recorded more 

than a dozen sherds with traces of similar material. Some of these carry decorative motifs on the 

exterior made from this material, identified by the excavators as bitumen, judging by its texture 

(Prendi and Aliu 1971, 23).  Others have a thick layer on the interior most likely for 

waterproofing, while in one sample, the black material seems to have been used as a mending 

adhesive. Therefore, biomarker analysis of bitumen using GC-MS was carried out on 15 of the 

above samples to identify the molecular composition of the black material observed on their 
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surface. Besides the molecular composition of the material, the biomarkers analysis was also 

used to investigate its provenance. For this reason, one geological sample from Selenicë in 

southern Albania, a region with natural asphalt sources, as well as two from California, were also 

analyzed for comparison (Figure 6.1; Table 6.1; for biomarker analysis of bitumen, see Connan 

and Deschesne 1992; Faraco et al. 2016; Wendt and Lu 2006).21  

Table 6.1. List of archaeological artifacts with organic material and geological samples. 

EOM: extracted organic material, Asph.: asphaltenes, Sat.: saturated, Arom.: aromatic, and 

Res.: resins. 

Sample reference Site Location on the vessel EOM% Asph. % 
Sat./Arom. 

/Res.% 

KA01 

Kamnik 

Albania 

Exterior surface 48 89 11 

KA02 Exterior coating 61 94 6 

KA03 Exterior decoration 23 75 25 

KA04 Interior coating 53 87 13 

KA05 Exterior decoration 21 81 19 

KA06 Interior coating 17 95 5 

KA07 Exterior decoration 18 83 17 

KA08 Interior coating 12 70 30 

KA09 Interior coating 38 82 18 

KA10 Interior coating 33 87 13 

KA11 Interior coating 41 87 13 

KA12 Exterior decoration 1 100 0 

KA13 Interior coating    1 100 0 

KA14 Exterior decoration 1 80 20 

KA15 Interior coating    19 84 16 

SE01 
Selenicë 

Albania 
Geological sample 

17 69 31 

TP03 La Brea 
California 

91 56 44 

TP61 93 62 38 

 

 
21 The natural asphalt sample from Selenicë (please be consistent in your spelling) was collected with the generous 

contribution of two colleagues from Albania, Ergys Hasa and Kriledjan Çipa, while the samples from La Brea Tra 

Pits are provided by courtesy of Brenda Aguilar.  
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The weighted aliquot of each sample was placed in a glass test tube, and 2 mL 

dichloromethane was added. The samples were mixed vigorously on a Vortex mixer and 

centrifuged at 1500×g for 30 minutes to remove insoluble components. The supernatants were 

transferred into clean weighted test tubes and dried in vacuum. The dried samples were brought 

back into solution by adding 2mL hexane to separate the asphaltenes from the other classes of 

compounds present in natural asphalt, such as resins, saturated, and aromatic hydrocarbons. The 

samples were mixed and centrifuged at 1500×g for 30 minutes to bring down the asphaltenes that 

do not dissolve in hexane. The supernatants were transferred into clean weighted test tubes, and 

the samples were again dried in vacuum.  

The dry samples were brought back into solution by adding 2mL hexane and fractionated 

with a 3mL Supelclean LC-Alumina-N SPE column using a four-stage sequential process. First 

with 1mL hexane, second with 1 mL of a mixture of hexane/dichloromethane (70:30, v/v), third 

1 mL of a mixture of dichloromethane /methanol (90:10, v/v), and finally with 2ml hexane. To 

facilitate the flow, the columns were centrifuged at 400 RPM for 1 minute. Following activation, 

the samples were loaded on the column twice and the flow-through collected in a clean test tube. 

Second, the columns were eluted with 2mL hexane which eluded most of the saturated 

hydrocarbons. Third, the columns were eluted with 2 mL of a mixture of hexane/ 

dichloromethane (70:30, v/v) which eluded most of the aromatic hydrocarbons. Finally, the 

columns were eluded with 2 mL of a mixture of dichloromethane/methanol (90:10, v/v) which 

eluded most of the polar hydrocarbons. All fractions were dried in vacuum and redissolved in 

100μL dichloromethane. The resulting solutions were transferred into autosampler injector vials 

and analyzed by gas chromatography followed by mass spectrometry (GC-MS).  
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Figure 6.1. Potsherds from Kamnik with bitumen decoration and coating. 

 

Of each sample, 1 L was injected into an inlet set at 250°C and transferred in splitless mode 

onto a bonded-phase non-polar fused silica capillary column (Phenomenex ZB-5, 

phenyl/dimethylpolysiloxane 5/95, 60 m x 0.25 mm, 0.10 m film thickness; injector port 

250°C) and eluted (constant flow, 1 mL/min) with ultra-high purity helium (Thermo Scientific 

Trace 1310 GC system). The temperature of the oven started at 40°C and was raised to 300°C 

over a 40-minute temperature ramp (min/°C: 0’/40°C, 3’/40°C, 30’/300°C, 40’/300°C). The end 

of the column (GC/EI-MS transfer line at 250°C) was directly inserted into the EI source (280°C, 

70 eV) of a high-resolution Orbitrap mass spectrometer (Thermo Scientific Q Exactive GCMS), 

calibrated with perfluorotributylamine immediately prior to the analysis of each batch of 

samples). After an 11-minute solvent delay, the spectrometer started scanning from m/z 70–1000 

(FWHM resolution 60,000, AGC target 1e6, maximum IT 200 msec). Data were collected with 
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instrument manufacturer-supplied software (Thermo Xcalibur). Identifications were based on the 

comparison of spectra averaged over the width of the ion peaks within the total ion 

chromatogram (TIC), after background subtraction, to the NIST 2008 Mass Spectral Library 

(version 2.2f). Positive identifications were based on NIST match factors of at least 750, 

indicating strong concordance between the unknowns and the library spectra, as well as 

acceptable visual concordance between the unknown and library spectra. 

 

6.4 Results and discussion 

6.4.1 Ceramic petrography and fabric characterization 

A total of 88 thin sections were analyzed from the sites of Kallamas (28), Kamnik (34), and  

Maliq (26). Their study with optical microscopy and image analysis allowed for the 

identification of seven groups of fabrics based on the features of the matrix and the most 

common inclusion types. Some examples showing the diversity of fabrics are given in figure 6.2.  

Several groups are organized into fabric subgroups distinguished by the presence and relative 

proportions of other additional phases. For practical reasons to avoid having too many 

petrographic groups, samples from all sites were organized in the same group. However, there 

are fabric groups that contain specimens only from one site. Therefore, being in the same group 

does not imply any a priori provenance relation among them. Several thin sections did not fit any 

of the above groups, and they differed from each other (Appendix A-6; D-2, 3). 

Subgroup 1a 

This subgroup comprises sherds from Kallamas (6) and Kamnik (4). The fabric is heterogeneous 

with medium to coarse-grained and poorly sorted inclusions, mostly spathic calcite and rare 
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sparitic limestone, embedded in a fine-grained matrix that shows shrinkage microcracks and 

randomly oriented voids. 

 

Figure 6.2. Scans of potsherd thin sections belonging to the different groups and subgroups 

showing fabric characteristics and textural features. 
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The spathic calcite is present in variable proportions relative to the matrix and is often 

microporous because of partial decomposition during firing. In the samples KL57 and KA32, 

voids and inclusions were oriented along a concentric pattern indicating a relic coil feature, while 

KA07 has a thick reddish iron-rich slip apparently composed of two superimposed layers. Many 

sherds, especially those from Kamnik, contain fine calcium carbonate encrustations on the 

surface and/or within the voids (Figure 6.3). 

Subgroups 1b 

In this subgroup, all the sherds are from the sites of Kallamas (8) and Maliq (4). For the 

latter, the fabric is heterogeneous, with voids and discrete shrinkage microcracks, and is 

characterized by a matrix containing small grains of quartz and a relatively low amount of large 

spathic calcite inclusions. Sparitic limestone grains are also present, sometimes of sizeable 

dimensions as in sample ML11. For the set from Kallamas, the fabric has a coarse texture but is 

more homogeneous with higher amounts of moderately sorted inclusions of variable size, usually 

angular to subrounded. The matrix shows randomly oriented voids and a network of fine 

shrinkage microcracks running parallel to the long section of the sherds. Although spathic calcite 

is the most frequent, other inclusions such as individual grains of quartz and feldspars, notably 

microcline, as well as gneiss, micaschist, polyquartz, micritic and sparitic limestone, and 

deformed plutonic (felsic) rock fragments are present in significant amounts. For KL45, these 

inclusions are typically large and well rounded, a feature indicating that the raw material was 

probably coarse sand. Sample KL52 shows a concentric orientation of voids and inclusions 

indicative of a relic coil, while the interior surface of KL31 is coated with a thin fine-grained slip 

rich in calcareous material (Figure 6.3). 
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Figure 6.3. SubG(group)-1a: KA07 (A), KL57 (B); SubG-1b: KL52 (C), KL58 (D); SubG-1c: 

KL32 (E), KL28 (F). 
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Subgroup 1c 

The sherds from this subgroup are all from Kallamas and their fine-textured fabric is 

composed of moderately to well-sorted subangular to subrounded inclusions embedded in a fine 

matrix with a limited number of voids and microcracks. The inclusions have a smaller size 

compared to subgroup 1b and are mainly comprised of individual grains of quartz, feldspars, and 

spathic calcite, lesser amounts of long flakes of muscovite and gneiss rock fragments, as well as 

rare grog and limestone. The amount of spathic calcite is relatively low, though significantly 

higher in KL32. For KL17 and KL28, the proportion of inclusions in total is higher and they are 

larger and more angular; KL28 also shows ferruginized particles and rock fragments most likely 

related to the alteration of specific mineral phases (Figure 6.3).  

 

Figure 6.4. SubG-1d: KA17 (A), KA29 (B); SubG-1e: KA23 (C), KA28 (D). 
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Subgroup 1d 

The three sherds in this group are from Kamnik. Their fabric is contrasted with many 

large and small inclusions embedded in a fine-grained but heterogeneous matrix marked by iron-

rich areas, numerous voids, and a few microcracks. The voids and inclusions are rather randomly 

oriented. Beside spathic calcite, which is the predominant type of inclusion, a few subrounded 

limestone and mudstone rock fragments, as well as rare angular chert, could be identified. Some 

weathered rock fragments contain flakes of phyllosilicates associated with iron oxyhydroxides, 

while an iron-rich pisolith is also visible in sample KA29 (Figure 6.4).  

Subgroup 1e 

The three sherds in this subgroup are also from Kamnik, and some of their characteristics are 

similar to those of subgroup 1e. The fabric is heterogeneous, with a high proportion of large and 

small inclusions dispersed in a fine-grained matrix. However, in addition to the spathic calcite, 

the other inclusions are primarily composed of subrounded shale and siltstone rock fragments, 

which can be very large like in sample KA28. The matrix is also marked by the presence of large 

voids and a dense network of shrinkage microcracks oriented parallel to the edges of the thin 

section or circumscribing the large inclusions. The siltstone rock fragments are composed of fine 

angular particles of quartz and feldspars, and in sample KA23, they also contain chlorite and 

biotite (Figure 6.4).  

  

Fabric group 2 

This group contains eight samples from Kamnik that belong to polychrome, black on red or 

red on cream jars, and two hemispherical brown on cream and burnished hemispherical vessels 

from Maliq. Their fabric is composed of relatively large inclusions in variable proportions which 
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are dispersed in a fine-grained micromass that contains small grains of quartz as well as 

numerous macro-voids and fine shrinkage microcracks. 

 

Figure 6.5. Group-2: KA14 (A), KA12 (B), KA12 (C), ML07 (D). 

 

 In samples KA08 and KA11, the cracks are wider and randomly oriented and often run around 

the large inclusions. These are primarily composed of marly and fossiliferous limestone rock 

fragments containing notably microfossils from the globigerina genus. Other inclusions are 

shale, mudstone, and a few deformed plutonic and/or gneiss rock fragments. KA14 might also 
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contain some glauconite, while ML12 has both sparitic and micritic limestone, which often 

incorporate angular grains of quartz. Almost all sherds have calcareous encrustations on the  

surface and/or inside the voids and cracks within the ceramic body. A calcareous clay-based 

material was used for the slip present on the sherds from Kamnik and for KA12, and this 

material is identical to the marly limestone inclusions (Figure 6.5; Appendix D-2, 3). 

 

Fabric group 3 

The sherds in this group are almost exclusively from Kamnik (12), with only one from Maliq. 

The fabric is characterized by the predominance of shale and mudstone inclusions. The sample 

from Maliq stems from a brown on cream necked jar. Those from Kamnik were sampled from 

jars, open vessels with or without high foot, storage containers, and piriform hole-mouth vessels. 

They belong to brown on cream, black on red, polychrome, red on cream, and plain burnished 

ware categories. The samples of this set are organized into three subgroups based on other 

mineral phases that coexist with the primary inclusions (Appendix D-2, 3). 

Subgroup 3a 

In this subgroup, the fabric is dominated by calcareous shale and mudstone inclusions. A few 

limestones, siltstones, and rare metamorphic rock fragments are also present. The poorly sorted 

inclusions are subrounded to rounded and dispersed in a clayish micromass containing fine and 

angular quartz grains. The microstructure is characterized by some large voids and a network of 

shrinkage microcracks either randomly oriented or circumscribing the inclusions. The shale 

fragments, in general, are composed of a fine matrix with oriented mica flakes and tiny quartz 

grains. Most siltstone inclusions are composed of sub-angular quartz and feldspar grains, mica, 
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and iron oxides, while a few contain sparitic calcareous material. Most sherds, including that 

from Maliq, show calcareous encrustations on their surface (Figure 6.6). 

 

Figure 6.6. SubG-3a: KA05 (A), KA22 (B); SubG-3b: KA01 (C), KA10 (D); SubG-3c: KA09 

(E), KA04 (F). 
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Subgroup 3b 

The fabric of the two sherds in this subgroup is characterized by a relatively high proportion 

of rather large though poorly sorted, sub-rounded and rectangular inclusions composed of 

various types of rock fragments, mainly calcareous mudstone and iron-rich shale, lesser siltstone, 

and few micritic limestones. These inclusions are dispersed in a heterogeneous calcareous 

micromass marked by the presence of small grains of quartz, large irregular shaped voids, and 

shrinkage microcracks and voids. The latter run around the inclusions and were created by the 

retraction of the clay matrix, leaving an open space at the interface. In both samples, a fine 

calcareous material can be observed in the form of surface encrustations and precipitated within 

the voids and microcracks present in the body (Figure 6.6).  

Subgroup 3c 

In comparison to the previous subgroup, here, the fabric is characterized by lower amounts of 

calcareous mudstone and iron-rich shale inclusions, more siltstone, and the presence of 

individual and sizeable grains of quartz and feldspars, as well as metamorphic rock fragments. 

Most siltstone inclusions contain glauconite grains and a few, calcareous material. The small 

grains of quartz are more abundant in the micromass, and a peculiar type of inclusion was 

observed in KA04 and could be rounded scoria fragments. The thin sections also show the 

presence of a thin calcareous slip with, in some areas, an iron-rich painted layer on top (Figure 

6.6).  

 

Fabric group 4 

Group 4 represents two sherds from Maliq that belonged to a jar and a fruitstand and are 

classified in the brown on cream painted category. The relatively homogeneous fabric is 
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characterized by the predominance of subrounded to rounded sandstone rock fragments, some 

with a graywacke typology, and their constitutive mineral phases as individual particles points 

toward crushed sand for the raw material. Other inclusions present in lesser amounts are 

composed of siltstone, quartzite, and gneiss rock fragments as well as rare limestone, notably in 

ML24. A few irregular shaped voids are scattered in the micromass, and both samples are coated 

with a thin calcareous slip and a discontinuous iron-rich layer corresponding to the painted 

decoration (Appendix D-2, 3; Figure 6.7).  

 

Figure 6.7. Group 4: ML10 (A, B). 

 

Fabric group 5 

This group comprises samples from Maliq (12) and Kallamas (7) with fabrics characterized 

by the prevalence of felsic minerals and metamorphic and deformed felsic plutonic rock 

fragments. Based on the shape and the diversity of the inclusions, it is most likely that they come 

from a crushed sand material added to the clay paste. The sherds were organized into four 

subgroups based on the occurrence and relative proportions of the different types of inclusions. 
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The sherds from Maliq belong to jars, pans, and fruitstands, as well as conical and hemispherical 

vessels. The majority have burnished surfaces, with only three being decorated either with 

barbotine or painted motifs. Noticeable is that six vessels belong to cooking pots, three of which 

are pans. Similarly, most sherds from Kallamas come from burnished vessels, while there is one 

with impressed decoration and another with a red slipped surface. Regarding typology, the set 

from Kallamas is more diverse since forms like jars, spherical, biconical, and basket-type storage 

containers are represented (Appendix D-2, 3).  

Subgroup 5a 

This subgroup contains two sherds from Maliq and one from Kallamas. Their fabric is 

dominated by quartz, feldspars, and muscovite, while other less common inclusions are gneiss, 

quartzite, siltstone, shale, and rare micritic limestone. In ML15 and KL6, the inclusions are on 

average larger than in ML16, which also contains individual grains enriched in iron oxides 

corresponding probably to altered mineral phases. The micromass is marked by the presence of a 

few irregular shaped voids and fine grains of quartz (Figure 6.8).  

Subgroup 5b  

Six sherds, three from each site, are classified in this subgroup. Individual grains of quartz, 

potassic feldspars (orthoclase and microcline), and plagioclase are the prevalent inclusions. In 

ML18, potassic feldspars with perthitic texture or sericite alteration, and plagioclase with 

myrmekite or albite twinning are common. Poorly sorted, subrounded to rounded, inclusions 

composed of gneiss, quartzite, schist, and deformed plutonic rock fragments are also present, 

though in lesser quantities. The microstructure is characterized by a limited number of small and 

larger voids randomly oriented, except in ML18, where inclusions and voids are aligned in 
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concentric arrangements resembling a relic coil feature. Sherd ML21 has calcareous 

encrustations on the surface, while for ML18, they partially fill larger microcracks in the body of 

the ceramic (Figure 6.8).  

 

Figure 6.8. SubG-5a: ML15 (A), KL61 (B); SubG-5b: ML21(C), ML18 (D); SubG-5c: KL27 

(E), KL46 (F). 
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Subgroup 5c 

The three sherds in this subgroup are from Kallamas, and their fabric is composed of 

relatively high amounts of various types of inclusions dispersed in a fine-grained matrix with 

voids and shrinkage cracks. The latter are more developed in KL16, which also contains small 

and large randomly oriented voids, while these are smaller and less frequent in KL21. In sherd 

KL46, voids and cracks are preferentially oriented in two concentric arrangements resulting 

probably from the joining of two relic coils. The inclusions are mainly composed of deformed 

plutonic, probably granodiorite, and metamorphic rock fragments such as schists and gneiss. 

Less frequent are quartz, weathered feldspars (sericite), and amphiboles. In KL16 and ML21, the 

inclusions are of variable size, poorly sorted, and subangular to subrounded, whereas in KL46, 

they are subrounded to rounded, medium-sized, and relatively well sorted (Figure 6.8). 

Subgroup 5d 

This is a homogenous group that includes seven sherds from Maliq with inclusions of 

different sizes and shapes, from small to large, angular to rounded or elongated, and in general, 

poorly sorted, originating from crushed sand. Most are composed of metamorphic rock 

fragments, mainly schists, phyllites, and gneiss, while individual grains of quartz and feldspars 

are less abundant and result probably from the breaking of larger rock fragments. These, as well 

as the K-feldspars, often show different degrees of weathering marked by the formation of 

sericite. Voids of various sizes and thin shrinkage cracks are frequent and randomly oriented in 

most samples. In ML23, however, the orientation of the microcracks and inclusions develops a 

more complex pattern with a diagonal path on half of the section which, in the second half, 

becomes more random from the center towards the exterior surface and, at the same time, 
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parallel to the edge of the interior surface. A few sherds also show calcareous encrustations on 

their surface (Figure 6.9).  

 

Figure 6.9. SubG-5d: ML23 (A), ML01 (B), ML31 (C), ML26 (D). 
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Fabric group 6 

This group includes three sherds from Maliq and one from Kamnik, and its specificity is the 

presence of fibrous organic material or, more precisely, remnants of it as most of it was burned 

during firing. Sherd KA16 comes from a burnished brown hemispherical vessel, while ML08 

was part of a hole-mouth cooking pot with barbotine decoration, ML30 of a painted jar, and 

ML17 of a burnished cooking pan. KA16 also contains significant amounts of spathic calcite and 

marble inclusions, lesser shale, and rare schist and quartzite rock fragments. The matrix contains 

a large number of elongated voids initially occupied by the organic fibers and aligned parallel to 

the long edges of the section. This sherd also shows calcareous encrustations on the surface. For 

the sherds from Maliq, other common inclusions are schists and gneiss rock fragments with 

different shapes and sizes. The matrix is marked by the presence of randomly oriented shrinkage 

cracks and a few irregular shaped voids. On ML08, there is a thick layer, different from the 

body, composed of a very fine material that corresponds to the exterior barbotine decoration. 

(Appendix D-2, 3; Figure 6.10).   

 

Figure 6.10. Group-6: ML30 (A), KA16, 75% XPL (B). 
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Fabric group 7 

The samples listed under this group have a fine fabric without deliberately added inclusions, 

and they come from Maliq, Kallamas, and one from Kamnik. Their fabric is homogenous with 

fine-grained micromass, some shrinkage cracks, and voids without any preferential orientation 

except KL10, where they are aligned diagonally to the thin section's edges, as shown in figure 

6.11. Inclusions are rare and composed primarily of a limited amount of fine-grained angular, 

subangular, and elongated randomly oriented well-sorted particles. Quartz, feldspars, and 

metamorphic rock fragments are the most common, while they also have spots rich in iron or not 

well-mixed clay.   

 

Figure 6.11. Group 7: KL10 (A), ML04 (B), ML05 (C), KA36 (D). 
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ML04 and KL10 have the exterior surface covered with slip originated most likely from 

calcareous material mixed with clay, while ML05 has a micritic carbonated incrustation on the 

interior. The sample KA36 from Kamnik belongs to a brown on cream medium-sized 

hemispherical vessel, widely known as a ‘classical’ Dimini bowl. Its fabric is relatively 

homogenous and consists of fine-grained calcareous micromass with small grains of quartz and 

tiny flakes of muscovite. The vesicles, vughs, and inclusions are limited and randomly oriented. 

The most frequent inclusions are quartz, fewer feldspars, sedimentary rock fragments, such as 

limestone and sandstone, and one probable shell fragment. Some quartz grains may contain 

needles of rutile or tourmaline (Appendix D-2, 3; Figure 6.11).  

 

Figure 6.12. Figure 6.11. Group 7, KA36: (A) PL, (B-D) XPL. 
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As mentioned in the previous chapters, this vessel is among those that were considered by 

Prendi and Aliu (1971) as imports from Dimini in Greece, based on its specific stylistic features 

that make it unique for the ceramic assemblage of Kamnik. The comparison of the fabric KA36 

with other samples from the same ware category published from Greece revealed strong 

similarities with the samples from the fabric groups FG 1-3 identified by Elissavet Hitsiou at 

Dimini (2003, 117-23, 416-21, pl. 6.1–6.9; 2017, 61-7) and FG8 from Visviki Magoula 

considered by Areti Pentedeka as an import from Dimini (2015, 246-7). More specifically, fabric 

KA36 is very similar to the fabric group FG1 from Dimini (Hitsiou 2017, 61). Consequently, this 

comparison could add robust evidence to the assumption made by Albanian archaeologists that 

the unusual brown on the cream bowl at Kamnik was an import from Dimini (see chapter 4). 

 

6.4.2 Compositional profile of the fabric  

The chemical composition of the fabric was investigated on a set of about a hundred sherds 

from the sites of Kallamas, Kamnik, Maliq, and Dimini. In order to minimize the influence of 

compositional heterogeneity due to the presence of large inclusions, sherds with a fine-grained 

fabric were preferentially chosen to build the set. In an attempt to identify the nature and 

potential sources for the raw materials of the clay, principal component analysis (PCA) was 

applied to the following selection of elements analyzed with pXRF: Si, K, Ca, Ti, Cr, Mn, Fe, 

Ni, Zn, Rb, Sr and Zr. In figure 6.2 the PCA 3D-plot shows the scores and loadings projected in 

the subspace of the first three principal components, which together account for 67.9% of the 

variance.  

Although the distribution of observations seems roughly to separate different sites with the 

orientation chosen in figure 6.2, PCA is in fact not very successful at clustering the data set, a 
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result which could already be foreseen through the relatively low values of the variance 

explained by PC1 and PC2. It remains, therefore, challenging to identify a characteristic 

compositional group in association to a specific site. Nevertheless, PCA reveals interesting 

patterns such as the strong positive correlation between chromium (Cr) and nickel (Ni), as well 

as the negative correlation between Si and Ca, based on the small and large angles between their 

respective vectors. 

 

Figure 6.13. Figure 6.2. PCA 3D-plot of the first three principal components for compositional 

data collected with pXRF on sherds from Kallamas, Kamnik, Malik, and Dimini. 
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Figure 6.14. Si-Ca bivariate plot showing the negative correlation between these two elements 

for the sherds from all four sites. 

 

The relationship between Si and Ca is better visualized on a bivariate plot that clearly shows 

the negative correlation between these two elements (Figure 6.3). Such a trend reflects the  

amounts of calcium carbonate present in the clay raw material and differentiates calcareous or 

marly from non-calcareous clays with a limit between Ca-poor and Ca-rich clays usually fixed at 

4% of Ca (Schneider et al. 1991). In contrast, the extremely high levels of calcium found for two 

sherds from Kallamas are related to the presence of calcite-rich inclusions. Overall, the results 

indicate that both types of clay materials were used in Kallamas, Kamnik, and Dimini, while 

non-calcareous clays prevailed in Maliq. There are also a few sherds with both low Si and low 
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Ca, which might contain elements not detected with pXRF and present in significant amounts 

like residual carbon from organic materials. 

 

Figure 6.15. Ni-Cr bivariate plot illustrating the positive correlation between these two elements 

and two main compositional groups (high Ni and other outliers are not shown). 

 

Among other noticeable features are the relatively high levels of Ni and Cr, up to about 500 

ppm, and even close to 1000 ppm for Ni in one outlier (Appendix D-5, Figure 6.4). The bivariate 

plot also shows the positive correlation between these two elements, as already indicated by the 

PCA.  Along the trendline, two groups can be distinguished based on the relative concentrations 

of Ni and Cr. The data for the sites of Dimini and Maliq are distributed among both groups, 

whereas most of those from Kamnik are part of the high Cr and Ni group. Plotted against Ca, 

both Cr and Ni show a positive correlation on the samples from Dimini. Interestingly, only 
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DM18 sampled from a black on red vessel at Dimini is clearly grouped with the samples from 

Maliq and Kamnik, with its values being very similar to the sampled brown on cream vessel 

KA22. While the set from Kamnik is characterized by high levels of Cr and Ni, there are two 

black-topped samples from Kamnik that belong to the low Cr and Ni group plotted close to the 

other ones of the same ware category from Maliq (Figure 6.5). The black-topped ware samples 

from Maliq, however, display a broader distribution, following the trendline of the other samples 

from the same site. For the sherds from Kallamas, Ni and Cr values are low, scattered below 100 

ppm, and apparently uncorrelated.  

 

Figure 6.16. Ca-Cr bivariate plot illustrating the positive correlation between these two elements 

and the compositional groups (high Ni and other outliers are not shown). 
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The phases enriched in Cr and Ni are strongly associated with the clay raw materials. More 

importantly, apart from Kallamas, they all bear the geochemical signature of ultrabasic rocks 

forming the Mirdita ophiolite zone in Albania and, farther southeast, the Pindos, Koziakas, and 

Othris ophiolite complexes in Greece, Dimini being close to the latter (Bortolotti et al. 2004; 

Dilek, Furnes, and Shallo 2008; Pomonis, Tsikouras, and Hatzipanagiotou 2007). Consequently, 

it can be inferred that the source materials were most likely the quaternary alluvial deposits 

abundant in the Korçë basin resulting from the erosion and weathering of these ophiolites or their 

alteration products, such as the widespread Ni-rich laterite formations (Thorne, Roberts, and 

Herrington 2012) for Maliq and Kamnik. For Dimini, sediments associated with the erosion and 

weathering of the Othris complex would be a good candidate. In addition, it could also explain 

the unusual high magnesium content in some sherds as serpentine-group minerals are frequent in 

the alteration profiles of ultrabasic rocks. More generally, this common source also explains the 

unsuccessful clustering attempt because of the compositional similarities and intrinsic limitations 

of pXRF. The identification of a regional ophiolite fingerprint would require analyzing the 

matrix specifically using an analytical technique with much higher spatial resolution and 

sensitivity, such as laser ablation inductively coupled plasma mass spectrometry (LA-ICP-MS) 

in order to obtain a complete geochemical profile, including other trace elements as well as rare 

earth elements (REE). An alternative approach would be to integrate the nature of the inclusions 

identified with petrography, which could reveal distinctive local geological features.  

 

6.4.3 Painted decoration and slip: composition and raw materials 

This section presents the results of the analysis conducted with pXRF and XRD on the  
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painted decorations and slips observed on a large number of sherds from Maliq, Kamnik, and 

Dimini. The results are grouped and discussed in several subsections corresponding to standard 

Neolithic ware categories, like Black on red, brown on cream, polychrome, or red on cream, 

although it might not always correspond to the colors of the motifs, which can be, for example, 

black, dark brown, pink, or white (see chapter 3 for the categories of Late Neolithic pottery. Slips 

and other decoration types are also discussed under the same classification scheme. In addition to 

the detailed description, the measurement results are also provided in Appendices A-6, D-4, D-5.  

Black on red  

For all sherds from Dimini, the black painted motifs are characterized by higher levels of 

manganese (Mn) and iron (Fe) in comparison to the composition of the underlying material. A 

rough estimate of the Mn/Fe ratio indicates that the pigment contains more manganese than iron. 

This result suggests that the original painted material was most likely a manganese-based 

pigment. The other potsherds from Dimini and two out of four from Kamnik the original material 

was probably a manganese-rich type of umber, a naturally-occurring earthy pigment composed 

of goethite (FeOOH) and poorly crystalline manganese oxides in various proportions (Robertson 

1975; Hradil et al. 2003; Shoval and Gilboa 2016). However, on all sherds from Maliq, but only 

one and two from Kamnik, the black decorations show higher levels of iron and no significant 

increase in manganese, which points towards a Fe-rich pigment, such as red ochre (hematite), 

and firing in a reducing atmosphere. On one of these sherds, XRD analysis of the black 

decoration showed the presence of magnetite (Table 6.2). These results are consistent with the 

reducing firing conditions (Maniatis and Tsirtsoni 2002; Nagy et al. 2000; Yiouni 2001), as well 

as minor maghemite and manganese oxide phase. Two sherds, one from Maliq and one from 

Dimini, have a red or pale-red slip on the surface which contains levels of Al, Si, Fe, and Ca 
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similar to those found for the analysis of the untreated surfaces indicating that the material used 

for the colored slip was prepared by mixing non-calcareous or calcareous clays with various 

amounts of red ochre.  

Table 6.2. Table showing the results of XRD analysis on painted motifs. 

Sample Id. Site Decoration 
Analyzed 

Surface 
XRD Results 

 
KL05 Kallamas Red on cream Red_dec Silica-based clay  

KA09 

Kamnik 

Polychrome Black_dec_int Graphite  

KA11 Brown on cream Dark_brown_dec 

Magnetite, 

magnesioferrite, minor 
jacobsite, diopside 

 

KA17 Brown on cream Dark_brown_dec Hematite, quartz, diopside  

KA38 Brown on cream Dark_brown_dec 
Magnesioferrite, minor 
jacobsite, diopside, quartz 

 

KA36 Red on cream Red_dec Magnetite, diopside  

KA17 Brown on cream Slip 
Quartz, albite or 

oligoclase, diopside 
 

KA19 Brown on cream Slip Quartz, rutile  

KA46 Red on cream Slip 
Quartz, , muscovite or 

illite, periclase 
 

KA30 Crusted White_dec Calcite, traces of quartz  

ML10 

Maliq 

Black on red Black_dec 
Magnetite, minor 
maghemite, and 

manganese oxide 

 

ML63 Crusted Red_dec Hematite, calcite, quartz  

ML13 Brown on cream Slip 
Calcite, quartz, muscovite 

or illite 
 

ML21 Red on cream Slip 
Quartz, periclase, illite or 

muscovite 
 

ML63 Crusted White_dec Calcite  

 

Brown on cream 

The decorations of the brown on cream category are actually dark brown, and the analytical 

results are very similar to those obtained for the black on red wares. For the five sherds from 

Dimini and seven out of nine from Kamnik, a manganese-rich type of umber was used as a 
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pigment, while for the three sherds from Maliq and the remaining two from Kamnik, an iron-rich 

pigment was applied and fired in reducing conditions. The dark brown material on three sherds 

from Kamnik was sampled and analyzed with XRD. For the sample with only high iron, 

magnetite and hematite were identified, while for the two with high Mn and Fe, XRD indicated 

the presence of magnetite and/or magnesioferrite as well as minor jacobsite, a manganese iron 

oxide. The occurrence of jacobsite would suggest a relatively high firing temperature, around 

950 to 1000°C (Maggetti 1982; Schweizer and Rinuy 1982). The slip of several vessels from 

Kamnik originated probably from calcareous clay, as indicated by relatively high levels of Ca 

and Si. Another sample showed an increased Ca and Mg level, while another had a high signal of 

Al and Si, pointing to the use of calcium magnesium carbonate-rich material and aluminosilicate 

clay, respectively. A calcareous and magnesium-rich clay was most likely used for the off-white 

slip of some samples from Maliq.  XRD analysis on the slip of a sherd from Kamnik identified 

quartz, diopside, and minor sodic plagioclase. 

Polychrome  

The polychrome vessels are decorated with black, red, and white painted motifs. For the 

black areas, the compositional features are similar to those described for the black on red and 

brown on cream categories with either higher levels of Mn and Fe, or just higher Fe indicating 

the use of umber and yellow or red ochres respectively, as original material. For one sherd from 

Kamnik showing high Mn and low Fe, a manganiferous ore was probably used as pigment. This 

same sherd also shows a peculiar black decoration on the interior of the vessel with almost no 

Mn and low Fe. Although present on a polychrome vessel, it is not part of a known pattern, 

where the black decoration is used as a borderline separating the red and white motifs. Its 

location inside the vessel, the deep black color, glossy, and solid geometric shape delimited by a 
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thin dark brown or black line typical for polychrome ware make this motif unusual. The XRD 

analysis identified the presence of graphite, a common decorative material in the Balkans and 

northern Aegean during the Late Neolithic and Chalcolithic periods (Gardner 1979; Yiouni 2000; 

Martino 2017). The red decorations are all associated with higher levels of Fe in comparison to 

the unpainted surface or slip, as well as significant levels of Al and Si, suggesting the use of 

yellow or red ochres mixed with variable amounts of clay materials. Only the sherds from 

Dimini showed white decorations, which were most likely painted with a clay-based material, 

probably kaolinite, or a calcareous-rich clay to account for some of the higher Ca levels. 

Regarding the slip, they were basically made with clay-rich materials mixed with other mineral 

phases. Variable levels of K and Ca indicate that they originally contained more or less illite and 

calcareous materials, respectively. However, a note of caution should be added here as higher Ca 

levels could also be associated with secondary calcareous incrustations.  

Red on cream, red on brown, and red on red 

Like polychrome vessels, the red decoration on most sherds, including the two from 

Kallamas, is characterized by the presence of higher levels of Fe, indicating the use of yellow or 

red ochres as the original pigments. The latter were applied mixed with various types of clay 

materials, including relatively pure alumino-silicates as well as Ca and/or Mg-rich clays, most of 

which probably contain some tiny grains of quartz. Moreover, because the levels of elements  

such as Si, Al, Ca and/or Mg are often similar in the red decoration, the slip, when present, or in 

the body of the ceramic, it seems that for particular sherds, the same clay material was used to 

make the mixture with the pigment. Numerous sherds in these categories have a light-colored 

slip, and the XRD analysis of a few samples identified quartz, periclase, a magnesium oxide, 

illite, or muscovite as the main phases. 



187 
 

 

Crusted ware 

The white paste used for the decoration on crusted ware was applied post-firing and as 

indicated by the very high levels of Ca, is primarily composed of calcium carbonate, and more 

precisely calcite, which was identified with XRD on a sherd from Kamnik. The crusted pink 

motifs of two sherds from Dimini seem to be a mix of calcium carbonate with red ochre 

(hematite) since higher levels of Fe were detected in addition to the high Ca. In contrast, the high 

values of Fe found for the red crusted decorations from Maliq and Kamnik points to the use of 

red ochre. 

 

6.4.3 Organic materials  

From a total of 15 archaeological samples, only two did not return usable results. The GC-

MS analysis of the black material on 13 samples from Kamnik appeared to contain organic 

molecules associated with the saturated and aromatic hydrocarbons present in crude oils and 

natural asphalt (Table 6.3; for identifying bitumen see Connan and Deschesne 1992; Moldowan 

et al. 1984, Connan et al. 2020). 

Although my research was able to identify the molecular composition of the bitumen used 

inpottery manufacture at Kamnik, it revealed limited data for determining its provenance. Further 

analysis using other techniques such as stable isotope analysis is also required (Faraco et al. 

2016; Connan et al. 2020). However, it is worth noting that the peaks distribution patterns of the 

terpanes are identical in all the samples from Albania, including the geological sample from 

Selenicë, and they differ from the Californian specimens (Figure 6.6). Moreover, the region near 

Selenicë contains the main bitumen deposits in Albania and southern Balkans exploited and 
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traded since the Neolithic and Bronze Age period (Faraco et al. 2016; Morris 2006; Pennetta et 

al. 2020).  

Table 6.3. List of the main organic compound detected on the analyzed samples. 

Name Molecular structure 

28-Nor-17α(H)-hopane 

 

17α, 21β-28,30-Bisnorhopane 

 

3,5,7-Triazatricyclo[6.3.0.0(3,7)]undec-11-

ene-4,6-dione 
 

Pregnane 

  

5-(7a-Isopropenyl-4,5-dimethyl-

octahydroinden -4-yl)-3-methyl- 

pent-2-en-1-ol 
 

Butylated hydroxytoluene 

 

2,4-Di-tert-butylphenol 

 

Benzene 
 

Benzoic acid 

 

2(3H)-Naphthalenone 

 

Phenanthrene 

 



189 
 

 

 

Figure 6.17. Peaks distribution of terpanes detected on the samples from Kamnik (KA), Selenicë 

(SE) in Albania, and Carpinteria (TP) in California. 

 

6.5 Conclusions 

The analytical methods provided significant information about the petrographic and 

compositional profile of the ceramic fabric, characterization of painted motifs, as well as various 

technological strategies used by the Late Neolithic potters at Kallamas, Kamnik, and Maliq in 

southeastern Albania, and Dimini in Thessaly, Greece. Although the compositional analysis of 

the ceramic fabric did not reveal any site-based grouping, several interesting patterns can be 

observed based on Cr or Ni levels and their relation with Ca. At least two groups were identified 
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in all four sites. At Dimini, they are roughly arranged on the axis shaped by the positive 

correlation between Ca, on the one hand, and Cr, and Ni, on the other. The groups in Kamnik 

and Kallamas are defined by changes in the concentration of Ca since all the samples have high 

or low levels of Cr and Ni, respectively. In contrast, at Maliq, the high and low levels of Cr and 

Ni differentiate the two groups, although there are a few Ca-rich fabrics. The results from 

Kamnik and Maliq are consistent with these from a recent study at both sites. At Maliq, similar 

raw materials even have been used even by the potters of the Eneolithic phase (Ndreçka 2018, 

167, 8).  

As to the petrographic profile of the set from southeastern Albania, the observation of the 

thin sections identified et least seven main groups based primarily on the dominant inclusions 

present. Many samples from Kamnik have fabrics with spathitic calcite inclusions from crushed 

marbles or calcite veins. Others have shales and mudstone rock fragments, while a few are 

characterized by micritic fossiliferous limestones and marls. Like Kamnik, a large number of the 

fabrics from Kallamas contain primarily spathitic calcite with various less frequent other 

inclusions, while the other main group comprises samples with petrographic profile characterized 

by felsic minerals, metamorphic, and deformed plutonic rock fragment originating most likely 

from crushed sand. Maliq, however, shows a high degree of fabric variation. While the group 

with felsic material inclusions is the most numerous, some fabrics are characterized by spathitic 

calcites, a few have primarily micritic fossiliferous limestones, and others sandstone and siltstone 

rock fragments. Maliq and Kamnik also have a few fabrics with organic temper, while one 

sample from Kallamas contains grog.  
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The results of compositional and petrographic analysis of the ceramic fabric revealed 

important, though limited, information about the circulation of pottery between these sites. Two 

black-topped vessels recorded at Kamnik seem to have been manufactured at Maliq, as suggested 

by their compositional profile. Similarly, a sampled black on red vessel from Dimini in Greece 

could have been produced at Kamnik. Furthermore, the petrographic examination of the brown 

on cream hemispherical bowl from Kamnik confirmed its origin from Dimini.  

The examination under the polarized microscope showed interesting results about the 

primary manufacturing techniques. At Maliq, the barbotine decoration of a sample formed by an 

additional layer of clay on the surface is composed of a different ceramic paste from the rest of 

the body. Furthermore, the calcareous slip of a vessel from Kamnik is similar to marly limestone 

inclusions of the same fabric. The iron-rich slip of another sample, however, is composed of two 

superimposed layers. Finally, several samples from all three sites in southeastern Albania show 

concentric arrangements of inclusions and voids on particular spots indicating the use of coils.  

The analysis of painted decoration revealed an impressive diversity of raw materials used for 

the motifs and the slip. The potters seem to have used earthy pigments rich in Mn and Fe, such as 

umber and yellow ocher for the black and dark brown decorative elements. In other cases, the 

dark motifs resulted most likely from the reduced firing of Fe-rich material such as red ocher. 

The compositional features of the dark painted motifs are similar among different ware 

categories at the sites Maliq, Kamnik, and Dimini. However, umber was the common pigment 

used for the dark-colored decoration of black on red, brown on cream, and polychrome 

categories at Dimini. Umber origin dark motifs are less frequent in Maliq, where iron-rich 

pigments fired in reducing atmosphere were preferred. The potters from Kamnik, in contrast, 
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were widely using both techniques. At Kamnik and Dimini a manganiferous ore was probably 

used as pigment for the black decoration of some black on red sherds, as suggested by the high 

Mn levels. Scholars have argued that manganese-based pigments have been widely used during 

the Late Neolithic period in Thessaly, while dark-colored motifs originated from iron-rich 

pigments fired in reduction atmosphere were more common in the region of Macedonia 

(Schneider et al. 1991, 26; Yiouni 2001). As with the chemical profile, the current results from 

Maliq and Kamnik are similar to the research conducted by Erinda Ndreçka (2018, 174). 

At Kamnik, the XRD on a polychrome painted sample also indicated the use of graphite 

pigments. At the same site, the GC-MS analysis identified natural bitumen as the origin of the 

black motifs on several vessels. The black motif of a sherd from Dimini with combined, incised, 

and painted decoration is probably of organic origin. Fe-rich materials, including red and yellow 

ocher often mixed with various types of clays, seem to have been used at all sites for the red-

painted motifs. A similar mixture should have been used for the pale red background of 

polychrome vessels, while off-white slips originated from aluminosilicate, calcareous and 

magnesium-rich clays. The post-firing white decoration of crusted ware from Kamnik, Maliq, 

and Dimini originated from calcite. At Dimini, calcite is sometimes mixed with red ochre 

resulting in a pink paste. The white paste of a polychrome vessel from Dimini, in contrast, was 

made of clay-based material, probably kaolinite.    

The results of the analytical methods summarized in this section are in synchrony with the 

picture drawn by the visual observation discussed in the preceding paragraph. The technological 

choices made by the Late Neolithic potters are characterized by conservatism, plurality, local, 

and regional patterns, while technology, raw materials, and vessels were exchanged within the 
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region of Korçë as well as with distant areas. The combination of technological conservatism, 

regarding the raw material with a variety of temper types at Maliq, for example, indicates the 

entangled interactions between the potters and the materials (see Hodder 2012). The potters seem 

to exploit the local sources of clay, and they further manipulate it by adding different types of 

mainly inorganic temper to prepare the ceramic paste. All three sites in southeastern Albania 

share some of the technological choices. However, Maliq and Kamnik are more likely to 

participate in the same ceramic tradition and the network of contacts. They seem to have 

exchanged technology and vessels between them, while both sites share the technological 

knowledge of the dark-motifs with Dimini in Greece.  Besides technical knowledge, Kamnik and 

Dimini have also exchanged vessels. Furthermore, Kamnik was also involved in other networks 

of connection with distant regions in the southern Balkans, where the potters were acquiring raw 

materials for pottery manufacturing.  
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7. Use of the Late Neolithic pottery from Southeastern Albania  

While information about the technology of the Late Neolithic pottery from Albania exists but 

is highly fragmented, studies on the use of the vessels are mostly absent. The only published 

information about this aspect of pottery derives from the typological seriations and the 

terminology used to address this question. My research seeks to explore the use of the vessels 

associated with the preparation, storage, and consumption of food, as well as repairing, 

recycling, or usage of individually broken sherds from the three sites of Maliq, Kallamas, and 

Kamnik. To understand production techniques, I identified the use of the  

ceramic vessels from southeastern Albania through a combination of visual observation and 

analytical techniques, including organic residue analysis and chemical investigation of plant-

based tar and mineral bitumen. 

Many archaeological, ethnographical, and experimental studies have approached the use of 

pottery and its social context through the investigation of metric, morphological, and physical 

attributes of the vessels (Arnold 1985; Braun 1980; 1983; Bronitsky and Hamer 1986; Ericson, 

Read, and Burke 1972; Hally 1983; 1986; Henrickson and McDonald 1983; Mills 1999; Schiffer 

1990; Schiffer and Skibo 1989; Shapiro 1984; Skibo 1992; Smith 1988; Reid and Young 2000; 

Rice 1987; Turner and Lofgren 1966). Scholars have focused on size, shape, surface treatment, 

carbonated organic material named sootings, and use-wear to approach different aspects of 

vessel use. Their research was not limited to the identification of various techniques of 

processing food such as storage, preparation, cooking, or serving (see, for example, Turner and 

Lofgren 1966; Hally 1983; Lesure 1998; Smith 1983), but also included discussions on 

household size, communal consumption practices, social status, as well as the wealth of the users  
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(see among other Arthur 2002, 2009; Halley 1986; Mills 1999, Lymperaki et al. 2016; Nelson 

1981). In the Balkans and the Aegean regions, several studies have explored the use of Neolithic 

pottery based on the morphological and physical properties (Tomkins 2007; Vitelli 1989; Yiouni 

1996).  Others have used a more integrative approach by including chemical analysis of the 

organic remains within the vessels (Urem-Kotsou 2006; 2018; Urem-Kotsou and Kotsakis 2007).  

As highlighted by Prudence Rice (1996b, 140), an issue central to use studies is the definition 

of ‘use’ in respect to the intention of the potters, actual or final, as well as inferred usage. These 

aspects of usage derive from the distinction between function and utilization - also known as 

primary and secondary use - concepts widely used in ceramic studies (see, for example, Braun 

1980; Skibo 1992; Rice 1996). This division is conceptually questionable because it prioritizes 

certain usages against others on primarily scholarly criteria, neglecting the study of ‘less 

important’ use contexts. Most of the time, it is impossible to know whether Neolithic potters 

made a vessel for a single purpose or for a variety of functions. A pot, for example, was probably 

used not only for cooking but also as a container, as well as for serving food after it became part 

of a household set. Thus, instead of a tool (Braun 1983), it seems more appropriate to perceive a 

vessel as a set of tools, where there is more than one primary function, or the borders between 

different usages is blurred, questioning even its label as a cooking vessel. To negotiate this 

artificial distinction, I make use of the idea of itineraries introduced in archaeology by Rosemary 

Joyce (Joyce 2015; Joyce and Gillespie 2015). Itineraries, which are perceived as routes of an 

object journey (Joyce and Gillespie 2015, 11-13), are used to replace the well-known notion of 

the cultural biography introduced by Kopytoff (1986). It has been argued that biography is too 

anthropocentric and that thinking through itineraries provides flexibility to explore the artifacts  
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that have been recycled and understand the dynamics of various social contexts in which they are 

engaged (Joyce 2015; Joyce and Gillespie 2015, 11). The idea of itineraries is similar to the 

notion of trajectories (see, for example, Van Oyen 2015, 2016), introduced almost 

simultaneously within archaeological discourse, both deriving from recent theoretical trends 

under the influence of the New Materialism (see Witmore 2014 for a discussion of the role of 

archaeology within this new shift). Therefore, I consider here any use within a given context 

being a specific itinerary or a “unique route,” to quote Joyce and Gillespie (2015, 13), among a 

bundle of them that constitute the journey of a vessel. From this perspective, itineraries are 

extremely useful in understanding the use of ceramic containers. The complex story of vessels as 

they are used for different occasions in various social contexts, regenerated through repairing and 

utilized for different reasons, or used for other purposes once broken into sherds, can be better 

narrated through the idea of the itineraries. Furthermore, the division between intended and 

subsequent usages does not make sense. The so-called primary use loses its preeminent position, 

and all the different usages receive the same attention, at least from the perspective of analysis. 

Unlike biographies that emphasize the chronological dimension, itineraries are the stories of the 

object as it moves from one place to another, putting at the center spatial displacement (De 

Certeau 1984 cited from Joyce 2015, 22-3). In this way, although there may be a temporal 

difference between each itinerary, the hierarchical classification associated with the importance 

of each use that derives from the intent to bring into existence a vessel no longer exists. The use 

in various contexts may be different or similar, and they are part of the itineraries of a ceramic 

vessel, which, as Joyce and Gillespie (2015, 13) have highlighted, although they are unique, they 

may converge.  
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7.1 Defining the use of vessels through metric, morphological, stylistic, and use-wear 

observations  

The detailed database designed for the recording of the diagnostic potsherds has the 

advantage of collecting information related to various attributes of the vessels that may point 

toward one of the potential uses through its journey from its manufacture to my working desk 

(for the database, see chapters 2 and 4). Following previous research (Hally 1986), my research 

has utilized data gathered on size, shape, surface treatment, and use-wear. Each variable was 

analyzed separately and in combination with others to investigate the possible use of the vessels 

and explore the dynamics of social actions associated with them.  

The morphological classification of vessels is based upon the maximum body diameter, the 

orifice, base diameter, and height, as well as the surface treatment on the interior (for the 

description of vessel shape and classification, see among others Orton, Tyers, and Vince 1993, 

152-65; Shepard [1956] 1985, 225-45; Rice 1987, 212-7). Open vessels are considered those 

with an opening diameter equal to or larger than the maximum body diameter, the base, or the 

height. Surface treatment, such as burnishing or smoothing of the interior surface, is also taken 

into account. Closed shapes are vessels with a smaller orifice diameter than the above metric 

attributes and rough or poorly worked interior surfaces. The ceramic vessels that do not fall into 

any of these two categories have been grouped as hole-mouth, characterized by converging upper 

walls and plain orifice (see also Elezi 2014, 66-8). The ceramic assemblages from all three sites 

are notable for their considerable variety of shapes and sizes. Both closed and open-shape vessels 

are present, although the number of the first category at Kallamas is very limited. Maliq and 

Kamnik also have hole-mouthed vessels. A large variety of forms is represented in the ceramic 

assemblages. Morphological categories such as carinated, hemispherical, conical, spherical, and 
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closed vessels with a mouth and a very short neck, as well as biconical vessels, are present at all 

three sites. Closed vessels with a neck, common at Maliq and Kamnik, are rare in Kallamas 

(Appendix C-13).  

For the analysis, the recorded vessels have been divided into miniature (with rim and 

maximum body diameter less than 6 cm), small (rim 6-13, body 6-15 cm), medium (rim 14-28, 

body 16-30 cm), large (rim 29-34, body 30-36 cm), and very large vessels (rim and body larger 

than 34 and 36 cm) respectively. The medium- and small-sized vessels dominate the recorded 

assemblages from all three sites, less frequent are the large ones, while miniature and very large 

ceramic containers are rare. Although the general picture looks similar, at Kallamas, the number 

of small vessels is much lower compared to the medium-sized ones. The comparison of the size 

with the shape showed that miniature to very large vessels are present in almost all three main 

shape categories. Medium-sized vessels are characterized primarily as open, while the small-

sized ones are mainly closed (Appendix C-13).  

The detailed examination of ceramic sherd surfaces allowed the identification of use-wear 

traces, such as color or physical alteration of the surface, which can be related to a specific use of 

the vessels (see Hally 1983; Rice 1987, 234-7). My analysis focused mainly on the identification 

of sooting deposits on the inner or outer surfaces, color alteration of the exterior walls, either by 

the presence of fire clouds or due to oxidation mainly near the base from the direct contact with 

fire, and pitting. All these are associated with the use of the vessels for cooking or the 

preparation over the fire of other mixtures not associated with food, as indicated by previous 

research (Hally 1983, Urem-Kotsou 2006). Most of the sherds recorded have fire clouding, 

although it is difficult to identify which were created by use and which during the firing of the  
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vessel. A few dozen have sooting deposits, mostly in the interior surface. Five bases from all 

three sites have oxidized areas on the exterior bottom. These belong to vessels of different forms 

and sizes. 

Only two fragments recorded at Kamnik have pitting traces on the interior. One of them is 

classified as a small, closed vessel with a cylindrical neck, an opening diameter of 8 cm, and a 

maximum body diameter of 14 cm. Its exterior surface is slipped with painted decoration, 

although its technique and motifs remain unknown due to heavy abrasion. The second vessel is 

also closed and has a cylindrical neck but belongs to the medium-sized group with a maximum 

body diameter of around 28 cm. This jar has a brown, burnished exterior surface. While both 

vessels show pitting on their interiors, the medium-sized vessel also has traces of use on the 

inner surface of its neck. Due to the fact that both vessels are jars with a narrow opening not used 

in a fire, it is safe to conclude that the pitting was not caused by mechanical movement or 

thermal shock. Thus, the interior body of these jars might have been eroded by extended 

exposure to corrosive fluids associated with the liquid content stored in them (Figure 7.1; see 

Hally 1983, 18-9 for the distinction of different types of pitting).  

 

Figure 7.1. Fragments from Kamnik with pitting traces. 
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Next to these observations, I also assigned potential uses to the vessels. As shown in the 

graph, a large number of vessels were likely mostly used as tableware, others to store and 

transport liquids, and only a few for cooking or the storage of solids. The tablewares are 

primarily small- or medium-sized open vessels with elaborate surfaces that were well burnished, 

slipped, or decorated (Appendix B). Vessels for liquids storage include jars of different sizes 

with a restricted orifice, except for the very large jars (Appendices C-14; B, Plate II, IV, V).  

Large closed and open storage containers are recorded in all three sites (Appendix B, Plate V, 

VIII). Vessels that have interior or exterior sooting, oxidized bases, and internal pitting were 

labeled cooking pots (see Hally 1983, Urem-Kotsou 2006). Although limited in number, cooking 

pots show a remarkable morphological and size diversity. Many are open vessels with carinated, 

conical, hemispherical, and spherical walls. Several have biconical bodies, and only one is a 

closed vessel with a cylindrical mouth (Appendix B, Plate, V, IX; C14). Noteworthy types of 

cooking pots are the so-called pans, a shallow medium- to large-sized vessel, relatively poorly 

worked with thick cylindrical or conical walls, while those from Maliq have deep finger 

impressions covering the entire interior bottom. There are also some vessels with distinct 

morphological characteristics associated with pouring or straining due to the presence of spouts 

or holes, respectively. Lids are also present at all sites, especially at Kamnik. At the same site, 

there are, in addition, several peculiar large, entirely painted bell-shaped vessels with two solid 

spheres on the bottom (see chapter four), probably for use on special occasions (Figure 7.2, 7.3; 

B, Plate III).  

The low number of containers for storing liquids at Kallamas, compared to tablewares, is of 

particular interest. There are fewer than a dozen liquid storage vessels at Kallamas, and the 
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numbers of all the other categories decrease from the later phase Ib to the earlier phase II. The 

number of undecorated tablewares in phase Ib increases compared to those with decoration. 

From phase II only a dozen vessels were classified as serving items, and there are as many 

decorated as undecorated vessels (Appendix C-14). 

 

Figure 7.2. Image showing storage and cooking vessels: a) painted basket-type storage 

container from Kamnik, Albanian National Museum, Tiranë, b) pan with impressions from 

Maliq, Museum of Prehistory, Korçë. 
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At Kamnik and Maliq, the numbers of closed small and medium jars are considerably high. 

The majority of the tablewares and the vessels potentially also used to store and transport liquid 

at all three sites have decorated surfaces. A few storage and cooking pots are also decorated. The 

decorated tablewares at Kallamas are primarily black-topped and painted; several have 

punctuation motifs, while some other categories only occur once or twice. At Maliq and Kamnik, 

both tableware and vessels for storing liquids have mainly painted motifs. Interestingly, three of 

the five large storage vessels recorded from Kamnik were elaborated with painted elements, 

which form bold motifs and, at least in one case, cover the entire exterior surface of the container 

(Appendix C-14; Figure 7.2).  

 

Figure 7.3. Ceramic vessels from Kamnik; a) bell-shaped polychrome container, b) spouted 

vessel, c) small brown on cream jar. Albanian National Museum, Tiranë. 
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An additional type of physical alteration of the exterior surface caused by mechanical 

movement is present in two hundred diagnostic fragments (Appendix C-14, see Schiffer and 

Skibo 1989 for a review on ceramic abrasion). As a result of continuous use, the surface of the 

vessel is abraded at specific spots of the body with the slip, paint, or the outermost layer missing. 

This type of use-wear appears mainly near the exterior base on the bottom and the lip of the 

vessel. The maximum diameter zone of the body, carination, and the handles also show traces of 

abrasion, but in lower frequencies (Figure 7.4). The abrasion on the bottom was created by long-

term friction between the base and surfaces on which the vessels once stood. Following Michael 

Schiffer and James Skibo (1989, 111), the excoriation on the vessels’ surface, according to my 

research, is probably created by three different abrasion modes. On the base, it was potentially 

formed by the movement of the vessel, while the abrading surfaces, either a floor or any other 

structure used to hold it, were stationary. 

The alterations on the handles and the maximum body diameters were caused by holding or 

lifting the vessels. In this case, the abrasion process resulted from the movement of the abrader, 

the human hands. In contrast, the erosion on the lip and rim was formed either by the motion of 

human hands or a tool for mixing and preparing the content or cleaning the surface or by the 

movement of both the abrader and the vessel. I did not perform any morphological or use-wear 

analysis on these types of abrasion. Nevertheless, future review of these vessels may shed light 

on various aspects related to their use. The comparison of the location of the abrasion and shape 

of the pot did not show any specific pattern. It occurs in both closed and open vessels. In any 

case, it seems likely that the form of the vessels and the location of the alterations on the exterior 
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walls are related. The abrasion at the maximum body diameter, for example, seems associated 

primarily with carinated and biconical vessels (Appendix C-14). 

 

Figure 7.4. Image showing sherds with abrasion traces: a) at the carination, b) on the exterior 

bottom. 

 

   The use of a ceramic vessel does not necessarily end with its breakage, as occasionally it 

follows different itineraries either as a whole or as fragments. As discussed in chapter 5, the 

presence of many sherds with mending holes indicates that some ceramic vessels, instead of 

being discarded, were recycled after repair. Vessels of different ware categories, forms, and sizes  



205 
 

seem to have been repaired (Figure 7.5). Their owners devoted time, effort, and technological 

knowledge to give the vessel another itinerary. Other broken vessels had a different usage 

journey. Some of their broken fragments have been used individually as tools, while others from 

Kallamas were recycled as inclusions (grog) for newly manufactured vessels (for a discussion on 

the use of ceramic fragments, see Deal and Hagstrum 1995; Lopez Varela, van Gijn, and Jacobs 

2002; Sullivan 1989). My research identified a limited number of potsherds with apparent traces 

of use as individual tools, mainly from Kallamas. The method of selective collection of the 

archaeological material during the excavation of Maliq and Kamnik prevented such an 

examination of materials from these sites. The excavators of these two sites focused only on the 

morphologically and stylistically fine—“pretty”—or rare potsherds and buried the “ugly” sherds 

at the site, including those with abraded edges or surfaces.  

 

Figure 7.5. Potsherds with mending holes from Kallamas, Kamnik, and Maliq. 
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Thus, my expectation of finding no used fragments from these sites was confirmed; only  

two potsherds from Kamnik have traces of use. Fragments of ring bases and other body sherds 

with use-wear were identified as individual tools at Kallamas. Although such finds are common 

at archaeological sites of the Late Neolithic Balkans, the only case mentioned in excavation 

reports are especially the modified sherds resembling net weights; to my knowledge, there are no 

systematic studies on this topic (Crandell, Ionescu, and Mirea 2016; Elezi 2014, 68; Lera et al. 

2009, 706; Vukovic 2015). Based on morphological, experimental, and use-wear analysis, 

previous research in other areas of the world have identified various usages of ceramic 

fragments. They were probably tools for smoothing, scraping, incising, polishing, and boring 

(Lopez Varela, van Gijn, and Jacobs 2002, 1137-40, Fig. 6; van Gijn and Hofman 2008). 

Following these studies, I have recognized at Kallamas four different types of ceramic tools: as 

weights, tools for smoothing or polishing, abraders, and scrapers (Figure 7.6). There are at least 

two types of sherds modified into weights at Kallamas.  

 

Figure 7.6.  Sherd tools: a) Fragment of base used as abrader, Kamnik, b) scrapers, c) 

smoothers or polishers, d) weight, Kallamas. 
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Smoothers or polishers are probably sherds from the main body of the vessel and have a 

rectangular or trapezoidal shape with one to three edges worn from use. I have excluded the two 

bases from the above groups and labeled them as abraders because their morphology and their 

size do not seem suitable for polishing or smoothing. They are large fragments, and the users 

have utilized only the edge of the ring without any modification.  At Kamnik and Kallamas 

several modified rounded ceramic sherds with sharp edges were recorded from a decorated 

vessel. Its morphology and the unworn margins classify it as a scraper (Figure 7.5; Lopez Varela, 

van Gijn, and Jacobs 2002, 1137-40, fig. 6) 

 

7.2 GC-MS analysis of fatty acids in the archaeological ceramic sherds 

Residue analysis on archaeological ceramics has become a common practice in archaeology, 

especially to analyze food remains and other organic residues within the vessel walls (Barnard 

and Eerkens 2007; Evershed et al. 1999; Heron and Evershed 1993; McGovern and Hall 2015; 

Nigra, Faull, and Barnard 2015). The introduction of this analytical technique to archaeological 

research provided new perspectives for the investigation of the use of vessels by the 

identification of organic molecules present in the potsherds (Evershed 1993). Ceramic studies 

defining the use of vessels related to the storage, preparation, and cooking of food have widely 

adopted the method of biomarker analysis of the preserved lipids. Lipids are omnipresent in 

nature and foodstuffs, and they preserve relatively well within the porous matrix of fired clay, 

and techniques and instruments for extraction and analysis are readily available (Barnard and 

Eerkens 2016; Erkens 2005; Evershed et al. 1999, 19-20; Skibo 1992). Fatty acids are the 

primary goal of lipid analysis in ceramic research. They are present in animal and plant cells and 

in fats and oils. Fatty acids are long-chains of hydrophobic (CH₂-) groups with a hydrophylic 
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carboxyl group (-COOH) at the end. Based on the number of double bonds between the C-atoms, 

they are classified as saturated (no double bonds), monounsaturated (a single double bond), and 

polyunsaturated (multiple double bonds). The double bonds can oxidize into dicarboxylic acids, 

which have a carboxyl (COOH-) group at each terminus. The common method used to identify 

fatty acids in ceramic sherds is the extraction of the organic molecules preserved in the ceramic 

matrix, usually ground into powder, then added to an organic solvent, most often a chloroform/ 

methanol mix. This is followed by derivatization of active protons to increase the thermostability 

of the molecules and analysis with gas chromatography combined with mass spectrometry (GC-

MS) (Barnard, Dooley, and Faull 2007 also for a discussion and list of the main fatty acids; 

Barnard and Eerkens 2016; Evershed, Heron, and Goad 1990; Malainey, Przybylski, and Sherriff 

1999). While the method of analysis is more or less standardized and straightforward, the 

interpretation of the results faces additional challenges. Issues include physical or human post-

depositional contamination, decomposition after microbiological attack, oxidation or hydrolysis, 

the complex use-history of the vessels, as well as the difficulties of identifying the specific 

source(s) from which the fatty acids originated (Barnard and Eerkens 2016; Eerkens 2005; 

Evershed 2008; Stern et al. 2000). Two main methods have been developed for the interpretation 

of the results of GC-MS analysis of archaeological fatty acids. One relies on the identification of 

specific fatty acids that can be considered as unique for a specific source. This method combines 

GC-MS analysis with the stable isotope ratio of 12C and 13C of the major fatty acids, such as 

stearic acid (C18:0) and palmitic acid (C16:0) (Evershed 2008, Evershed et al. 1999). A second 

method is based on comparing the ratios of the relative abundance of common saturated and 

unsaturated fatty acids, observed in both known and archaeological samples. Instead of a specific 

origin, this method can assign the identified fatty acid ratio to a broad class (Eerkens 2007, 
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Malainey, Przybylski, and Sherriff 1999; also, Barnard and Eerkens 2016, Evershed 2008; 

Eerkens 2005 for a short review of both techniques and the arguments and counterargument for  

each of them).  

To interpret the results of my analysis, I have used the second approach, discussed in more 

detail below. Besides practical reasons, this choice was made primarily based on the 

archaeological research questions within my research, which are related to the study of different 

aspects of the use of the Late Neolithic vessels, without necessarily exploring specific details of 

the Neolithic diet or foodways. Moreover, due to the complexity of the use of the vessels and the 

accumulation of fatty acids trapped within their walls from successive cooking events, both 

approaches provide insight only on some fraction of the various sequences of the itineraries of a 

pot. Previous research, for example, has supported the view that the preserved fatty acids trapped 

within the walls of the pot are the results of the first few cooking events (Eerkens 2005, 87).  

Consequently, the information gained from the general groups of fatty acids classified through 

the method that uses the relative abundance ratio for their identification was sufficient to address 

the research question for this study. The residue analysis for this project was conducted at the 

UCLA Pasarow Mass Spectrometry Laboratory under the supervision of Hans Barnard and 

director Kym F. Faull.   

 

7.2.1 Archaeological data 

An analysis of the fatty acid residues was performed on 51 archaeological ceramic fragments 

(Appendix D-6). Their selection was based on visual observation of organic traces present on the 

surface, such as sooting, as well as fire-clouding and morphology. Although the goal was to 

sample the area of the vessels near the neck and rim, which according to previous experimental 
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research is considered the location with the highest accumulation of lipids (Eerkens 2007, 91; 

Evershed 2008, 29-32), this was often not possible. Instead, due to the small number of vessels 

which were obviously used as cooking pots, all potential candidate fragments, including the 

bases, were sampled. Of the total number of samples, 23 are from Kamnik. Due to the lack of 

undecorated body fragments, almost all samples are from rims and bases. Although this limited 

the number of samples selected from the settlement, it has provided an excellent opportunity to 

reconstruct the majority of the sampled vessels. The samples originate from vessels of different 

shapes and sizes that usually have undecorated, burnished exterior surfaces. They have traces of 

burnishing on the interior as well, except a few that have smoothed, yet still rather rough surfaces 

(Appendix D-6). Of eight samples selected from Maliq, only two sherds were decorated, one 

with barbotine and the other plastic decorative motifs. The exterior surfaces of the remainder 

have mainly burnishing traces with fire clouds. The interior surface is often also burnished, 

although poorly, indicating a lack of persistence by the potters. Morphologically, most of the 

samples belong to a type of shallow vessel with more or less cylindrical walls normally referred 

to as cooking pans. They have different sizes and thick walls, while on the interior bottom, there 

are deep or shallow finger impressions (Appendix A-7; B, Plate IX; Figure 7.2).  Twenty sherds 

have been sampled from Kallamas that belong to both open and closed vessels of various forms. 

The majority have burnished exterior surfaces. A few have rough or smoothed finishing, while 

only two have decorative elements made with barbotine or plastic motifs. The interior has either 

burnished or rough finishing, and most of the vessels have burned organic residues from their use 

in fire (Appendix D-6).  
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7.2.2 Sample preparation and method of analysis 

After the removal of both exterior and interior surfaces, small fragments of the selected 

archaeological sherds were crushed into powder. An amount of 500 mg of each sample was 

placed into a clean, marked test tube. Two mL of an extraction solution (chloroform/methanol, 

2/1, v/v) was added to the samples, and they were vigorously mixed for 15 seconds, sonicated for 

15 minutes, mixed again for 15 seconds, and centrifuged at 1500 g for 30 minutes. One mL of 

the supernatant was transferred into a second clean test tube. A 1 mL extraction solution was 

added to the remaining sample and the above procedure repeated. The supernatants were pooled, 

and 2000 ng nonadecanoic acid (C19) was added as an internal standard, equivalent to a 20 

ng/injection. Next, the samples were dried in a vacuum. The dried samples were brought back 

into the solution by adding 200 μL ethyl-acetate. The samples were transferred into a GC-MS 

autosampler champagne vial and dried in a vacuum. One hundred (100) μL benzene was added 

to each sample to bind all remaining water, and the samples were dried completely in a vacuum. 

The samples were then treated with methoxyamine HCl in pyridine (2%, wt/v, 50 μL), and the 

vials were kept at 60°C for 30 minutes to oximate possible keto-groups. The samples were 

subsequently dried once more in a vacuum. Finally, 50 μL ethyl-acetate and 50 μL N,O-bis 

(trimethylsilyl) trifluoroacetamide (BSTFA) containing 10% trimethylchlorosilane (TMCS; 50 

µL, v/v) were added and the samples heated again (60C, 30 minutes). This converts all 

carboxyl, amino, and hydroxyl functional groups to their corresponding trimethylsilyl 

derivatives. The derivatized samples were then placed in an autosampler from which an aliquot 

of each (1 L) was injected onto a bonded-phase non-polar fused silica capillary column 

(Phenomenex ZB-5, phenyl/dimethylpolysiloxane 5/95, 60 m x 0.25 mm, 0.10 m film 

thickness; injector port 250°C) and eluted (constant flow, 1 mL/min) with ultra-high purity 
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helium (Thermo Scientific Trace 1310 GC system) over a 63-minute temperature ramp (min/°C; 

0’/50°, 3’/50°, 53’/300°, 63’/300°). The end of the column (GC/EI-MS transfer line at 250° C) 

was directly inserted into the EI source (200°C, 70 eV) of a high-resolution Orbitrap mass  

spectrometer (Thermo Scientific Q Exactive GCMS), calibrated with perfluorotributylamine 

immediately prior to the analysis of each batch of samples) scanning from m/z 40-2000 (0.9 

sec/scan at a resolution (FWHM) of 30,000) with a 15-minute solvent delay. Data were collected 

and visualized with instrument manufacturer-supplied software (Thermo Xcalibur). 

Reconstructed ion chromatograms were used to identify the main fatty acids, after background 

subtraction, by comparison with spectra of known samples in the NIST 2008 Mass Spectral 

Library (version 2.2f). Positive identifications were based on NIST match factors of at least 750, 

indicating strong concordance between the unknowns and the library of spectra and acceptable 

visual concordance between the unknown and library spectra. 

 

7.2.3 Results 

The interpretation of the results recovered from the GC-MS analysis is based on the ratios of 

the relative abundance value of selected common fatty acids (Eerkens 2005, 2007). Jelmer 

Eerkens advocated that, from an analytical perspective, the most effective way to treat the 

decomposition of the fatty acids from oxidation and hydrolysis is to look at ratios rather than 

absolute values. He argued that, although a number of factors, such as temperature, the presence 

of water and oxygen, and the original relative density of each fatty acid affect the accurate 

proportion of their decomposition, it is possible to compare the ratio of the compounds that 

oxidizes at the similar rate (Eerkens 2005, 87-8; 2007, 92). The compounds included in this 

method are ‘the isomers of the same fatty acids, for example, C18:1ω9 and C18:1ω7, two 
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monounsaturated fats with the double bond located at different positions along the carbon chain, 

or fatty acids with an identical number of double bonds and of similar length, like C18:0 and C16:0 

or C18:1 and C16:1’ (Eerkens 2007, 93).  

 

Table 7.1. List of the fatty acids used for the ratio discrimination method. 

Systematic names Synonyms Formula Saturation 

Dodecanoic acid 
Lauric acid  

C12:0 
HOOC-(CH2)10-CH3 Saturated 

Tetradecanoic acid 
Myristic acid 

C14:0 
HOOC-(CH2)12-CH3 Saturated 

Pentadecanoic acid C15:0 HOOC-(CH2)13-CH3 Saturated 

Hexadecanoic acid 
Palmitic acid 

C16:0 
HOOC-(CH2)14-CH3 Saturated 

Heptadecanoic acid 
Margaric acid 

C17:0 
HOOC-(CH2)15-CH3 Saturated 

Octadecanoic acid 
Stearic acid 

C18:0 
HOOC-(CH2)16-CH3 Saturated 

9-hexadecenoic acid 
Palmitoleic acid  

C16:1 
HOOC-(CH2)7-CH=CH-(CH2)5-CH3 Monounsaturated 

9-octadecenoic acid 
Oleic acid 

C18:1 
HOOC-(CH2)7-CH=CH-(CH2)7-CH3 Monounsaturated 

 

Although the proportion of the value of the fatty acids decomposing at the same rate could be 

similar between different species, as they are used in analogous biological process in plant and 

animals, his research based on ethnographical and archaeological data showed that their ratios 

are systematically different across various food groups such as greens, roots, seeds, terrestrial 

mammals, and fish (Eerkens 2005, 89-90; 2007, 93). More specifically, he used four ratios—

C15:0 + C17:0 / C18:0, C16:1/ C18:1, C16:0/C18:0, and C12:0/C14:0—to refine this method (see Table 7.1 

for the list of the fatty acids). For example, his research supported that the ratios of 

monounsaturated fatty acids C16:1 to C18:1 seem to be higher in greens than in berries and seeds, 

and the ratio of the odd-chained fatty acids (C15:0 + C17:0) to C18:0 is larger in roots compared to 
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meat and berries. Also, to differentiate the fish and meat products from the other groups, Eerkens 

(2005, tab.2, 89-91) suggested the plotting of the ratio C16:0/C18:0, against C12:0/C14:0 (for more 

details on this method, see Eerkens 2005). 

 

Figure 7.7. Biplot of two fatty acid ratios (C15:0+C17:0)/C18:0 to C16:1/C18:1 identified in 

the archaeological potsherds after Eeerkens (2005, fig. 5). 

 

The GC-MS analysis of the potsherds from the three sites in southeastern Albania showed the 

presence of saturated fatty acids on almost all of the selected samples. Only four specimens from 
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Kamnik, namely KA08, KA09, KA10, and KA16, and Kl39 from Kallams, either did not provide 

any results or the chromatogram indicated a high level of contamination. Unsaturated fatty acids 

were identified on more than half of the total of 47 analyzed ceramic sherds, while several 

revealed the preservation of cholesterol (C27H46O). The ratio differentiation method indicated 

that the fatty acids are associated with all food groups listed in Table 7.2. However, the biplot 

ratios C12/C14 to C16:0/C18:0 indicated that the majority of the fatty acids derives from seeds 

(Figure 7.7, 7.8; Table 7.2). Other samples preserved fatty acids related to terrestrial mammals. 

The number of sherds with fatty acids from terrestrial mammals at Kamnik is significantly large, 

while at Kallamas and Maliq it is small compared to those with molecular remains of seeds.  

 

Figure 7.8. Biplot of other two fatty acid ratios C12:0/C14:0 to C16:0/C18:0, after Eerkens 

(2005, fig. 6). 
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However, the presence of cholesterol (C27H46O) in seven samples that are listed under the  

plant-based food groups increase the number of sherds with organic compounds of animal origin, 

especially at Maliq. The presence of residues of animal origin has also been identified by the 

presence of cholesterol in seven samples from all three sites. One sherd from Kamnik and one 

from Kallamas preserved fatty acids that can be assigned to fish. A couple of other samples from 

the same sites revealed fatty acids from greens, while those identified on two sherds from Maliq 

derive from roots. Finally, it should be highlighted that many sherds have preserved fatty acids 

possibly related to more than one food group (Table 7.2).    

Table 7.2. Summary of the results of the GC-MS analysis combined with the ratio discrimination 

method. 

Food groups 
Archaeological samples 

Kamnik Kallamas Maliq 

Terrestrial 

mammals 

KA02, KA03, KA06, 
KA12, KA17, KA32, 

KA34, KA36 

KL17, KL24 ML19 

Fish KA01 KL02 - 

Seeds 

KA01, KA02, KA04, 

KA05, KA06, KA07, 
KA09, KA11, KA14, 

KA15, KA18, KA19, 

KA32, KA36 

KL01, KL02, KL03, 
KL04, KL17, KL18, 

KL19, KL20, KL25, 

KL28, KL29, KL33, 
KL34, KL37, KL38, 

KL41 

ML01, ML13, ML15, 
ML16, ML17, ML19, 

ML20, ML23 

Roots -  - ML16 

Greens - - ML16, ML17 

 

Regarding the use of the vessels, the presence of the fatty acids showed that both open and 

closed shapes were used at Kamnik for cooking and preparing food containing seeds and 
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terrestrial mammals. The pan KA01 preserved residues of cooked seeds and fish (Appendix D-6; 

Table 7.2). At Kallamas, both closed and open vessels seem to have been used for cooking 

ingredients of seed origin, while only closed pots preserve remains of food originating from 

animals. In the closed pot KL02 from this set, it seems to have had cooked seeds and fish. At 

Maliq, all the pans revealed the presence of fatty acids associated with seeds. In contrast, one of 

the four pans at Maliq ML16 and one deep conical vessel ML17 seem to have cooked meals with 

components of both animal and plant origin, including roots and greens, which have not been 

identified at the other two sites (Appendix D-6; Table 7.2; Figure 7.7).  

 

7.3 Conclusions 

The Late Neolithic vessels from southeastern Albania were used in different ways. Through 

the physical properties of their fabric, shape, dimensions, or aesthetics, they have actively 

participated in many social practices, like storing, cooking, and serving food, or even 

manufacturing other vessels or objects. They were engaged either as new whole vessels initially, 

as renewal objects through mending, as sherd tools, or as grog inclusions inside the fabric of a 

different vessel. As they participate in the above social practices, the vessels often set the 

framework of the interactions with the users and impact how they interact with them and other 

community members. I view the use of the vessel as itineraries of a continuous journey unfolded 

as it engages in various social activities. All these usages are equally important since their 

relevance is shaped through interactions with humans in each itinerary without being necessarily 

related to the previous use, although sometimes they intersect.  

As complete vessels, the pottery from southeast Albania is used to store, prepare, cook, and  



218 
 

serve food or to participate in non-ordinary (ritual) occasions. They show a remarkable 

morphological and stylistic diversity, which varies from site to site. The recorded material does 

not reveal any strict correlation between general shapes and specific usages since both open and 

closed vessels seem to have been used for various purposes. It is very characteristic that even 

cooking and storage vessels, for example, that are limited in numbers include both open and 

closed shapes. The intra- and cross-site morphological variety of cooking vessels suggested by 

the macroscopic observation was also supported by residue analysis. Waste from different food 

groups originating from animals and plants was detected within cooking pots of various shapes 

and dimensions in all three sites.  

While serving vessels are more frequently decorated, some cooking and storage containers 

also have elaborated surfaces. The existence of large storage vessels with fine painted motifs 

covering the entire body similar to tablewares at Kamnik is a clear indication of the equal 

attention given to these categories of objects and the activities associated with them. Regarding 

the dimensions, the domination of small and medium vessels may suggest a restricted household 

size, which is in concordance with the limited area of the houses and the settlements in the region 

(see chapter 4). The usage journey of many vessels did not end with their breakage. Some were 

repaired and continued the journey as renewed vessels. Other vessels had their broken fragments 

following different itineraries since many were probably discarded, while some of them seem to 

have been involved in the manufacturing of other objects. A considerable number of potsherds 

were modified and used as individual tools, and a few of them are embedded within the fabric of 

new objects as inclusions.  
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8. The sociocultural journey of the Late Neolithic vessels in the southern Balkans 

This chapter will include a general discussion about the topics and the results of analyses 

presented in the previous chapters emphasizing the sociocultural dimensions of the human-

pottery interactions. The ultimate goal is to juxtapose the outcome with the data available from 

previous studies and incorporate them within the current framework of Neolithic research in the 

Balkans and northern Aegean. The discussion will focus on four main topics, which have divided 

the chapter into the same number of sections following the general outline of the dissertation. 

The first compares morphological and stylistic elements of the ceramic assemblage from 

Kallamas, which is studied for the first time, with the pottery of Maliq, Kamnik, and other 

contemporary sites from southeastern Albania. It also focuses on the contribution of this study to 

revising the main characteristic features of the pottery and the chronology of the Late Neolithic 

period in the region. The second section summarizes the results of visual recording and 

analytical techniques and discusses the technological strategies adopted by the potters in each 

operation sequence of pottery manufacturing at all four sites. The third part elaborates on the use 

of the pottery, comparing the itineraries of various vessels and potsherds within and between the 

three sites in the region of Korçë. The last section discusses the circulation of technologies, raw 

materials, and pottery from the perspective of communities of practice and network connections 

in the southern Balkans.  

 

8.1 Ceramic assemblages and the chronology of the Late Neolithic period in southeastern 

Albania 

The Late Neolithic period in Albania and its material culture has been largely identified on 

the basis of two type-sites, Maliq and Kamnik. The ceramic assemblages of these two sites were 
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used to set the relative chronology of this period; therefore, they have been at the center of the 

debate for decades. Although my research did not focus on morphological and stylistic analysis, 

the sorting of the material from these two sites observed several features of great interest. Due to 

the lack of radiocarbon dates and the methodological issues of excavations, discussion of the 

chronological phases and their association with the ceramic material of both sites is still ongoing. 

The phase Maliq Ib is characteristic of such a debate. It was initially considered the second Late 

Neolithic phase, later on as the earliest Eneolithic phase, while more recently, Proto-Eneolithic 

or transitional layers between these two periods have been postulated (Prendi 1966; 2018; Prendi 

and Bunguri 2014, 207). Since the occupation phases of the site developed horizontally, and no 

apparent transition between them was evident through my research, Maliq Ia and Ib may well be 

contemporary. The dark-colored vessels and their incised and punctuated elements, which 

increase in the Maliq Ib phase, could be an intra-site contrast rather than a chronological 

variation. Similarly, the presence of limited matt-painted categories within the layers of this 

phase, which is in contrast with their domination in Maliq Ia, may suggest different choices 

made by a section of the settlement to negotiate their position or identity. The stratigraphic issues 

became even more evident with the recent radiocarbon dates from the lower layers of the test-

trench excavations conducted in 2017, where pile dwellings were discovered. Dark-colored 

surfaces, incision, and punctuation motifs also present in Maliq Ib, Kallamas, Barç, though less 

so in Kamnik, characterize the pottery of the test trench. The absolute dates place these layers at 

5700 and 5500 BCE, which according to the Kallamas radiocarbon series and Aegean 

chronology, corresponds to the Late Neolithic period. Consequently, one of the pile-dwelling 

occupation phases of Maliq should be dated in the Late Neolithic instead of the Eneolithic 

period, as the excavators of the site had argued. Related stratigraphic issues were also 
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encountered at Kamnik. Its cultural layers were initially characterized as Late Neolithic and 

Neolithic, while recently, the Middle Neolithic period was also added, based on polychrome 

linear decoration, which is characteristic of the Late Neolithic I in Thessaly. Despite the presence 

of such elements, which incidentally are scarce, the homogeneity of the material among all 

occupation phases does not support the new division of the chronological phases at Kamnik.  

The recording of ceramic assemblages from Maliq and Kamnik showed that crusted 

decoration seems to be present in the early phase of the Late Neolithic layers at Maliq and 

Kamnik, where it has been found together with matt-painted potsherds. The issues with the 

stratigraphy of both sites impose a considerable level of uncertainty on this argument. However, 

potsherds from Maliq and Kamnik with white and red crusted linear motifs on light-colored 

backgrounds that resemble black on red or red on cream matt-painted decoration provide 

additional supporting evidence. Thus, unlike northern Greece, where the crusted wares are 

assigned exclusively to the Final Neolithic (Eneolithic) period, they appear within the Late 

Neolithic layers in southeastern Albania, which correspond to Late Neolithic II in the Aegean 

chronology. 

 The broader discussion of typology and decorative style of the Late Neolithic ceramic 

assemblage from Kallamas is necessary since it is a recent excavation with unpublished material. 

To integrate the pottery from Kallamas into the regional context, a comparison with Maliq and 

Kamnik as type sites for this period is crucial. The Late Neolithic layers of all three sites are 

contemporary, dated between 5800 and 5500 BCE. The many radiocarbon dates at Kallamas, the 

two from Maliq, and the imported brown on cream classical Dimini bowl within upper strata at 
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Kamnik constitute a solid ground for this argument. However, despite their contemporaneity, the 

ceramic assemblage from Kallamas is morphologically and aesthetically quite different.  

Although the Late Neolithic pottery at Kallamas is characterized by a light-colored surface 

like Maliq and Kamnik, the most frequently decorated categories differ significantly. Black-

topped is the most common decorated category recorded from the Late Neolithic layers at 

Kallamas, instead of matt-painted pottery that dominates the assemblages from the other two 

sites. In fact, the number of black-topped vessels could be highly underrepresented. As a 

bicolored black and red vessel, often with painted decoration, its fragments could be easily 

classified under black burnished, pale brown, red-slipped, or even painted wares. As a result, it is 

safe to say that the black-topped categories characterize the ceramic material of Kallamas. Maliq 

and Kamnik, however, contain assemblages characterized primarily by matt-painted wares, 

including black on red, red on cream, and brown on cream. The red on cream category is 

relatively frequent in Kallamas, but its motifs have burnished surfaces instead of matt paint like 

the other two sites. Plastic decoration and barbotine, which are also frequently encountered, seem 

rare in the other two settlements. Plastic decoration and punctuation are characteristic elements 

of two other Late Neolithic sites in the region, Dërsnik and Barç. However, they are considered 

precursors of the Maliq-Kamnik group and are classified as an early phase of the Late Neolithic 

period based only on pottery seriation (Lera 1987; 1988; 2009, 91-4; Prendi and Bunguri 2014, 

tab. CLXXIV). 

Regarding the typology of the vessels, the differences between the sites are not significant 

since a great variety of forms are present at all three. At Kallamas, however, carinated and 

biconical shapes are the most common, while the morphology of the vessels from Maliq and 
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Kamnik is dominated by rounded forms such as spherical, hemispherical, and biconical. 

Morphologically, the pottery from Kallamas shares more elements with the ceramic material of 

Dërsnik and Barç. The issue of the Late Neolithic subdivision needs further investigation since 

the argument that both Dërsnik and Barç constitutes an early subphase of the period is weakened 

with the data gained from Kallamas. Consequently, two contemporary microregional Late 

Neolithic ceramic traditions occur in the region of Korçë in southeastern Albania represented by 

the Maliq-Kamnik group and Kallamas.  

   

8.2 Technology of manufacture 

The research results from Kamnik, Maliq, and Kallamas in southeastern Albania and Dimini 

in northern Greece provided insight into the Late Neolithic pottery technology revealing the 

social dynamics of the technological strategies. While the potters are conservative on selecting 

the ceramic clay and building techniques, they are more open to different tempers and 

technological choices regarding handles, bases, and painted decoration. Also, the geographical 

occurrence of the Late Neolithic pottery manufacturing techniques indicates the existence of 

local and regional patterns. Although the immediate chronological comparative framework is 

fragmented due to the lack of studies, it seems like some technological traditions have been 

implemented since the Early Neolithic, while others continue in the Eneolithic period. This 

multifaceted picture of the pottery manufacturing technology in the southern Balkans is probably 

an unfolding process of intertwined phenomena, including tradition, human interaction with 

materials and objects, and local and regional relationships. However, for the time being, it is 

difficult to provide a thorough interpretative analysis due to the lack of evidence available about 

the Neolithic Period in the region. 
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The variety of fabrics identified at all three sites in the Korçë region indicates the variety of 

choices made by potters regarding the raw material, exploiting local sources, and the preparation 

of the ceramic paste. While at Kallamas, Dimini, and Kamnik the potters used calcareous and 

non-calcareous clays, at Maliq, the latter source was the first choice. Other studies have pointed 

out the predominance of non-calcareous ceramic fabric that continues even into the later 

Eneolithic period at Maliq, even though calcareous clay sources can be found in the area 

(Ndreçka et al. 2017; Ruzi 2013).  Consequently, the preference for this type of raw material is a 

local technological strategy of the community of potters at Maliq regardless of the availability of 

clay sources. The use of non-calcareous clays and the spathitic calcite temper in Maliq continues 

into the Eneolithic period (Hasa 2019, 121-9; Ndreçka 2018, 165-74). Although each site shows 

different preferences on the type of raw material and inclusions, what is striking is the 

widespread use of calcareous temper, including spathitic calcite, limestone, and marl inclusions. 

Spathitic calcite was a commonly added temper to ceramic pastes by Neolithic potters in the 

Mediterranean area (Vitelli 1989, Capelli 2008, Spataro 2011, Santacreu 2014).  

My research did not find any particular correlation between the vessel fabric and ware 

categories or morphology. The compositional analysis on a set of 20 black-topped decorated 

potsherds from Maliq showed no indication of standardization. At Maliq, six cooking pots, 

including three pans, have similar fabrics classified under group 5, with non-calcareous clays and 

felsic inclusions. However, the use of calcareous clays is very limited in Maliq, while fabric 

group 5 is the most numerous set, and the samples from cooking pots are spread in pairs in three 

different subgroups.  
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All sites share various manufacturing techniques. The extensive use of coils to shape the 

vessels is suggested by macroscopic observations of traces present on the broken sherds and the 

examination under polarizing light and through image analysis of thin sections. The sites also 

share the techniques of attaching the handles onto the body of a vessel. Simple attachment and 

piercing are recorded at all four sites, while the impression method occurs only at Kamnik and 

Maliq. Each technique is not necessarily associated with a specific vessel form and dimension, 

although the data are too limited to understand fully such practices. Sherds with mending holes 

are also common, suggesting the use of piercing and glues to repair broken vessels. At Kamnik, 

the adhesive was of natural bitumen in origin, while it was also recorded that the other known 

mending method, through layers of clay, was present. Effort, time, and knowledge were invested 

in mending different morphological, stylistic, metric, and use-vessel categories. As I argue in a 

forthcoming paper discussing repairing practices in the Neolithic Balkans, the decision for 

mending a vessel was driven potentially by factors beyond functional, categorical, and economic 

realities. Such a phenomenon might be better understood through Koppytoff’s (1986, 73-7) 

notion of singularized objects resulting from strong bonds between people and things at an 

individual or private level, not necessarily known by the other members of the community. Thus, 

the repaired Neolithic vessels from southeastern Albania could be considered what Sherry Turkle 

(2007) labels ‘evocative objects,’ where the relationships between people and things are 

characterized by a mix of feelings, emotions, and thoughts. The Late Neolithic pottery, 

especially the plain vessels, were not valuable objects, and unlike the Early Neolithic, where 

their number and use are limited, they are considered mundane due to the large quantity of 

production and extensive use (Vitelli 1989). Thus, even though they are ‘mundane’ and easy to 

obtain objects, the broken vessels were treated as being important to their owners since they did 
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not discard but reassembled them back. I assign this added social value to the use itineraries of 

the vessels and the interaction with their owners. The use of the vessels is a journey that includes 

events, places, and persons that the repaired vessels could have evoked (Elezi forthcoming). 

The results of the pXRF and XRD analysis on painted decorative elements in the southern 

Balkans are of great interest and provide the best example that emphasizes the complexity of the 

technological choices of the Late Neolithic potters in the southern Balkans. The potters from all 

sites studied in this dissertation used three different materials to get the dark brown and black 

colored motif: manganese- and iron-rich materials, Fe-rich materials, and manganese ore. All 

these techniques are used in the Balkans and Aegean during the Late Neolithic period. Previous 

research has pointed out that manganese-rich pigments were widespread in Thessaly, while the 

reduction of iron-rich material was more common in the region of Macedonia. The manganese-

based decoration is also considered a Late Neolithic innovation in Greece (Bonga 2013, 65-77; 

Schneider at al 1991, 26-29; Yiouni 2001). Recent research from Albania has shown the use of 

manganese-rich pigments for the dark-colored motifs in at least two Early Neolithic sites at 

Vashtëmi near Maliq and Kolsh in north Albania. Manganese-based decorations were also 

identified at the Middle Neolithic Cakran in the southern part of the country (Ndreçka 2018, 107, 

151, 174). Therefore, besides manganese ores, umber, known and exploited in the southern 

Balkans probably since the sixth millennium BCE, seems to have been widely used during the 

Late Neolithic period. Although this argument is still to be proven and more research is needed 

since, to my knowledge, no umber sources are known in the Balkans; such deposits are not 

uncommon in the Mediterranean: for example, they are known from Cyprus (Robertson 1975). 

The choices for the red-painted decoration, iron-rich slip, and the white paste of post-firing 

decoration, however, seem limited. The Neolithic potters in southeastern Albania primarily used 
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red ochre for the red motifs and calcium carbonate for the white paste. In contrast, different 

clays, including calcareous, aluminosilicate, and magnesium-rich materials, are utilized for the 

off-white slip.   

Although the XRD analyzed samples are limited for a thorough discussion on the firing 

temperature, the presence of diopside phases on painted motifs and slip from Kamnik may 

suggest a firing between 800o-900o C since it forms in the range of these temperatures (Trindade 

et al. 2009). The occurrence of jacobsite phases on two samples from Kamnik, one of which is 

the imported vessel from Dimini, indicates firing between 950o to 1000oC (Maggetti 1982). 

Scholars have argued that lower firing temperatures can be reached in open-fires, but that for 

higher temperatures, a ceramic kiln is probably needed (Shepard [1956] 1985, 78-80; Rice 1987, 

153-8; Rye 1981, 102, Tab.3). Considering these data along with the color uniformity of the 

painted vessels, which has also been noticed for northern Greece (Yiouni 2001, 210-1), and the 

presence of clay firing structures at Kamnik, it can be argued that the potters had better control of 

the firing atmospheres as the result of the ceramic kilns, at least in Maliq and Kamnik.  

 

8.3 Use itineraries of the pottery 

The systematic macroscopic and analytical analysis of the use of vessels provided insight into 

the daily life activities of the Neolithic residents in southeastern Albania and their interaction 

with pottery by approaching its engagement in storing, cooking, or consumption of food and the 

manufacturing of other objects. This study pointed out the variety of forms, sizes, and surface 

treatment and its indication of the richness of such practices and their social meaning. The 

households were practicing a variety of cooking and consumption methods that in general, are 

similar among sites, although some differences could be pointed out. Through their physical 
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attributes, the vessels participate actively in these events by imposing a specific behavior on the 

Neolithic users and urging them to interact with the vessels and other residents in a particular 

way. 

From a methodological perspective, I approached the use of Late Neolithic vessels from 

southeastern Albania by identifying their morphological and metric features, the observation of 

use-wear traces, and residue analysis. On a theoretical ground, the study of pottery use was based 

on the notion of itineraries as spatial stories told by the objects themselves and their active 

engagement in various social actions. My research adopted the concept of itineraries to challenge 

the division of primary and secondary use, in which primary use was getting imbalanced 

analytical attention. Moreover, the notion of a narrative that focuses on a spatial rather than a 

vertical chronological order of actions extends the potential to study various vessel usages. As 

such, itineraries fit better with the nonlinear journey of vessels, where neither the transition from 

clay to ceramic heralds its birthday nor does its breakage and discard marks the end of its story. 

The journey of a vessel from southeastern Albania contains various itineraries traversed alone or 

with others, as a whole entity, fragments, or as raw material.  

The vessels were mainly used to store, prepare, cook, and serve food. Their rich 

morphological and decorative repertoire is witness to various social practices associated with 

food management, including storing, cooking, and serving. The variety of cooking and storage 

vessels is remarkable despite their limited numbers. Previous studies in the northern Aegean 

have linked different forms and dimensions of cooking pots with various cooking techniques, 

such as boiling, stewing, or baking (Urem-Kotsou 2006; Urem-Kotsou and Kotsakis 2007, 237). 

My research showed that these cooking techniques were used in all three sites, although at 
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Maliq, there is a tendency toward baking due to the relatively large number of cooking pans. The 

residue analysis from these pans and another two from Kallamas and Kamnik indicated organic 

molecules associated with seeds. There is only one pan from Kamnik with traces of food 

originating from fish. These results could support the above arguments, while they may also 

indicate a similar use of pans in all three sites. However, organic compounds of seed origin are 

present in many closed and open vessels. 

Except for a few examples mainly from Kallamas, cooking vessels are medium-sized, 

indicating a limited household size. The same could also be argued for a large number of 

medium and small jars and serving vessels. The serving vessels have more elaborate surfaces 

with different motifs, although storage and cooking vessels are also decorated. This practice may 

indicate a similar level of additional social attention given to these vessels and their associated 

use context. At Kamnik, the exterior surface of a few storage containers was covered entirely 

with painted decoration. Scholars have argued that the bold decoration covering the entire 

exterior surface of a large vessel was made to draw attention to it from a distance (Mills 2007). 

However, the stunning basket-type storage vessels at Kamnik covered with polychrome painted 

motifs were most likely placed indoors within the main living space to protect its content from 

possible threats. Simultaneously, the containers could also have served as furniture revealing its 

glamour to both residents and visitors. Thus, the message or social status and identity the painted 

storage vessel was conveying or negotiating may not necessarily have been related to distant 

observers.  

A limited number of vessels followed different itineraries, as suggested by the permanent 

traces on them. Instead of discarding them after their breakage, the owners provided additional 



230 
 

care for them by putting the broken fragments back together. While most of the broken vessels 

were discarded, a few traversed different itineraries, not as whole objects but as individual 

potsherds. A number of broken fragments from all three sites in the Korçë region were 

transformed as individual ceramic tools, such as scrapers, smoothers, polishers, abraders, and 

weights. The residents of the Neolithic settlements have used different parts of the vessel, such 

as rims, body fragments, and bases. The vessel narratives are not finished even with their 

discard. Neolithic potters at Kallamas have used crushed ceramics from broken sherds as 

inclusions in the ceramic paste of newly manufactured vessels. Finally, many of the broken 

fragments were discovered through archaeological excavation and reached my study office. A 

small number were recorded, photographed, classified, and sampled for various analyses. These 

multidimensional processes comprise the itineraries of a vessel and indicate the nonlinear and 

mesh-like journey of a ceramic container that object biographies cannot fully capture. 

Itineraries are not prearranged by the time a vessel was ordered or manufactured, but they are 

the product of intra-actions between people and objects. The vessels not only narrate their 

journey through their itineraries, but they also participate in shaping these stories by actively 

interacting with humans as they perform their daily practices. Human actions are only one side of 

the equation since the raw material, shape, and dimensions of the vessel pose limitations that 

they may overcome only by interacting with these properties. Thus, in such an intra-action, 

vessel properties urge humans to adopt a specific behavior, movement, or position of their body 

to accomplish a particular task. These properties also allow the pots to be open to many usage 

possibilities, called affordances (Gibson 1977; Knappett 2005). Since the vessel features are 

given or manipulated by the potters, they could be considered as mediators of human agency (see 
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Gell 1989). However, in both cases, the agency unfolds only through intra-action with humans as 

they perform various activities.  

Drinking from an open or closed vessel, for example, requires an adjustment of the head, 

hands, lip, and probably the entire body that is different for each shape. Even the morphological 

variations of vessel attributes such as rim, neck, handle, and forms impose different postures of 

the human body. For example, human lips will adjust differently to a thick, thin, flaring, or 

straight vessel lip. Furthermore, using a medium-sized or large container to fill the most likely 

stationary storage needs from Kamnik and Kallamas requires a different strategy for each case 

since the movement, time, and energy will not be at the same level. If the Neolithic inhabitants 

had to displace these large containers, their interaction with those where the handles were in 

place would have been different from those without handles. Similarly, the use-ware traces of 

biconical and carinated vessels indicate that their angular shape made it possible to lift or hold 

the vessels from this specific location. Lifting and holding were performed differently on 

conical, hemispherical, or spherical forms, as suggested by the use-ware marks found on 

different parts of the body. Furthermore, the size of the vessels does not just indicate the 

household size, but it has direct implications on how the members of a Late Neolithic household 

perceive the preparation and consumption of food and interact among them, with the content of 

the vessels and other households as they accomplish such tasks. For example, on a daily basis, 

the size of the vessel, like morphology, largely determines human behavior as they cook and 

consume their food. Besides, in a crowded social gathering, the lack of large vessels requires 

either obtaining a large number of vessels from a household beyond their daily needs or oblige 

them to interact with other members of their community by borrowing containers.   
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8.4 Communities of potters and the circulation of the technology, raw materials, and 

vessels 

Maliq and Kamnik are among the most distinct examples in Albania for approaching regional 

interactions and the role of pottery within Late Neolithic network contacts. Many decades ago, 

scholars pointed out the similarities of the ceramic material from these two sites with the Late 

Neolithic II pottery in Thessaly. They also argued for imported vessels from Dimini (Prendi 

1966; 1982; Prendi and Aliu 1971). The identification of obsidian tools originating from Melos 

in the Aegean in all three sites (Maliq, Kamnik, and Kallamas) confirmed such indications 

showing the engagement of these communities in southeastern Albania within the Neolithic 

network connections in the Balkans (Ruka et al. 2019),   

The results of my research strengthen such an argument, and they also reveal network 

contacts and circulation of goods that were not known before. The study of pottery from Kamnik 

and Maliq in southeastern Albania identified many similarities of painted vessels with the Late 

Neolithic II in Thessaly, especially classical Dimini, as suggested by previous scholars. Both 

areas share technological choices of painted decoration, especially the black and brown dark 

motifs. However, my research was able to identify only two potential imports from and to 

Dimini. One candidate is a brown on a cream bowl at Kamnik with its petrographic profile 

identical with the fabric of vessels from the same ware category produced at Dimini (Hitsiou 

2017, 61; Pendedeka 2016, 246-7). The other is a black on red vessel found in Dimini with a 

compositional profile close to samples from Kamnik. In addition, both Maliq and Kamnik seem 

to have been interacting with each other. Apart from sharing morphological and decorative 

elements, the identification in Kamnik of at least two vessels manufactured most likely in Maliq 

could indicate the circulation of pottery and movement of people between these sites. The 
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presence of graphite on the interior of a polychrome vessel at Kamnik shows the extension of 

such networks in eastern Macedonia in northern Greece. Furthermore, the residents of Kamnik 

were in contact with other Neolithic communities in the west, especially in southwestern 

Albania, from where they could have supplied the natural bitumen which was identified on the 

ceramic vessels from the site. 

All these examples of exchanged objects, commodities, and technologies indicate a diverse 

network of interactions, although the amount of circulated goods is limited. What is the nature of 

these contacts? Despite the expansion and proliferation of such networks during the Late 

Neolithic period in the northern Aegean and the Balkans, they are poorly studied. Scholars have 

explained such a phenomenon in northern Greece through population pressure and the increase 

of settlements (Gallis 1992; Halstead 1994; Kotsakis 1999). The spread of the painted decoration 

style in Greece, for example, is considered as an indication of social contacts on a regional and 

interregional scale (Cullen 1985; Halsted 1999, Kotsakis 2010, Urem-Kotsou et al. 2017). What 

is the role of pottery in this network of connections? While it has been considered active in 

shaping and negotiating Neolithic identities (Pendedeka 2017; Kotsakis 2010; Urem-Kotsou and  

Kotsakis 2007), particularly the configuration of cross-site or interregional interactions, the role 

of pottery seems to be perceived as passive. In the best example, painted ceramic vessels were 

considered as a means for maintaining inter-regional social connections (Halstead 1995, 18-9). 

Conversely, in the Balkans, the spread of a particular morphological or stylistic feature has been 

related to the notion of a culture-group. The presence of the same pottery elements in two 

different sites would infer a cultural association between them. However, the contacts between 

Kamnik and other areas in the Balkans support a different narrative, where pottery is not just an 

indicator of the social connections but has an active role in shaping such interactions. The 
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presence of raw materials such as natural bitumen and graphite acquired from distant areas used 

for decoration, waterproofing, and repairing vessels shows the essential role of the pottery in 

these exchange activities.  

The identity of the Neolithic potters in the region has been inextricably linked with their 

settlement, which is considered an entirely distinct and autonomous social unit that interacts with 

others only in terms of economic or social needs. Instead of viewing the Neolithic landscape as 

inhabited patches with clear physical and social limits, it is probably more appropriate to 

perceive it as a lived organism. The increase in the number of settlements could have 

transformed the Late Neolithic lived topography into a dense meshwork of interactions and 

relationships that transcend the settlement level. The cross-site intra-actions, rather than the 

tension between the individual and the communal (Halstead 1995; Kotsakis 2006), seems to be at 

the center of social negotiations in the Late Neolithic period in the north Aegean and the 

Balkans. The way pottery technology, decorative elements, raw material, and vessels are shared 

and circulated in north Greece, for example, is characteristic of such interactions, which are not 

necessarily driven by spatial proximity creating patchy patterns (Elezi 2014; Urem-Kotsou et al. 

2017, Pentedeka 2017). The same can also be argued for southeastern Albania, where Maliq 

shares more technological and decorative elements with Kamnik located 70 km away rather than 

other Late Neolithic sites within the Korçë basin. The ceramic assemblages of these two sites, 

especially the painted categories, have more similarities with Thessalian settlements, including 

Dimini near the Aegean coast, rather than Kallamas in the Greater Prespa Lake.  

Communities of practice, boundary objects, and network thinking provide the means for a 

better apprehending of these interactions (Mills 2018, Star and Griesemer 1989; Wenger 1998). 
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In my view, the communities of potters transcend the social and physical boundaries of the 

settlement. As the potters from one or more settlements carry out the same craft and share 

technological knowledge, they comprise communities of practice according to Wenger's 

definition (1998, 45). The potters may participate in more than one community within a 

particular region. Thus, the dynamic configurations of the communities of potters should be 

considered as one of the main factors in the spread of technological, morphological, and 

decorative elements in the southern Balkans. Potters from a particular settlement may participate 

in different communities of practice creating technological, morphological, and stylistic 

variability within their settlement.  

The exchange of the painted vessels between Dimini, Kamnik, and Maliq could have taken 

place within the context of reciprocity or hospitality since they are so few. Reciprocity and inter-

communal hospitality, considered by Halstead (1995) and Kotsakis (2010) as the main social 

mechanisms for the spread of the Late Neolithic pottery styles in north Greece, could also 

explain the shared decorative elements between the three sites. However, to share the rather 

complex technology of dark painted decoration between Kamnik, Maliq, and Dimini cannot be 

transmitted only through exchange activities. The notion of boundary objects provides a better 

analytical tool to explore the means that facilitate contacts and exchange. In this perspective, the 

technology of dark painted motifs is the boundary object that connects the communities of 

potters from Maliq, Kamnik, Dimini, and potentially other sites in the region. The technological 

variations pointed out by my research suggest that the transfer of knowledge could have taken 

place through the participation of craftsmen in various communities of practice. Kamnik and 

Dimini shared the technology of gaining black motifs mainly through umber or manganese-rich 

materials. Thus, the craftsmen from Kamnik, for example, seem to have participated in the 
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network of the communities of potters in Thessaly that has linked them with Dimini. 

Simultaneously, the potters from Kamnik could have participated in another network of 

communities of practice in the Korçë basin since they share various technological strategies with 

Maliq, including the reduction firing of Fe-rich materials to get the deliberate dark color, design 

patterns, and extensive use of off-white calcareous slip. Through this network, the potters of both 

sites, and others in the region of Korçë, have been linked with the communities of potters in 

western and eastern Macedonia in Greece. They share with the potters of these regions the 

extensive manufacture of black on red and black-topped vessels and the use of iron-rich black 

painted motifs. The presence of graphite in Kamnik and other sites in southeastern Albania 

(Hasa, Elezi, and Muros in press) is a strong indication of the contact between the potters of 

these regions. The lack of evidence, however, provides serious limitations in defining the social 

context of such a distant displacement of potters. Vitelli (1977) has suggested intermarriage as a 

critical factor for the regional homogeneity of the Urfinis painted wares in the Argolid of 

southern Greece. She argued that as potters, women could have spread the techniques when they 

moved to their husbands' homes. Intermarriage is a possible explanation, although the potters 

could also be men moving to their spouse settlement. In the southern Balkans, traditional pottery 

is a craft dominated almost exclusively by men. Furthermore, there is a remarkable continuity in 

this tradition that goes back to the first millennium BCE, since men run almost all the known 

ancient Greek pottery workshops (Boardman 2001; Pevnick 2010), for the history of ancient 

greek pottery). However, there is no evidence about the Neolithic period to support both Vitelli’s 

and this argument. Isotope and DNA analysis could provide insight into this issue in the future, 

although the preservation of human remains in the region is poor.  
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In the Neolithic Balkans and Aegean, a potter or group of potters may also participate in 

different craft communities facilitating technological knowledge exchange between various 

crafts. Thus, the similarities between pottery coiling techniques and coiled basketry, on the one 

hand, and piercing handles and woodworking, on the other, could be attributed to the brokers; 

craftsmen who could have participated at the same time in pottery, basketry, or woodworking 

communities. Demetrios Theocharis (1973, 102) argued in the 1970s for the interaction between 

the decorated pottery of the ‘classic’ Dimini phase and woodworking, while a connection of 

painted motifs from the same site with textiles has also been suggested (Gallis 1996, 122; 

Souvatzi 2008, 125). Moreover, the cross-community craftsmen could have played an essential 

role in the morphological innovations of Neolithic pottery around the middle of the fifth 

millennium BCE with the adoption of carinated and biconical forms. Scholars have argued that  

woodworking and basketry were used much earlier than the introduction of pottery, and the 

exchange of technical knowledge in prehistory was probably a common practice (Adovasio 

2016; Adovasio, Soffer, and Klima 1996; Bocquet and Noël 1985; Sofaer 2006).  

Therefore, the communities of practices within the study of the Neolithic pottery in the 

Aegean and the Balkans will provide a theoretical framework through which scholars can 

approach the various scales of interactions on a local and regional level, where potters and the 

ceramic vessels were actively involved. It can also provide the means to understand innovation 

and the spread of specific technological choices in pottery manufacturing.  
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9. Concluding remarks and future research 

In this dissertation, I have examined through a holistic, interdisciplinary approach the 

sociocultural journey of Late Neolithic vessels in the southern Balkans, focusing on the emerging 

interactions between people and pottery during manufacture, use, and circulation. My research 

integrated various theoretical perspectives and methodological tools in a multidimensional 

approach to exploring vessel itineraries as they are engaged in daily life activities and regional 

interactions and their ability to provide a multifaceted narrative. Basic tools of ceramic analysis 

like macroscopic observation and recording, combined with analytical techniques, were used to 

reconstruct primary and secondary manufacturing techniques, storage, preparation, and food 

consumption habits, cross-site circulation of vessels, as well as chronological or geographical 

patterns of ceramic traditions in the region of Korçë in southeastern Albania. The Late Neolithic 

settlements at Kamnik, Maliq, Kallamas, and Dimini and their ceramic assemblages provided the 

perfect archaeological context for such a holistic approach.    

The current study provided an insight into the discussion of Late Neolithic relative 

chronology and ceramic traditions in the region of Korçë. Although the typological and stylistic 

analyses were not the primary goal of the dissertation, the detailed study and presentation of the 

unpublished ceramic material of the Late Neolithic phases from Kallamas and its comparison to 

that of Kamnik and Maliq provided an opportunity to contribute to such issues. The 

morphological, decorative, as well as technological differences between the pottery of Kallamas 

on the one hand, and Maliq and Kamnik, on the other, although they are contemporary and dated 

within the first half of the fifth millennium BCE, suggest the existence of two Late Neolithic 

ceramic traditions in southeastern Albania. These two traditions are not strictly geographically 
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defined and are composed of communities of potters that transcend them sharing different 

elements. The shared morphological and stylistic features between Kallamas and Maliq, 

combined with the recent radiocarbon dates from both sites, question the current chronological 

sequences that distinguish or separate the Late Neolithic from the Eneolithic cultural layers of 

Maliq. However, the above arguments require further investigation that should include small or 

large scale excavations at Maliq and Kamnik, especially since they have many stratigraphic 

issues and both lack a systematic study of the entire ceramic assemblages. Furthermore, a 

reexamination of the pottery from other Late Neolithic sites in the Korçë basin will provide 

valuable information about the patterns of the ceramic traditions in the area.  

The technological study of the ceramic assemblages was carried out through systematic 

visual observation of traces on the surface of potsherds and a multi-analytic approach that 

included optical microscopy, pXRF, XRD, and biomarker analysis. It provided an insight into 

how potters engaged with different types of raw material by acquiring, handling, and mixing 

them to prepare the ceramic paste, decorative pigments, and the slip. The research also revealed 

information on manufacturing techniques, including shaping, scraping, or adding layers of clay, 

attaching different parts, elaborating the surface, firing, and post-firing treatment to transform the 

ceramic paste into a vessel. Overall,  this study pointed out a complex landscape of pottery 

manufacturing technology shaped by a number of phenomena, such as ceramic tradition, 

interactions of potters with materials and objects, as well as the local and regional social 

contacts. So, the communities of potters in southeastern Albania seem to have been more 

conservative as to the raw material and the building techniques, whereas they used more than one 

method to work the walls of a vessel, attach the handles or the base to the body, as well as 

elaborate the surface. There are similar techniques among settlements and regions, some are 
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more site-specific, while others transverse the chronological framework of the Late Neolithic 

period. Usually, pottery exploited local sources, while at Kamnik, they also seem to have used 

raw materials from distant areas.  

Despite the results presented in the current dissertation, the investigation of the technological 

aspects of pottery manufacture from the three sites in southeastern Albania has not been 

completed. A more detailed examination of the petrographic samples presented here is in 

progress using a quantitative descriptive technique, while there are a considerable number of 

other prepared thin sections ready to be studied. Also, compositional analysis of the fabric 

through pXRF should be expanded to more samples, especially those used for petrographic 

examination. This would enlarge the set of samples for a better representation and will increase 

the accuracy of both methods. For a thorough discussion on the exploitation of the local raw 

materials and the provenance of the vessels, a comparative petrographic and compositional 

analysis of clay samples is necessary. Finally, phase identification analysis with XRD should be 

performed on more painted motifs for understanding local or regional patterns of painting 

technologies in southeastern Albania.  

Like technology, the use of vessels was approached through a combination of various 

methods. The study focused on vessel attributes such as morphology and size, use-wares, and 

residue analysis. From a theoretical perspective, my research adopted the notion of itineraries for 

an object-centered narrative and avoiding the analytical distinction between primary and 

secondary use. At the same time, it considered ceramic vessels capable of acting upon their users 

as they accomplish various activities. The study revealed information about some of the 

itineraries of Late Neolithic vessels in southeastern Albania. These itineraries narrate how people 
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and vessels as whole objects and potsherds are entangled in storing, preparing, and consuming 

food or manufacturing other objects. 

   My research identified the circulation of a limited number of vessels between Maliq, 

Kamnik in southeastern Albania, and Thessalian Dimini in Greece. My study investigated the 

role of pottery in the Late Neolithic regional network contacts in the southern Balkans by 

considering the potters as being organized in communities of practice that transcend the 

settlements and the shared technology of dark matt-painted decoration as one of the boundary 

objects connecting these groups. Involved in complex interactions that could include the 

movement of members from one community to another, potters not only accommodate the 

spread of pottery technology, morphology, or decorative elements, they also shape the networks 

of contact in the southern Balkans. Besides the efficacy of tracing interregional contacts and 

technological changes in an interconnected world, the idea of communities of practice in a 

Neolithic landscape provides an opportunity to move beyond the rigid settlement-centric 

approach in the northern Aegean, where the household and the settlement have been at the center 

of the analysis. At the same time, it also rejects the ethnocentric notion of culture-groups based 

on the spatial spread of a distinct type of pottery that is still dominant in the scholarly traditions 

of the Balkans. Finally, the current dissertation has provided evidence for an interregional 

network that extended from the north Aegean to the Adriatic coasts, where the settlements in 

southeastern Albania were. However, more research is needed, including the biomarker analysis 

of bitumen samples from Kamnik to define its sources and circulation in Albania and the 

southern Balkans. Furthermore, a systematic multi-analytic study has to be carried out to 

investigate other Late Neolithic networks within the geographical area between southeastern 

Albania and Thessaly by tracing the circulation of the ‘classical’ Dimini painted bowls.  
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To conclude, both the holistic, interdisciplinary research adopted in the current dissertation  

and the results of the multianalytic approach presented here have a theoretical and 

methodological impact on the study of Neolithic pottery in the southern Balkans. This research 

may contribute in shifting Neolithic studies in Albania into new directions, focusing on the 

communities themselves and their daily life interactions with the material world. It could also 

motivate other studies on the contacts between the region of Korçë, Thessaly, and beyond and on 

the role of Late Neolithic pottery within the Balkan and the north Aegean network connections.  
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Appendix A 

Images 

A-1. General sorting forms, size chart, and Access database for the diagnostic sherds. 
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A-2 Images of potsherds and vessels from Maliq 
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A-3. Images of the ceramic assemblage from Kamnik 
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A-4. Images of vessels and potsherds from Kallamas 
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A-5. Macroscopic observation of technological traces. 
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A-6. Fabric and composition of the pottery. 

 

Samples for petrographic analysis 
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Samples for pXRF and XRD analysis 
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A-7. Samples for residue analysis 
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Appendix B 

Tables of drawings 
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Appendix C 

Graphs 

C-1. Neolithic Kallamas, abrasion level, and ware categories. 
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C-2. Late Neolithic Kallamas, sherd size, and abrasion level. 
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C-3. Surface treatment of the vessels. 

 

 

 

C-4. Surface color. 
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C-5. Decorated categories. 
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C-6. Vessels size. 

 

 

 

C-7. Small-sized vessels from Late Neolithic Kallamas. 
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C-8. Medium-sized vessels from Late Neolithic Kallamas. 
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C-9. Large vessels from Late Neolithic Kallamas. 
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C-10. Inclusions amount within the fabric of the diagnostic sherds. 

 

 

C-11. Wall thickness of the diagnostic sherds.  
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C-12. Firing conditions. 
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C-13. Morphology of the vessels.  
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C-14. Use itineraries of the vessels. 
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Appendix D 

Tables 

 

D-1. Spatial distribution of the ceramic sherds from trench C1, Kallamas. 

Spatial density of potsherds-Trench C1-Kallamas 

Phases Sherds count Weight (gr) Volume (m3) 
Density 

(sherds/ m3) 

Sherds 

average 

weight (gr) 

Phase Ib-c 2084 33310 3.6 579 26.2 

Phase II 280 12470 1.4 200 44.5 

Phase III 279 8910 1.2 248 40 

 

D-2. Table with the technological features of the samples used for petrographic analysis. 
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5YR5/6                          

yellowish 

red 

2.5YR5/8                 

red 
9 Oxidized 

KA02 3A 
Black on red 

jar 

2.5YR5/6                

red 

5YR4/2                     

dark 

reddish 

gray 

__ 

10YR5/2                                          

grayish 

brown 

__ __ 8 Gray core 

KA03 3C 

Brown on 

cream open 

vessel 

10YR6/3                   

pale brown 

5YR4/1                          

dark gray 
__ 

10YR5/2    

grayish 

brown 

__ __ 10 Reduced 

KA04 3C 

Brown on 

brown storage 

vessel 

7.5YR6/4                     

light brown 

7.5YR4/2                          

brown 
__ 

10YR6/2                        

light 

brownish 

gray 

2.5YR6/4               

light 

reddish 

brown 

2.5YR5/6                   

red 
15 Gray core 

KA05 3A 

Brown on 

brown storage 

vessel 

7.5YR6/4                  

light brown 

5YR3/1                              

very dark 

gray 

__ 

5Y6/2                           

light olive 

gray 

7.5YR6/4                    

light 

brown 

2.5YR5/8                  

red 
14 

Half 

oxidized 

KA06 3C 
Red on cream 

storage vessel 

10YR6/3                  

pale brown 

5YR4/3                               

reddish 

brown 

__ 
2.5Y5/1            

gray 

7.5YR6/4                        

light 

brown 

2.5YR5/8               

red 
15 Gray core 
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KA07 1A 
Red slipped 

jar 

10R4/6                    

red 
__ __ 

10YR5/1 

gray 

5YR6/4                    

light 

reddish 

brown 

10R5/6                   

red 
8 Gray core 

KA08 2 
Polychrome 

jar 

5YR6/4                     

light 

reddish 

brown 

10R4/6                              

red 

10YR3/1                           

very dark 

gray 

2.5YR5/6          

red 

2.5YR6/6                        

light red 

2.5YR5/6                

red 
5 Oxidized 

KA09 3C 
Polychrome 

jar 

10YR7/3                     

very pale 

brown 

10R4/4                       

weak red 

5YR4/2                           

dark 

reddish 

gray 

2.5YR5/6                

red 

2.5YR5/6                 

red 

2.5YR5/6                 

red 
6 Oxidized 

KA10 3B 
Brown on 

cream jar 

7.5YR6/4                          

light brown 

10YR4/1                      

dark gray 
__ 

7.5YR5/3       

brown 

7.5YR6/4                        

light 

brown 

2.5YR5/6               

red 
8 Oxidized 

KA11 2 
Black on red 

jar 

7.5YR6/4                            

light brown 

5YR4/1                       

dark gray 
__ 

5YR6/6 

reddish 

yellow 

5YR6/6                    

reddish 

yellow 

5YR6/6               

reddish 

yellow 

9 Oxidized 

KA12 2 
Polychrome 

jar 

7.5YR6/4                        

light brown 

10YR4/4                             

dark 

yellowish 

brown 

7.5YR3/1                                 

very dark 

gray 

10YR5/3                        

brown 

7.5YR6/4                     

light 

brown 

5YR6/6                 

reddish 

yellow 

6 
Half 

oxidized 

KA13 3C 
Polychrome 

jar 

7.5YR6/3                          

light brown 

2.5YR4/4                      

reddish 

brown 

2.5YR3/1                          

dark 

reddish 

gray 

10YR6/2                        

light 

brownish 

gray 

5YR6/6                 

reddish 

yellow 

5YR5/6 

yellowish 

red 

10 
Half 

oxidized 

KA14  Black on red 

jar 

7.5YR6/4                             

light brown 

7.5YR3/1                             

very dark 

gray 

__ 
10YR5/1                    

gray 
__ __  Gray core 

KA15 3A 
Black on red 

jar 

7.5YR6/4                         

light brown 

2.5YR4/2                           

weak red 
__ 

2.5Y5/2                          

grayish 

brown 

7.5YR6/4                    

light 

brown 

__ 7 Gray core 

KA16 6 

Burnished 

brown 

hemispherical 

vessel 

2.5YR4/4                        

reddish 

brown 

__ __ 

1GLEY3/N                        

very dark 

gray 

5YR5/4                       

reddish 

brown 

__ 10 Reduced 

KA17 1D 

Burnished 

brown 

cylindrical 

vessel 

10YR4/2                      

dark 

grayish 

brown 

__ __ 

1GLEY2.5/

N                   

black 

7.5YR5/4                         

brown 
__ 9 Gray core 

KA18 0 

Brown on 

cream high 

foot 

2.5Y8/2                        

pale yellow 

10R4/2                            

weak red 
__ 

10YR5/2                    

grayish 

brown 

7.5YR6/4                        

light 

brown 

__ 8 Reduced 

KA19 2 
Red on cream 

necked jar 

2.5Y7/4                         

pale yellow 

10R3/4                        

dusky red 
__ 

5YR5/4                        

reddish 

brown 

5YR5/4                   

reddish 

brown 

10R5/6              

red 
7 Oxidized 

KA20 1A 

Burnished 

gray necked 

jar 

10YR5/2                          

grayish 

brown 

__ __ 

5YR5/4                        

reddish 

brown 

__ __ 9 
Oxidized 

core 

KA21 0 

Burnished 

brown 

hemispherical 

vessel 

10YR5/2                         

grayish 

brown 

__ __ 

1GLEY2.5/

N                 

black 

7.5YR5/4                     

brown 

2.5YR5/6                  

red 
13 Reduced 

KA22 3A 

Burnished 

gray piriform 

vessel 

10YR5/2                         

grayish 

brown 

__ __ 
10YR6/3               

pale brown 

5YR6/6                         

reddish 

yellow 

2.5YR5/8                  

red 
10 Oxidized 

KA23 1E 

Burnished 

brown 

spherical 

vessel 

2.5Y5/2                         

grayish 

brown 

__ __ 
10YR4/1                          

dark gray 
__ 

2.5YR5/4 

reddish 

brown 

12 Reduced 

KA24 3A 
Black on red 

high foot 

5YR5/4                         

reddish 

brown 

5YR3/1                                         

very dark 

gray 

__ 

10YR5/2                       

grayish 

brown 

5YR6/6                        

reddish 

yellow 

2.5YR5/8                  

red 
11 Gray core 
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KA25 2 
Red on cream 

jar 

7.5YR6/4                         

light brown 

10R4/6 

red 
__ 

2.5YR5/6                      

red 

2.5YR5/6                   

red 

2.5YR5/6                  

red 
7 Oxidized 

KA27 1D 

Burnished 

brown 

windowed 

foot 

2.5Y5/2                    

grayish 

brown 

__ __ 
10YR4/1                           

dark gray 

5YR5/4                      

reddish 

brown 

__ 11 Gray core 

KA28 1E 

Burnished 

brown 

hemispherical 

vessel 

7.5YR5/3                      

brown 
__ __ 

10YR4/1                       

dark gray 
__ __ 11 Reduced 

KA29 1D 

Burnished w 

clouds 

spherical 

vessel 

10YR4/1                     

dark gray 
__ __ 

5Y4/1                         

dark gray 
__ 

2.5YR4/6                       

red 
7 Gray core 

KA31 1E 
Smoothed 

brown pan 

7.5YR6/3                      

light brown 
__ __ 

10YR4/1                           

dark gray 

5YR6/4                      

light 

reddish 

brown 

__  Half 

oxidized 

KA32 1A 
Burnished 

brown strainer 

7.5YR4/2                   

brown 
__ __ 

2.5Y5/1                         

gray 
__ __ 10 Reduced 

KA33 3A 

Polychrome 

windowed 

foot 

7.5YR6/4                     

light brown 
__ __ 

2.5YR6/1                        

reddish 

gray 

__ __ 10 Gray core 

KA35 1A 

Burnished 

gray piriform 

jar 

7.5YR4/1                     

dark gray 
__ __ 

5YR4/3                      

reddish 

brown 

7.5YR5/4                     

brown 
__ 10 Oxidized 

KA36 7 

Brown on 

cream 

hemispherical 

vessel 

10YR7/3                      

very pale 

brown 

5YR4/2                                

dark 

reddish 

gray 

__ 
7.5YR6/4                   

light brown 

7.5YR6/4                   

light 

brown 

7.5YR6/4                    

light 

brown 

8 Oxidized 

KA38 0 

Red on cream 

hemispherical 

vessel 

2.5Y3/1                   

very dark 

gray 

__ __ 
2.5Y5/1                            

gray 

7.5YR5/4                       

brown 

2.5YR6/6                                           

light red 
13 Reduced 

KL08 5B 
Red slipped 

jar 

10YR7/3                       

very pale 

brown 

5YR6/4                                          

light 

reddish 

brown 

__ 
2.5Y5/1                   

gray 
__ 

2.5YR4/6                              

red 
5 Reduced 

KL09 5B 

Burnished 

gray spherical 

vessel 

2.5Y4/1                        

dark gray 
__ __ 

2.5Y5/1                        

gray 

2.5YR5/6                  

red 

2.5YR4/6                        

red 
14 Gray core 

KL10 7 
Polished gray 

jar 

2.5Y7/2                     

light gray 
__ __ 

7.5YR5/4                          

brown 
__ __ 8 Oxidized 

KL11 5B 
Polished pale 

yellow jar 

7.5YR7/3                       

pink 
__ __ 

5YR6/4                           

light 

reddish 

brown 

__ __ 5 Oxidized 

KL16 5C 

Burnished 

brown 

spherical 

vessel 

10YR5/2                        

grayish 

brown 

__ __ 
10YR4/1                    

dark gray 

2.5YR5/6                      

red 

10R4/6                    

red 
9 Gray core 

KL17 1C 
Red slipped 

open vessel 

2.5YR3/4                       

dark 

reddish 

brown 

__ __ 
10YR6/3                        

pale brown 

2.5YR6/6                          

light red 

5YR6/6                      

reddish 

yellow 

5 Oxidized 

KL19 1C 

Burnished 

gray open 

vessel 

10YR6/2                          

light 

brownish 

gray 

__ __ 
10YR6/3                        

pale brown 
__ __ 8 Oxidized 

KL23 1B 

Burnished w 

clouds 

hemispherical 

vessel 

2.5YR5/4                   

reddish 

brown 

__ __ 

5YR5/4                    

reddish 

brown 

2.5YR6/6                       

light red 

2.5YR4/6                       

red 
9 Oxidized 

KL25 0 

Polished black 

carinated 

vessel 

1GLEY2.5/

N                  

black 

__ __ 
2.5Y5/1                           

gray 

5YR5/6                       

yellowish 

red 

2.5YR4/6                          

red 
7 

Half 

oxidized 
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KL27 5C 

Burnished 

brown basket-

type storage 

7.5YR6/4                      

light brown 
__ __ 

10YR6/3                         

pale brown 

7.5YR6/4                    

light 

brown 

2.5YR5/6                    

red 
18 Oxidized 

KL28 1C 
Burnished 

brown jar 

10YR6/3                  

pale brown 
__ __ 

5YR6/3                           

light 

reddish 

brown 

5YR6/6                     

reddish 

yellow 

__ 11 Oxidized 

KL31 1B 
Burnished w 

clouds pan 

2.5Y4/1                    

dark gray 
__ __ 

1GLEY3/N                         

very dark 

gray 

__ __  Reduced 

KL32 1C 

Burnished 

pale brown 

ring base 

10YR7/3                      

very pale 

brown 

__ __ 
5Y7/2                      

light gray 
__ __ 7 Oxidized 

KL36 1B 

Burnished 

brown open 

vessel 

10YR6/3                     

pale brown 
__ __ 

1GLEY4.5/

N               

dark gray 

__ __ 13 
Half 

oxidized 

KL37 1B 

Burnished 

pale brown 

discoid base 

10YR8/3                       

very pale 

brown 

__ __ 
10YR6/3                       

pale brown 
__ __ 13 Oxidized 

KL38 1A 

Burnished 

pale brown 

conical vessel 

2.5Y7/3                           

pale yellow 
__ __ 

7.5YR5/3                 

brown 

5YR5/6                   

yellowish 

red 

2.5YR4/6                        

red 
9 Oxidized 

KL45 1B 

Burnished 

gray spherical 

vessel 

2.5Y5/1                          

gray 
__ __ 

5Y4/1                

dark gray 
__ __ 8 Reduced 

KL46 5C 

Impressed 

decoration 

biconical 

vessel 

10YR5/3                        

brown 
__ __ 

5YR4/1                     

dark gray 
__ __ 13 Reduced 

KL52 1B 

Burnished 

brown 

uncertain 

10YR6/3                     

pale brown 
__ __ 

5YR6/4                   

light 

reddish 

brown 

2.5YR5/6                   

red 

2.5YR4/6                    

red 
9 Oxidized 

KL55 1A 

Burnished w 

clouds 

concave base 

2.5Y6/2                             

light 

brownish 

gray 

__ __ 
10YR5/1                        

gray 

7.5YR7/4                               

pink 

7.5YR6/4                     

light 

brown 

12 Reduced 

KL56 7 

Burnished 

pale brown 

uncertain 

7.5YR6/3                           

light brown 
__ __ 

7.5YR5/4                         

brown 
__ __ 7 Oxidized 

KL57 1A 

Burnished 

gray necked 

jar 

10YR6/3                      

pale brown 
__ __ 

10YR6/3                 

pale brown 

2.5YR6/4                           

light 

reddish 

brown 

2.5YR5/4 

reddish 

brown 

12 Oxidized 

KL58 1B Polished black 
10YR4/1                        

dark gray 
__ __ 

10YR4/1                    

dark gray 

5YR5/6                        

yellowish 

red 

2.5YR5/6                   

red 
11 Reduced 

KL61 5A 

Burnished 

brown 

uncertain 

10YR6/3                      

pale brown 
__ __ 

2.5Y3/1                   

very dark 

gray 

2.5YR5/6                              

red 

2.5YR4/6                      

red 
13 

Half 

oxidized 

KL63 1A 

Red slipped 

hemispherical 

vessel 

5YR5/4                   

reddish 

brown 

__ __ 

10YR6/2                        

light 

brownish 

gray 

2.5YR6/6                          

light red 

2.5YR4/6                        

red 
11 Oxidized 

KL64 1A 

Burnished 

gray open 

vessel 

7.5YR6/2                   

pinkish 

gray 

__ __ 

10YR5/2                      

grayish 

brown 

5YR6/6                     

reddish 

yellow 

__ 12 Oxidized 

KL66 1A 

Burnished 

brown basket-

type storage 

10YR5/2                  

grayish 

brown 

__ __ 
10YR4/1                      

dark gray 

2.5YR4/6                

red 

2.5YR4/4 

reddish 

brown 

10 Gray core 

ML01 5D 

Painted 

uncertain 

necked jar 

10YR6/4                          

light 

yellowish 

brown 

5YR3/2                             

dark 

reddish 

brown 

__ 

2.5Y5/2                      

grayish 

brown 

2.5YR5/6                  

red 

2.5YR4/6                       

red 
12 

Half 

oxidized 
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ML02 5B 
Crusted high 

foot 

2.5Y6/2                               

light 

brownish 

gray 

__ __ 
7.5YR4/1                         

dark gray 

5YR5/6                           

yellowish 

red 

2.5YR5/6                           

red 
11 Gray core 

ML03 0 
Red on cream 

concave base 

10YR7/2                      

light gray 

10R5/4                             

weak red 
__ 

7.5YR5/4 

brown 

2.5YR5/6                             

red 

2.5YR5/8                    

red 
12 Oxidized 

ML04 7 
Red on cream 

open vessel 

10YR7/2                      

light gray 

2.5YR5/6                                            

red 
__ 

7.5YR6/3                     

light brown 

2.5YR6/6                          

light red 

5YR6/6                   

reddish 

yellow 

6 
Non-

uniform 

ML05 7 Red on red jar 

5YR6/6                      

reddish 

yellow 

10R4/3                              

weak red 
__ 

2.5YR5/6                         

red 

5YR6/6                      

reddish 

yellow 

5YR6/8                           

reddish 

yellow 

7 Oxidized 

ML06 3A 

Brown on 

cream necked 

jar 

5YR7/6                              

reddish 

yellow 

2.5YR5/4                           

reddish 

brown 

__ 
10YR6/3                  

pale brown 

5YR6/6                       

reddish 

yellow 

5YR6/6                      

reddish 

yellow 

8 Gray core 

ML07 2 

Burnished 

brown 

hemispherical 

vessel 

7.5YR6/4                                    

light brown 

2.5YR5/4                                       

reddish 

brown 

__ 
10YR5/1                          

gray 

5YR6/6                             

reddish 

yellow 

2.5YR5/6                    

red 
6 Gray core 

ML08 6 

Barbotine 

hole-mouth 

vessel 

7.5YR3/1                       

very dark 

gray 

__ __ 

2.5Y3/1                         

very dark 

gray 

__ __ 11 Reduced 

ML10 4 
Brown on 

cream jar 

10YR7/3                       

very pale 

brown 

5YR4/2                              

dark 

reddish 

gray 

__ 

5YR5/6                     

yellowish 

red 

__ __ 6 Oxidized 

ML11 1B 

Burnished 

gray biconical 

vessel 

5Y4/1                         

dark gray 
__ __ 

7.5YR4/2                       

brown 

2.5YR5/6                            

red 

2.5YR4/6                       

red 
13 Oxidized 

ML12 2 

Burnished 

brown 

hemispherical 

vessel 

7.5YR5/3                         

brown 
__ __ 

5YR5/4                       

reddish 

brown 

2.5YR5/6                            

red 

2.5YR4/4 

reddish 

brown 

7 
Half 

oxidized 

ML13 1B 

Burnished 

brown 

hemispherical 

vessel 

7.5YR5/3                          

brown 
__ __ 

1GLEY3.5/

N                      

very dark 

gray 

5YR6/4                        

light 

reddish 

brown 

__ 12 Gray core 

ML14 5D 
Burnished 

gray pan 

5R4/1                                      

dark 

reddish 

gray 

__ __ 
5YR2.5/1                         

gray 
__ 

2.5YR4/6                   

red 
11 Reduced 

ML15 5A 

Burnished 

black conical 

vessel 

5YR2.5/1                         

gray 
__ __ 

5YR4/1                      

dark gray 

2.5YR5/6                              

red 

2.5YR4/6                      

red 
12 Reduced 

ML16 5A 
Burnished 

gray pan 

5YR3/1                           

very dark 

gray 

__ __ 

5YR4/3                         

reddish 

brown 

2.5YR5/6                             

red 

2.5YR4/6                    

red 
17 

Half 

oxidized 

ML17 6 
Burnished 

gray pan 

5YR3/1                            

very dark 

gray 

__ __ 
5YR2.5/1                 

gray 
__ __ 16 Reduced 

ML18 5B Barbotine jar 
7.5YR5/3                          

brown 
__ __ 

5YR4/1                  

dark gray 
__ __ 9 Gray core 

ML19 5D 

Burnished 

brown 

hemispherical 

vessel 

10YR5/2                              

grayish 

brown 

__ __ 

2.5YR3/1                    

dark 

reddish 

gray 

5YR6/4                           

light 

reddish 

brown 

2.5YR5/6                     

red 
12 

Half 

oxidized 

ML20 5D 

Burnished 

brown conical 

vessel 

10YR5/3                         

brown 
__ __ 

7.5YR5/3                 

brown 

2.5YR5/6                            

red 

2.5YR4/6              

red 
12 Oxidized 

ML21 5B 

Burnished 

brown lug-

handle 

7.5YR5/2                       

brown 
__ __ 

7.5YR5/2                   

brown 

7.5YR5/4                            

brown 

2.5YR5/6                  

red 
12 Gray core 

  



288 
 

ML22 1B 
Painted 

uncertain jar 

7.5YR5/3                       

brown 
__ __ 

10YR4/1                   

dark gray 

5YR5/4                            

reddish 

brown 

__ 8 Gray core 

ML23 5D 

Burnished 

brown ring 

base 

7.5YR5/3                      

brown 
__ __ 

5YR3/1                  

very dark 

gray 

5YR6/4                        

light 

reddish 

brown 

2.5YR4/6                       

red 
12 Reduced 

ML24 4 

Brown on 

cream 

fruitstand 

10YR7/3                       

very pale 

brown 

7.5YR5/2 

brown 
__ 

7.5YR5/3                 

brown 
__ __ 7 Gray core 

ML25  Brown on 

cream jar 

10YR7/3                    

very pale 

brown 

2.5YR3/2 

dusky red 
__ 

5YR4/1                   

dark gray 
__ __  Gray core 

ML26 5D 

Burnished 

brown high 

foot 

2.5Y4/1                     

dark gray 
__ __ 

5YR5/2                 

reddish 

gray 

2.5YR5/6                      

red 

2.5YR4/4 

reddish 

brown 

10 
Half 

oxidized 

ML30 6 
Red on brown 

concave foot 

2.5YR3/1                           

dark 

reddish 

gray 

__ __ 
5YR2.5/1                

gray 

2.5YR5/6                   

red 

10R4/6                         

red 
14 Reduced 

ML31 5D 
Burnished 

gray pan 

1GLEY2.5/

N                          

black 

__ __ 
10YR4/1                  

dark gray 

2.5YR5/6                           

red 

2.5YR4/6                 

red 
13 Reduced 

 

D-3. Table showing the fabric groups. 

Fabric 

groups 
Main features 

Archaeological samples 
Comments 

Kallamas Kamnik Maliq 

Group 1 Spathic calcite 

Subgroup 1a 
Spathic calcite with minor 

other phases. 

KL38, 
KL55, 

KL57, KL63 
KL64, KL66 

 KA07, 
KA32, 

KA20 
KA35 

  

A concentric "relic coil" feature 
at the center of both facets of the 
thin section KL57. The sample 

KA07 has a thick iron-rich slip 
composed of two superimposed 
layers. 

Subgroup 1b 

Spathic calcite, less 
quartz, feldspars, 
microcline. RF: gneiss, 
micaschist, polyQ, 

micritic and sparitic 
limestone, deformed 
plutonic (felsic). 

 KL23, 
KL31 KL36, 

KL37, 

KL52, 
KL58, KL45 

                       
ML11 
ML13, 

ML22 

Most quartz, polyQ, feldspars 
are from gneiss. For KL45, the 
temper beside calcite comes 
from a multi-component sand. 

Subgroup 1c 
Spathic calcite, feldspars, 
and quartz. Less 
muscovite, gneiss, grog. 

KL17, 
KL19, 

KL32, KL28 
    

KL32 and KL07 contain more 
spathic calcite. 

Subgroup 1d 

Spathic calcite. RF: chert, 

limestone, metamorphized 
mudrock. 

  

 KA17, 

KA27, 
KA29 

    

Subgroup 1e 
Spathic calcite, shale and 
siltstone rock fragments. 

  
KA23, 
KA28, 
KA31 

    

Group 2 

Micritic limestone with 

microfosslis (e.g., 
globigerina) and/or clays 
(marly), less shale and 
mudstone. A few 
deformed plutonic and/or 

  

KA08, 

KA11, 
KA12, 
KA14, 
KA19, 
KA25 

ML07, 
ML12 

KA25 fired at a higher 
temperature than KA1. 
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gneiss RF. Single quartz 
and feldspars. 

Group 3 Shale and mudstone rock fragments 

Subgroup 3a  

RF: Calcareous shale and 
mudstone, micritic 
limestone, few siltstone, 
rare metamorphic. Fine 
quartz. 

  

KA02, 
KA05, 
KA15, 

KA22, 
KA24, 
KA33 

ML06   

Subgroup 3b  
RF: Fe-rich shale, 
mudstone, siltstone, a few 
micritic limestone. 

  
KA01, 
KA10 

    

Subgroup 3c  

RF: mudstone, shale, and 
siltstone. Few quartz, 
feldspars, and 
metamorphic RF. 

  

KA03, 
KA04, 
KA06, 
KA09, 
KA13 

  
KA04 contains rounded scoria 
RF.  

Group 4 

Sandstone (immature, 
graywacke typology), 
siltstone, quartzite, gneiss. 

    
ML10, 
ML24 

  

Group 5 Felsic minerals, metamorphic and deformed plutonic RF  

Subgroup 5a  

Quartz, feldspar, 
muscovite. RF: gneiss, 
quartzite, siltstone, shale, 
rare micritic limestone. 

KL61   
ML15, 
ML16 

  

Subgroup 5b 

Quartz, feldspars, 
microcline, plagioclase. 

RF: gneiss, quartzite, 
schist, and deformed 
plutonic. 

KL08, 
KL09, KL11 

  

ML02, 

ML18, 
ML21 

From crushed sand. 

Subgroup 5c 

RF: deformed plutonic 
(granodiorite) and 
metamorphic (schist, 
gneiss). Lesser quartz, 
feldspars, amphiboles.  

KL16, 
KL26, 

KL27, KL46 
    

Crushed coarse sand, feldspars 
are weathered (sericite). 

Subgroup 5d 

Metamorphic rock 
fragments, mainly schists, 

and gneiss. Lesser quartz 
and feldspars. 

    

ML01, 
ML14, 
ML19, 
ML20, 
ML23, 
ML26, 
ML31 

Very homogeneous group. 

Temper from crushed sand. 

Group 6 Organic temper   KA16 
ML08, 
ML17, 
ML30 

KA16 also contains spathic 
calcite.  

Group 7 

Very fine fabric with no 
added inclusions. 

  

KL10, KL56 KA36 
ML04, 
ML05 

ML04 and ML05 contain single 
grains of quartz, felspars and a 
few RF in the silt size range. 

ML04 also contains some 
spathic calcite. 
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D-4. Technological table of the archaeological samples analyzed with pXRF and XRD. 

Sample Id. Ware category Vessel type 

Surface 

Munsell 

color 

Decoration 

Munsell A 

Decoration 

Munsell B 

or interior 

DM01 Polychrome High foot 

5YR5/4                         

reddish 

brown 

10YR8/1                            

white 

1GLEY 3/N                         

very dark 

gray 

DM01F Brown on cream Hemispherical vessel 
2.5Y7/2                             

light gray 

10YR2/1                         

black 
__ 

DM02 Crusted High foot 
10YR5/6                            

yellowish red 

2.5YR4/6                         

red 

7.5YR8/1                          

white 

DM02F Brown on cream Hemispherical vessel 
10YR7/3                              

pink 

5YR2.5/1                      

reddish black 

5YR2.5/1                           

gray 

DM03 Polychrome High foot 

5YR6/6                           

reddish 

yellow 

10YR8/2                     

very pale 

brown 

10YR3/1                        

very dark 

gray 

DM03F Black on red Hemispherical vessel 

7.5YR6/6                     

reddish 

yellow 

GLEY2.5/N                    

black 

1GLEY2.5/N              

black 

DM04 Polychrome High foot 
2.5YR5/6                             

red 

2.5Y8/4                            

pale yellow 

5YR3/2                            
dark reddish 

brown 

DM04F Brown on cream Hemispherical vessel 
2.5Y7/3                                      

pale yellow 

5YR2.5/1                     

reddish black 
__ 

DM05 Black on red Hemispherical vessel 
7.5R5/6                                    
strong brown 

1GLEY2.5/N                 
black 

__ 

DM05F Brown on cream Hemispherical vessel 
2.5Y8/1                                    

white 

7.5R2.5/1                         

reddish gray 
__ 

DM06 Black on red Hemispherical vessel 
10YR5/6                   

yellowish red 

1GLEY2.5/N                      

black 
__ 

DM06F Brown on cream Hemispherical vessel 
10YR8/2                       

pinkish white 

7.5YR2.5/1                      

black 
__ 

DM07F Brown on cream Hemispherical vessel 
10YR7/3                                    

pink 

5YR2.5/1                   

reddish black 

5YR2.5/1                      

gray 

DM08 Polychrome Open vessel 
10YR8/4                               

pink 

7.5YR6/6                       

reddish 

yellow 

1GLEY 3/N                          

very dark 

gray 

DM08F Brown on cream Open vessel 
2.5Y7/3                                    

pale yellow 

7.5YR2.5/1                     

black 
__ 

DM09F Black on red Ring Base 

10YR6/3                                

light reddish 

brown 

5YR2.5/1                      

reddish black 
__ 

DM10 Crusted Closed vessel (jar) 
7.5YR4/2                       

brown 

2.5Y8/1                        

white 
__ 

DM10F Brown on cream Hemispherical vessel 
2.5Y7/3                                 

pale yellow 

10YR2/1                        

black 
__ 

DM11 Crusted Open vessel 

10YR6/3                                    

light reddish 

brown 

7.5R8/4                          

light pink 
__ 
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DM11F Brown on cream Hemispherical vessel 
10YR8/2                        

pinkish white 

7.5YR2.5/1                  

black 
__ 

DM12 Crusted Hemispherical vessel 
7.5R8/4                                    

pink 

2.5Y5/2                     

grayish 

brown 

__ 

DM12F Black on red Concave base 

5YR6/6                              

reddish 

yellow 

5YR2.5/1                    

reddish black 

5YR2.5/1                   

gray 

DM13 Crusted Uncertain 
10YR8/1                                   

white 

7.5YR4/3                      

brown 
__ 

DM13F Brown on cream Hemispherical vessel 
10YR7/3                                    

pink 

10YR2/1                         

black 
__ 

DM14 Black on red Closed vessel (jar) 

7.5YR6/6                          

reddish 

yellow 

1GLEY 3/N                     

very dark 

gray 

__ 

DM14F Brown on cream Hemispherical vessel 

10YR6/3                                    

light reddish 

brown 

10YR2/1                          

black 
__ 

DM15 Brown on cream Hemispherical vessel 
10YR6/6                     
reddish 

yellow 

10YR3/1                        
very dark 

gray 

__ 

DM15F Polychrome Open vessel 

10YR6/3                                   

light reddish 

brown 

5YR4/6                     

yellowish red 

5YR2.5/1                       

gray 

DM16 Black on red Hemispherical vessel 

10YR6/8                       

reddish 

yellow 

10YR3/1                          

very dark 

gray 

__ 

DM16F Polychrome High foot 
10YR7/3                                    

pink 

5YR5/6                     

yellowish red 

5YR2.5/1                     

gray 

DM17 Brown on cream Hemispherical vessel 
2.5Y7/4                             

pale yellow 

10YR3/1                          

very dark 

gray 

__ 

DM17F Polychrome Closed vessel (jar) 
10YR8/2                                

pinkish white 

7.5YR4/6                     

strong brown 

5YR2.5/1                       

gray 

DM18 Brown on cream Hemispherical vessel 
10YR7/4                                     

pink 

10YR2/1                          

black 
__ 

DM18F Black on red Hemispherical vessel 
2.5YR4/6                                    

red 

GLEY2.5/N                      

black 

5YR2.5/1                      

gray 

DM19F Polychrome Hemispherical vessel 
10YR7/4                                               

pink 

5YR4/6                      

yellowish red 

10YR3/1                      

very dark 

gray 

DM20 Combined decoration Uncertain 
10YR6/2                        

pinkish gray 

GLEY2.5/N                

black 
__ 

DM20F Polychrome Uncertain 
10YR8/2                                

pinkish white 

5YR5/6                     

yellowish red 

7.5YR2.5/1                      

black 

DM21 Brown on cream Hemispherical vessel 

10YR7/6                              

reddish 

yellow 

10YR2/1                          

black 
__ 

DM21F Crusted Uncertain 
2.5Y8/3                                      

pale yellow 

2.5YR3/6                        

dark red 
__ 
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DM22 Brown on cream Open vessel 
10YR7/3                                       

pink 

5YR3/1                         

very dark 

gray 

__ 

DM22F Brown on cream Hemispherical vessel 
10YR7/3                                       

pink 

5YR3/1                             

very dark 

gray 

__ 

DM23 Black on red Hemispherical vessel 

10YR6/8                              

reddish 
yellow 

10YR2/1                       

black 
__ 

DM24 Black on red Hemispherical vessel 

10YR7/6                              

reddish 

yellow 

10YR2/1                       

black 
__ 

DM25 Black on red Hemispherical vessel 

7.5YR6/6                               

reddish 

yellow 

7.5YR2.5/1                    

black 
__ 

KA01 Red on red Closed vessel (jar) 

5YR6/6                                 

reddish 

yellow 

7.5R4/3                           

weak red 
__ 

KA02 Black on red Closed vessel (jar) 
2.5YR5/6                                       

red 

5YR3/1                             

very dark 

gray 

__ 

KA03 Red on red Closed vessel (jar) 
7.5YR6/4                                  

light brown 

2.5YR2.5/2                   

very dusky 

red 

__ 

KA06 Brown on brown Storage vessel 
7.5YR6/4                                  

light brown 

7.5YR4/2                          

brown 
__ 

KA08 Polychrome Closed vessel (jar) 

5YR6/4                                    

light reddish 
brown 

10R4/6                          

red 

10YR3/1  

   very dark 
gray 

KA09 Polychrome Open vessel 
10YR8/3                                        

pink 

7.5YR6/4                           

light brown 

1GLEY2.5/N                      

black 

KA11 Brown on cream Hemispherical vessel 
10YR7/3                                          

pink 

5YR4/2                          

dark reddish 

gray 

__ 

KA12 Polychrome Closed vessel (jar) 

5YR6/4                                        

light reddish 

brown 

10R4/6                              

red 

10YR3/1                     

very dark 

gray 

KA13 Polychrome Closed vessel (jar) 
10YR7/3                                        

pink 

10YR4/4                        

dark 

yellowish 

brown 

7.5YR4/2                   

brown 

KA14 Black on red Closed vessel (jar) 
7.5YR6/4                                  

light brown 

7.5YR3/1                               

very dark 

gray 

__ 

KA15 Red on cream Open vessel 
10YR7/3                                       

pink 

10YR4/6                    
dark 

yellowish 

brown 

__ 

KA16 Red on cream Closed vessel (jar) 
10YR7/4                                   

pink 

2.5YR3/3                     

dark reddish 

brown 

__ 

KA17 Brown on cream Closed vessel (jar) 
2.5Y7/3                                        

pale yellow 

5YR4/1                       

dark gray 
__ 
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KA18 Polychrome Closed vessel (jar) 
10YR7/4                                            

pink 

10R4/4                       

weak red 

5YR3/1                           

very dark 

gray 

KA19 Brown on cream Closed vessel (jar) 
10YR7/3                                    

pink 

5YR4/1                      

dark gray 
__ 

KA20 Polychrome Closed vessel (jar) 

10YR6/4                                        

light reddish 

brown 

2.5YR4/4                  

reddish 

brown 

5YR3/1                   

very dark 

gray 

KA21 Brown on cream Open vessel 
10YR7/6                              
reddish 

yellow 

7.5YR3/1                   
very dark 

gray 

__ 

KA22 Brown on cream Closed vessel (jar) 
2.5Y8/3                                        

pale yellow 

5YR3/3                      

dark reddish 

brown 

__ 

KA23 Polychrome Closed vessel (jar) 
7.5YR6/4                                        

light brown 

10YR4/4                      

dark 

yellowish 

brown 

7.5YR3/1                  

very dark 

gray 

KA24 Black on red Closed vessel (jar) 
7.5YR6/4                                    

light brown 

7.5YR3/1                                   

very dark 

gray 

__ 

KA25 Red on red Closed vessel (jar) 
5YR5/6                                

yellowish red 
10R4/6 red __ 

KA25P Red on cream Closed vessel (jar) 
7.5YR6/4                                     

light brown 

10R4/6                                    

red 
__ 

KA26 Black on red Closed vessel (jar) 
7.5YR6/4                                    

light brown 

2.5YR4/2                           

weak red 
__ 

KA27 Brown on cream Conical vessel 
2.5Y7/3                                    

pale yellow 

7.5YR4/3                 

brown 
__ 

KA28 Polychrome Closed vessel (jar) 
 2.5YR6/6                                     

light red 

2.5YR4/4                

reddish 

brown 

10YR3/1                 

very dark 

gray 

KA29 Brown on brown Open vessel 
7.5YR6/4                                   

light brown 

7.5YR4/2                    

brown 
__ 

KA30 Crusted High foot 
7.5YR4/1                                

dark gray 

7.5YR6/6                

reddish 

yellow 

10YR8/1                      

white 

KA31 Polychrome Closed vessel (jar) 
10YR7/4                                        
pink 

5YR5/4                 

reddish 
brown 

2.5YR3/1                        

dark reddish 
gray 

KA32 Black on red Closed vessel (jar) 

10YR5/3                              

reddish 

brown 

7.5YR4/1                          

dark gray 
__ 

KA33 Red on cream Closed vessel (jar) 
10YR7/3                                           

pink 

2.5YR4/2                              

weak red 
__ 

KA35 Black on red Closed vessel (jar) 
7.5YR5/3                                    

brown 

1GLEY2.5/N             

black 
__ 

KA36C Red on cream Closed vessel (jar) 
10YR7/3                                       

pink 

10R4/3                                

weak red 
__ 

KA36P Brown on cream Open vessel 
10YR7/3                                      

pink 

5YR4/2                              

dark reddish 

gray 

5YR4/2                        

dark reddish 

gray 
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KA37 Brown on cream Necked closed vessel (jar) 
7.5YR6/4                           

light brown 

7.5YR4/2               

brown 
__ 

KA38 Brown on cream Hemispherical vessel 
10YR7/4                                        

pink 

7.5YR3/1                               

very dark 

gray 

__ 

KA43 Black on red Closed vessel (jar) 
10YR6/2                                  

pinkish gray 

5YR4/2                           

dark reddish 

gray 

__ 

KA44 Brown on cream Hemispherical vessel 

10YR6/4                                  

light reddish 

brown 

5YR4/1                             

dark gray 
__ 

KA46 Black-topped Open vessel 
10YR7/3                                         
pink 

2.5YR5/6                    
red 

__ 

KA47 Red on cream Closed vessel (jar) 

10YR7/6                              

reddish 

yellow 

10R4/4                                

weak red 
__ 

KA60 Polychrome Hemispherical vessel 
10YR7/4                                  

pink 

10R4/4                                

weak red 

7.5YR4/2                    

brown 

KA61 Burnished brown High foot 

2.5YR5/3                                

reddish 

brown 

__ __ 

KA66 Polychrome High foot 
10YR8/4                                     

pink 

10R5/8                        

red 

7.5YR4/2                     

brown 

KL01 Red on cream Closed vessel (jar) 
10YR7/4                                      

pink 

2.5YR3/3                      

dark reddish 

brown 

__ 

KL03 Combined decoration Closed vessel (jar) 
2.5Y5/1                                         

gray 

5YR4/1                      

dark gray 
__ 

KL05 Red on cream Open vessel 
10YR7/3                                      

pink 

5YR6/6                  

reddish 
yellow 

__ 

ML03 Brown on cream Open vessel 
2.5Y8/2                                   

pale yellow 

7.5YR4/2 

brown 
__ 

ML04 Black on red Closed vessel (jar) 
7.5YR6/4                                  

light brown 

5YR3/1                     

very dark 

gray 

__ 

ML05 Brown on brown Hemispherical vessel 
10YR7/4                                   

pink 

5YR4/3                           

reddish 

brown 

__ 

ML06 Red on cream Open vessel 

5YR4/3                                   

reddish 

brown 

2.5YR5/6                    

red 
__ 

ML07 Red on cream Open vessel 
10YR7/3                                       

pink 

10YR5/4            

yellowish 

brown 

2.5YR5/3                  

reddish 

brown 

ML08 Red on brown Open vessel 

10YR6/4                                    

light reddish 
brown 

10R4/4                      

weak red 
__ 

ML09 Red on cream Closed vessel (jar) 
10YR7/3                                     

pink 

2.5YR3/3                  

dark reddish 

brown 

__ 

ML10 Black on red Closed vessel (jar) 
7.5YR5/4                                

brown 

7.5YR4/1                     

dark gray 
__ 
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ML11 Red on red Closed vessel (jar) 
2.5YR5/6                                       

red 

10R4/4                           

weak red 
__ 

ML12 Brown on cream Open vessel 
2.5Y7/2                                      

light gray 

10YR4/3                         

brown 
__ 

ML13 Brown on cream Closed vessel (jar) 
10YR7/3                                      

pink 

10R3/1                           

dark reddish 

gray 

__ 

ML15 Brown on cream Closed vessel (jar) 
10YR7/3                                  

pink 

2.5YR3/2                

dusky red 
__ 

ML16 Brown on cream Closed vessel (jar) 
10YR7/3                                  

pink 

5YR4/2                                   
dark reddish 

gray 

__ 

ML17 Crusted Conical vessel 
7.5YR4/1                                   

dark gray 

10YR8/1                   

white 

7.5R5/6                                     

strong brown 

ML20 Black on red Closed vessel (jar) 

5YR5/4                                    

reddish 

brown 

7.5YR3/1                            

very dark 

gray 

__ 

ML21 Red on cream Closed vessel (jar) 

2.5YR5/4                              

reddish 

brown 

10YR7/3                                

very pale 

brown 

__ 

ML22 Polychrome Closed vessel (jar) 
10YR7/4                                   

pink 

2.5YR5/6                              

red 

5YR4/2                                             

dark reddish 

gray 

ML24 Brown on cream Fruitstand 
10YR7/3                                      

pink 

7.5YR5/2               

brown 
__ 

ML25 Brown on cream Closed vessel (jar) 
10YR7/3                                        

pink 

2.5YR3/2                    

dusky red 
__ 

ML40 Red on red High foot 
2.5YR5/6                                    
red 

2.5YR4/4                      
reddish 

brown 

__ 

ML48 Crusted High foot 
7.5YR5/3                                 

brown 

10YR8/1                   

white 

2.5YR5/8                                      

red 

ML49 Crusted Closed vessel (jar) 
7.5YR4/1                            

dark gray 

10R5.6                                      

red 

10YR8/1                                          

white 

ML60 Black-topped Carinated vessel 
1GLEY2.5/N                            

black 

7.5R4/4                     

weak red 
__ 

ML61 Black-topped Carinated vessel 
1GLEY2.5/N                             

black 

7.5R5/6                      

light red 
__ 

ML62 Burnished brown Cylindrical vessel 
7.5YR6/3                          

light brown 
__ __ 
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D-5. Table showing the results of the pXRF analysis on the decoration. 

Reference Id. Site Decoration 
Analyzed 

surface 

pXRF results 
XRD 

results  Key 

elements 

Potential raw 

materials 

DM05 
 

D
im

in
i 

    

Black on 

red 

Black 

decoration 
Fe, Mn Umber   

DM06 
Black on 

red 

Black 

decoration 
Mn Mn-rich phase   

DM08 Polychrome 
Black 

decoration 
Fe, Mn Umber   

DM14 
Black on 

red 
Black 
decoration 

Fe, Mn Umber   

DM16 
Black on 

red 

Black 

decoration 
Fe, Mn Umber   

DM20 Combined 
Black 

decoration 
Fe Fe-rich phase   

DM23 
Black on 

red 

Black 

decoration 
Mn Mn-rich phase   

DM15 
Brown on  

cream 

Dark brown 

decoration 
Fe, Mn Umber   

DM17 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber   

DM18 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber   

DM21 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber   

DM22 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber 

Magnetite, 

Maghemite 

DM12 Crusted Pink decoration Ca, Fe 

Calcium carbonate 

mixed with red ochre 

(hematite) 

  

DM13 Crusted Pink decoration Ca, Fe 

Calcium carbonate 

mixed with red ochre 

(hematite) 

  

DM04 Polychrome Red decoration Fe Hematite   

DM08 Polychrome Red decoration Fe Hematite   

DM01 Polychrome 
White 

decoration 
Al, Si 

Clay based material 

(kaolinite) 
  

DM04 Polychrome 
White 

decoration 
Si, Ca, Fe Calcareous material   

DM05 
Black on 

red 
Red slip Fe Red ochre (hematite)   

DM10 Crusted 
White 

decoration 
Ca Calcium carbonate   

DM11 Crusted 
White 

decoration 
Ca Calcium carbonate   

DM14 
Black on 

red 
Red slip Fe, Al, Si 

Red ochre mixed 

with caly 
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KL01 

K
al

la
m

as
 Red on 

brown 
Red decoration Fe Red ochre (hematite)   

KL05 
Red on 

cream 
Red decoration Fe, Si 

Red ochre mixed 

with clay 

Silica-based 

clay 

KL01 
Red on 

brown 
Slip Al, Si Aluminosilicate clay   

KA02 

K
am

n
ik

 

Black on 

red 

Black 

decoration 
Fe, Mn Umber   

KA03 Red on red 
Black 

decoration 
Fe, Mn Umber   

KA09 Polychrome 
Black 

decoration 
Mn Mn-rich phase   

KA12 Polychrome 
Black 

decoration 
Fe, Mn Umber   

KA13 Polychrome 
Black 
decoration 

Fe Fe-rich phase   

KA18 Polychrome 
Black 

decoration 
Fe Fe-rich phase   

KA20 Polychrome 
Black 

decoration 
Fe, Mn Umber 

Fe-rich 

surface 

KA26 
Black on 

red 

Black 

decoration 
Fe Fe-rich phase   

KA28 Polychrome 
Black 

decoration 
Mn Mn-rich phase   

KA32 
Black on 

red 

Black 

decoration 
Fe Fe-rich phase   

KA09 Polychrome 
Black 

decoration_int 

Low 

values 
Organic material Graphite 

KA11 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber 

Magnetite, 

magnesiofe

rrite, minor 

jacobsite, 

diopside 

KA17 
Brown on 

cream 

Dark brown 

decoration 
Fe 

Hematite-goethite 

mixture 

Hematite, 
quartz, 

diopside 

KA19 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber   

KA21 
Brown on 

cream 

Dark brown 

decoration 
Mn Mn-rich phase   

KA22 
Brown on 

cream 

Dark brown 

decoration 
Mn, Fe 

Umber mixed with 

slip 
  

KA27 
Brown on 

cream 

Dark brown 

decoration 
Mn Mn-rich phase   

KA35 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber   

KA37 
Brown on 

cream 

Dark brown 

decoration 
Mn Mn-rich phase   

KA38 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mn Umber 

Magnesiofe

rrite, minor 

jacobsite, 

diopside, 
quartz 
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KA01 

 

Red on red Red decoration Fe, Mn Red ochre (hematite)   

KA09 Polychrome Red decoration Fe Red ochre (hematite)   

KA12 Polychrome Red decoration Fe Red ochre (hematite)   

KA13 Polychrome Red decoration Fe Red ochre (hematite)   

KA16 
Red on 

cream 
Red decoration Fe, Mg 

Red ochre mixed 

with slip 
  

KA18 Polychrome Red decoration Fe Red ochre (hematite)   

KA20 Polychrome Red decoration Fe Red ochre (hematite)   

KA25 Red on red Red decoration 
Fe, Mg, 

Mn 

Red ochre mixed 

with Mg-containing 

material 

  

KA28 Polychrome Red decoration Fe Red ochre (hematite)   

KA30 Crusted Red decoration Fe Red ochre (hematite)   

KA33 
Red on 

cream 
Red decoration Fe, Mn Umber   

KA36 
Red on 

cream 
Red decoration Fe, Mn Mn-poor umber? 

Magnetite, 

diopside 

KA40 
Black on 

red 
Red decoration Fe, Mn Mn-poor umber?   

KA46 
Red on 

cream 
Red decoration Fe, Mn Mn-poor umber?   

KA47 
Red on 

cream 
Red decoration Fe Red ochre (hematite)   

KA09 Polychrome Slip Fe, K, Si 
Phyllosilicate clay 

(illite?) 
  

KA11 
Brown on 

cream 
Slip Ca, Mg 

Calcium magnesium 

carbonate 

(dolomite?) 

  

KA12 Polychrome Slip Ca, Si, Fe 
Red ochre mixed 

with calcareous clay  
  

KA13 Polychrome Slip Ca, Si Calcareous clay   

KA16 
Red on 

cream 
Slip Al, Mg 

Aluminosilicate rich 

in Mg 
  

KA17 
Brown on 

cream 
Slip Ca, Si Calcareous clay 

Quartz, 

albite or 

oligoclase, 
diopside 

KA18 Polychrome Slip Si, Al, K K-containing clay   

KA19 
Brown on 

cream 
Slip Si, Al Aluminosilicate clay 

quartz, 
rutile 

KA22 
Brown on 

cream 
Slip Ca, Si Calcareous clay   

KA27 
Brown on 

cream 
Slip Ca, Si Calcareous clay   

KA36 
Red on 

cream 
Slip Ca, Si Calcareous clay   

KA37 
Brown on 

cream 
Slip Ca, Si Calcareous clay   

KA38 
Brown on 

cream 
Slip Si, Fe Clay   
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KA46 

 

Red on 

cream 
Slip Al, Si Aluminosilicate clay 

Quartz, , 

muscovite 

or illite, 

periclase 

KA30 Crusted 
White 

decoration 
Ca Calcium carbonate 

Calcite, 

traces of 

quartz 

ML04 
M

al
iq

 
Black on 

red 
Black 
decoration 

Fe, Mn Umber   

ML10 
Black on 

red 

Black 

decoration 
Fe, Mn 

Umber or Fe-rich 

material 

Magnetite, 

minor 

maghemite 

and 

manganese 

oxide 

ML20 
Black on 

red 

Black 

decoration 
Fe, Mn Mn-poor umber?   

ML03 
Brown on 

cream 

Dark brown 

decoration 
Fe, Mg 

Fe-rich phase mixed 

with slip 
  

ML13 
Brown on 

cream 

Dark brown 

decoration 
Fe Fe-rich phase   

ML22 Polychrome 
Dark brown 

decoration 
Fe Fe-rich phase   

ML24 
Brown on 

cream 

Dark brown 

decoration 
Fe Fe-rich phase   

ML06 
Red on 

cream 
Red decoration Fe Red ochre (hematite)   

ML07 
Red on 

cream 
Red decoration Fe, Mg 

Fe-rich phase mixed 

with slip 
  

ML09 
Red on 

cream 
Red decoration Fe Red ochre (hematite)   

ML11 
Black on 

red 
Red decoration Fe Red ochre (hematite)   

ML17 Crusted Red decoration Fe Red ochre (hematite)   

ML21 
Red on 

cream 
Red decoration Fe Red ochre (hematite)   

ML22 Polychrome Red decoration Fe, Al, Si 
Red ochre mixed 

with slip 
  

ML47 
Red on 

brown 
Red decoration Fe Red ochre (hematite)   

ML63 Crusted Red decoration Fe, Ca 
Red ochre mixed 

with slip 

Hematite, 

calcite, 

quartz 

ML03 
Brown on 

cream 
Slip Mg, Fe Mg-rich clay   

ML07 
Red on 

cream 
Slip 

Mg, Si, 

Fe 
Mg-rich clay   

ML09 
Red on 

cream 
Slip Si Clay   

ML13 
Brown on 

cream 
Slip Ca, Si Calcareous clay 

Calcite, 
quartz, 

muscovite 

or illite 
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ML20 
Black on 

red 
Slip Al, Si Aluminosilicate clay   

ML21 
Red on 

cream 
Slip Si Clay 

Quartz, 

periclase, 

illite or 

muscovite 

ML22 Polychrome Slip Ca, Si Calcareous clay   

ML24 
Brown on 

cream 
Slip Ca, Si Calcareous clay   

ML17 Crusted 
White 

decoration 
Ca Calcium carbonate   

ML63 Crusted 
White 
decoration 

Ca Calcium carbonate Calcite 

 

D-6. Table with samples for residue analysis 

Samples for residue analysis 

Sample Id. Vessels form Vessel part  Exterior Interior surface 

KA01 
Open shallow 

(pan) Rim, handle, base  Burnished brown w clouds Burnished w clouds 

KA02 Hemispherical  Rim, lug  Burnished w clouds Uncertain 

KA03 Spherical Rim, lug  Burnished brown w clouds Burnished w clouds 

KA04 Conical Rim Burnished gray w clouds Burnished w clouds 

KA05 
Hole-mouth Body fragment, base 

Burnished brown with 

sooting Rough w clouds 

KA06 Piriform jar Rim Burnished w clouds Burnished w clouds 

KA07 Strainer Rim Burnished reddish  brown Burnished dark gray 

KA08 
Piriform hole-

mouth Rim Burnished w clouds Burnished w clouds 

KA09 

Necked jar Rim Burnished w clouds 

Burnished gray w clouds 

and burnt organic 
remains 

KA10 Oval pan Rim, base Smoothed w clouds Burnished w clouds 

KA11 Strainer Base Burnished w clouds Rough  

KA12 

Spherical w 

cylindrical 
mouth Rim Burnished w clouds Uncertain 

KA13 
Spherical w 

conical mouth Rim Burnished gray Burnished w clouds 

KA14 Hemispherical 
shallow (pan) Rim, base Burnished gray Burnished w clouds 

KA15 
Necked 

spherical jar Rim Burnished gray w clouds Burnished dark gray 

KA16 Conical Rim, handle Burnished brown Burnished w clouds 

KA17 Jar Base Burnished brown Rough 
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KA18 Jar Rim, handle Burnished w clouds Uncertain, pitting traces 

KA19 
Spouted 

vessel Body fragment  Burnished brown Rough 

KL01 Jar Body fragment Burnished pale w clouds Rough gray with sooting 

KL02 Jar Base Barbotine brown color Rough black with sooting 

KL03 Uncertain Base Burnished brown w clouds Rough black with sooting 

KL04 Jar Body fragment Heavy weathered Rough black with sooting 

KL17 Hemispherical Rim, body fragment Burnished pale brown Burnished w clouds 

KL18 
Conical 

shallow (pan) Base Rough brown w clouds Burnished w clouds 

KL19 
Open vessel Base 

Burnished gray w clouds and 

oxidation Burnished w clouds 

KL20 Open vessel Body fragment Burnished gray w clouds Burnished gray w clouds 

KL24 Jar Body fragment Weathered Rough gray with sooting 

KL25 Jar Body fragment Burnished pale brown Rough gray with sooting 

KL28 

Windowed 

high foot 
(open vessel) Body fragment Burnished brown w clouds Burnished gray w clouds 

KL29 Uncertain Base Burnished yellowish brown Black with sooting 

KL30 Open vessel Base Burnished pale brown Burnished black 

KL33 
Biconical Body fragment 

Burnished brown with 

impression decoration Burnished gray w clouds 

KL34 Biconical Base, body fragment Burnished brown w clouds Burnished gray w sooting 

KL37 Jar strainer Body fragment Burnished pale brown Smoothed brown 

KL38 
Open vessel Base Burnished brown 

Burnished dark gray w 

sooting 

KL39 Conical 

shallow (pan) Rim, body fragment, base 

Smoothed w clouds and 

plastic decoration Burnished w clouds 

KL40 Uncertain Body fragment Weathered Burnished w clouds 

ML01 Pan Rim Burnished dark gray Smoothed gray 

ML13 Hole-mouth Rim Barbotine gray w clouds Burnished gray w sooting 

ML15 Hole-mouth Rim, base Burnished gray w clouds Burnished brown w clouds 

ML16 
Pan Rim, base Burnished w clouds 

Burnished w clouds and 

impressions 

ML17 Conical Rim, lug  Burnished brown w clouds Burnished brown w clouds 

ML19 Pan Base Smoothed dark gray w clouds Burnished gray 

ML20 
Hemispherical  Rim, body fragment 

Burnished and plastic 

decoration Burnished w clouds 

ML23             Pan Rim, body fragment Smoothed w clouds Smoothed gray 

  



302 
 

References 

Adovasio, James M. 2016. Basketry Technology: A Guide to Identification and Analysis. 

Updated Edition. United Kingdom: Taylor & Francis. 

Adovasio, James M., Olga Soffer, and Bohuslav Klíma. 1996. “Upper Palaeolithic Fibre 

Technology: Interlaced Woven Finds from Pavlov I, Czech Republic, c. 26,000 Years Ago.” 

Antiquity 70 (269): 526–34. https://doi.org/10.1017/S0003598X0008368X. 

Alihanidis, Sokratis. 2008. “H Neolithiki stin Proin Yugoslaviki Dimokratia tis Makedonias.” 

Unpublished thesis. Aristotle University of Thessaloniki. In Greek. 

Aliu, Skënder. 1969. “Zbulime Të Reja Të Kulturës Ilire Në Rethin e Kolonjës.” Studime 

Historike 1: 159–62. 

Aliu, Skënder, and Bep Jubani. 1969. “Vendbanimi Prehistorik i Kamnikut (Kolonjë).” Buletin 

Arkeologjik 1: 1–15. 

Allen, Susan, and Ilir Gjipali. 2014. “New Light on the Early Neolithic Period in Albania: The 

Southern Albania Neolithic Archaeological Project (Sanap), 2006-2013.” In Proceedings of 

the International Congress of Albanian Archaeological Studies. 65th Anniversary of 

Albanian Archaeology (21-22 November, Tirana 2013), 107–19. Tiranë: Botimet 

Archaeologjike. 

Alram-Stern, Eva, Apostolos Sarris, Konstantinos Vouzaxakis, Kalliopi Almatzi, James 

Arachoviti, Vasso Rondiri, Despina Efstathiou, Evangelia Stamelou, Carmen Cuenca-

Garcia, Tuna Kalayci, Simon François-Xavier, Giannluca Cantoro, Jamieson Donati, and 

Meropi Manataki. 2017. “Visviki Magoula Revisited: Comparing Past Excavations’ Data to 

Recent Geophysical Research.” In Communities, Landscapes, and Interaction in Neolithic 

Greece, 137–48. International Monographs in Prehistory, Archaeological Series 20. 

https://doi.org/10.2307/j.ctvw049k3.12. 

Anastasi, Adrian. 2018. “Kërkime Arkeologjike Nënujore Në Liqenin e Prespës Dhe Të Ohrit.” 

In 70 Vjet Arkeologji Shqiptare. Kërkime Në Fushën e Arkeologjisë Prehistorike. Maliq, 

Korçë. 

Andoni, Edlira. 2019. “Tipare Kulturore dhe Kronologjike të Neolitit të Hershëm në Shqipërinë 

Juglindore: Qeramika e Vendbanimeve Vashtëmi, Podgori, Barç dhe Pogradec.” 

Unpublished dissertation, Tiranë: Akademia e Studimeve Albanologjike. 

https://drive.google.com/file/d/1YDv-RNxOel7sHxzK1bKvqgI4QB-

f0BOP/view?usp=embed_facebook. 

Andreou, S., M. Fotiadis, and K. Kotsakis. 1996. “Review of Aegean Prehistory V: The Neolithic 

and Bronze Age of Northern Greece.” American Journal of Archaeology 100 (3): 537–97. 

https://doi.org/10.1017/S0003598X0008368X
https://doi.org/10.2307/j.ctvw049k3.12
https://drive.google.com/file/d/1YDv-RNxOel7sHxzK1bKvqgI4QB-f0BOP/view?usp=embed_facebook
https://drive.google.com/file/d/1YDv-RNxOel7sHxzK1bKvqgI4QB-f0BOP/view?usp=embed_facebook


303 
 

Andreou, Stelios, Michael Fotiadis, and Kostas Kotsakis. 2001. “The Neolithic and Bronze Age 

of Northern Greece, Addendum: 1995-1999.” In Aegean Prehistory. A Review, edited by T. 

Cullen, 259–327. Boston: Archaeological Institute of America. 

Andreou, Stelios, and Kostas Kotsakis. 1986. “Diastasis tou Khorou stin Kentriki Makedonia. 

Apotiposi tis Endokoinotikis Organosis tou Khorou.” In Amitos, Timitikos Tomos gia ton 

Kathigiti Manoli Androniko, 57–88. Thessaloniki: Aristotelio Penepistimio Thessalonikis. 

Angeli, L., A. Brunetti, S. Legnaioli, C. Fabbri, B. Campanella, G. Lorenzetti, S. Pagnotta, F. 

Poggialini, V. Palleschi, and G. Radi. 2019. “Analysis of the Middle Neolithic Trichrome 

Pottery: Characterization of the Decoration Using X-Ray Fluorescence and Raman 

Spectroscopy.” Journal of Archaeological Science: Reports 24: 192–97. 

https://doi.org/10.1016/j.jasrep.2019.01.008. 

Appadurai, Arjun. 1986. “Introduction: Commodities and the Politics of Value.” In The Social 

Life of Things: Commodities in Cultural Perspective, edited by A. Appadurai, 3–63. 

Cambridge: Cambridge University Press. 

Arnold, Dean E. 1985. Ceramic Theory and Cultural Process. New Studies in Archaeology. 

Cambridge: Cambridge University Press. 

Arnold, Dean E., Hector Neff, and Ronald L. Bishop. 1991. “Compositional Analysis and 

‘Sources’ of Pottery: An Ethnoarchaeological Approach.” American Anthropologist 93 (1): 

70–90. 

Arnold, Philip J. III. 1991. Domestic Ceramic Production and Spatial Organization: A Mexican 

Case Study in Ethnoarchaeology. Cambridge: Cambridge University Press. 

Arthur, John W. 2002. “Pottery Use-Alteration as an Indicator of Socioeconomic Status: An 

Ethnoarchaeological Study of the Gamo of Ethiopia.” Journal of Archaeological Method 

and Theory 9 (4): 331–55. https://doi.org/10.1023/A:1021309616231. 

———. 2009. “Understanding Household Population through Ceramic Assemblage Formation: 

Ceramic Ethnoarchaeology among the Gamo of Southwestern Ethiopia.” American 

Antiquity 74 (1): 31–48. https://doi.org/10.2307/25470537. 

Aslanis, Ioannis, ed. 1992. H Proistoria tis Makedonias 1: H Neolithiki Epohi. Athens: Edoseis 

Kardamitsa. 

Audouze, Françoise. 2002. “Leroi-Gourhan, a Philosopher of Technique and Evolution.” Journal 

of Archaeological Research 10 (4): 277–306. 

Bailey, D. W. 1998. “Bulgarian Archaeology: Ideology, Sociopolitics and the Exotic.” In 

Archaeology Under Fire. Nationalism, Politics and Heritage in the Eastern Mediterranean 

and Middle East, edited by L. Meskell, 87–110. London & New York: Routledge. 

Bailey, Douglass. 2000. Balkan Prehistory. Exclusion, Incorporation, and Identity. London: 

Routledge. 

https://doi.org/10.1016/j.jasrep.2019.01.008
https://doi.org/10.1023/A:1021309616231
https://doi.org/10.2307/25470537


304 
 

Barnard, Hans, Alek N. Dooley, and Kym F. Faull. 2007. “An Introduction to Archaeological 

Lipid Analysis by Combined Gas Chromatography-Mass Spectrometry (GC/MS).” In 

Theory and Practice of Archaeological Residue Analysis, edited by Hans Barnard and 

Jelmer W. Eerkens, 42–60. BAR International Series 1650. Oxford: Archaeopress. 

Barnard, Hans, and Jelmer W Eerkens. 2007. Theory and Practice of Archaeological Residue 

Analysis. Archaeopress. 

Barnard, Hans, and Jelmer W. Eerkens. 2016. “Assessing Vessel Function by Organic Residue 

Analysis.” In The Oxford Handbook of Archaeological Ceramic Analysis, edited by Alice M 

Hunt, 624–48. Oxford: Oxford University Press. 

https://doi.org/10.1093/oxfordhb/9780199681532.013.37. 

Bejko, Lorenc. 1996. “Drejt një Shpjegimi të Neolitit Shqiptar.” Arkeologjia 4: 11–24. 

———. 2004. “The Iron Age Tumulus at Kamenica (Albania).” In L’Illyrie Méridionale et 

l’Épire Dans l’Antiquité IV: Actes Du IVe  Colloque International de Grenoble, edited by P 

Cabanes and J.L Lamboley, 39–43. Paris: De Boccard. 

Biagi, Paolo. 2003. “The Rhyton of the Balkan Peninsula: Chronology, Origin, Dispersion and 

Function of a Neolithic ‘Cult’ Vessel.” Journal of Prehistoric Religion 16–17: 16–26. 

Binford, Lewis R. 1962. “Archaeology as Anthropology.” American Antiquity 28: 217–25. 

———. 1965. “Archaeological Systematics and the Study of Cultural Process.” American 

Antiquity 31 (2): 203–10. 

Boardman, John. 2001. The History of Greek Vases: Potters, Painters and Pictures. London: 

Thames & Hudson. 

Bocquet, Aimé, and Michel Noël. 1985. “The Neolithic or Wood Age.” Endeavour 9 (1): 34–41. 

https://doi.org/10.1016/0160-9327(85)90007-9. 

Bonga, Lily A. 2013. “Late Neolithic Pottery from Mainland Greece, CA. 5300-4300 B.C.” 

Unpublished dissertation, Philadelphia: Temple University. 

———. 2014. “Late Neolithic ‘Rhyta’ from Greece: Context, Circulation and Meanings.” 

Rosetta 15: 28–48. 

Bortolotti, Valerio, Marco Chiari, Maria Ch. Marcucci, Michele Marroni, Luca Pandolfi, 

Gianfranco Principi, and Emilio Saccani. 2004. “Comparison Among the Albanian and 

Greek Ophiolites: In Search of Constraints for the Evolution of the Mesozoic Tethys 

Ocean.” Ofioliti 29 (1). https://doi.org/10.4454/OFIOLITI.V29I1.204. 

Bourdieu, Pierre. 1977. Outline of a Theory of Practice. Cambridge: Cambridge University 

Press. 

https://doi.org/10.1093/oxfordhb/9780199681532.013.37
https://doi.org/10.1016/0160-9327(85)90007-9
https://doi.org/10.4454/OFIOLITI.V29I1.204


305 
 

Braun, David P. 1980. “Experimental Interpretation of Ceramic Vessel Use on the Basis of Rim 

and Neck Formal Attributes.” In The Navajo Project: Archaeological Investigations, Page 

to Phoenix 500 KV Southern Transmission Line, edited by D. Fiero, R. Munson, M. 

McClain, S. Wilson, and A. Zier, 171–231. Flagstaff: Museum of Northern Arizona. 

Braun, DAVID P. 1983. “Pots as Tools.” In Archaeological Hammers and Theories, edited by 

J.A. Moore and A.S. Keene, 107–34. Academic Press. https://doi.org/10.1016/B978-0-12-

505980-0.50012-4. 

Bronitsky, Gordon, and Robert Hamer. 1986. “Experiments in Ceramic Technology: The Effects 

of Various Tempering Materials on Impact and Thermal-Shock Resistance.” American 

Antiquity 51 (1): 89–101. https://doi.org/10.2307/280396. 

Brumfiel, Elizabeth M., and Timothy K. Earle. 1987. “Specialization, Exchange, and Complex 

Societies: An Introduction.” In Specialization, Exchange, and Complex Societies, edited by 

E. M. Brumfiel and T. K Earle, 1–9. Cambridge: Cambridge University Press. 

Bugaj, Urszula, G. Naumov, M. Trzeciecki, M. Chwiej, Marcin M. Przybyła, Piotr Szczepanik, 

and Michał Podsiadło. 2014. “Archaeological, Geophysical and Topographic Survey of The 

Neolithic Tells in Pelagonia.” Undefined. 2014. /paper/Archaeological%2C-Geophysical-

and-Topographic-Survey-Bugaj-Naumov/5f1cfcf56d1a3f8bfd12c4240cb01b3bfb1cad4e. 

Buri, Stavri, and Astrit Turku. 1998. Mineral Richness of Albania (General Information). Tirana: 

Center of Scientific and Technical Information and Documentation. 

Capelli, Claudio, Roberto Cabella, Angiolo Del Lucchese, Michele Piazza, and Elisabetta 

Starnini. 2008. “Archaeometric Analyses of Early and Middle Neolithic Pottery from the 

Pian Del Ciliegio Rock Shelter (Finale Ligure, NW Italy).” ArcheoSciences. Revue 

d’archéométrie, no. 32: 115–24. https://doi.org/10.4000/archeosciences.1023. 

Caputo, Riccardo, Jean-Paul Bravard, and Bruno Helly. 2015. “The Pliocene-Quaternary Tecto-

Sedimentary Evolution of the Larissa Plain (Eastern Thessaly, Greece).” Geodinamica Acta 

7: 219–31. https://doi.org/10.1080/09853111.1994.11105267. 

Carr, Christopher. 1990. “Advances in Ceramic Radiography and Analysis: Applications and 

Potentials.” Journal of Archaeological Science 17 (1): 13–34. https://doi.org/10.1016/0305-

4403(90)90013-U. 

Ceka, Hasan, and Jovan Adami. 1949. “Raport mbi Zbulimet Prehistorike në Maliq.” Buletini i 

Institutit të Shkencave 2: 94–105. 

Centeno, Silvia A., Veronica I. Williams, Nicole C. Little, and Robert J. Speakman. 2012. 

“Characterization of Surface Decorations in Prehispanic Archaeological Ceramics by 

Raman Spectroscopy, FTIR, XRD and XRF.” Vibrational Spectroscopy 58: 119–24. 

https://doi.org/10.1016/j.vibspec.2011.11.004. 

https://doi.org/10.1016/B978-0-12-505980-0.50012-4
https://doi.org/10.1016/B978-0-12-505980-0.50012-4
https://doi.org/10.2307/280396
https://doi.org/paper/Archaeological%2C-Geophysical-and-Topographic-Survey-Bugaj-Naumov/5f1cfcf56d1a3f8bfd12c4240cb01b3bfb1cad4e
https://doi.org/paper/Archaeological%2C-Geophysical-and-Topographic-Survey-Bugaj-Naumov/5f1cfcf56d1a3f8bfd12c4240cb01b3bfb1cad4e
https://doi.org/10.4000/archeosciences.1023
https://doi.org/10.1080/09853111.1994.11105267
https://doi.org/10.1016/0305-4403(90)90013-U
https://doi.org/10.1016/0305-4403(90)90013-U
https://doi.org/10.1016/j.vibspec.2011.11.004


306 
 

Chapman, John. 1990. “The Neolithic in the Morava-Danube Confluence Area: A Regional 

Assessment of  Settlement Pattern.” In Selevac. A Neolithic Village in Yogoslavia, edited by 

D. Krstic’, and R. Tringham, 13–43. Los Angeles: Institute of Archaeology. University of 

California. 

———. 2000. Fragmentation in Archaeology. People, Places and Broken Objects in the 

Prehistory of South-Eastern Europe. London & New York: Routledge. 

Chapman, John C. 1989. “The Early Balkan Village.” In Neolithic of Southeastern Europe and 

its Near Eastern Connections, edited by S. Bökönyi, 33–53. Budapest: Varia Archaeologica 

Hungarica. 

Childe, V. G. 1950. Prehistoric Migrations in Europe. Oslo, Cambridge MA: Harvard University 

Press. 

Childe, V. Gordon. 1936. Man Makes Himself. London: Watts. 

Chiykowski, Tanya. 2015. “Animacy of the Everyday:” In Practicing Materiality, edited by Ruth 

M. Van Dyke, 79–99. Tuscon: University of Arizona Press. 

www.jstor.org/stable/j.ctt183gxhm.6. 

Chrysostomou, Panicos, Tryfon Giagkoulis, and Andreas Maeder. 2015. “Culture of Four 

Lakes". Prehistoric Lakeside Settlements (6th - 2nd Mill. BC) in the Amindeon Basin, 

Western Macedonia, Greece.” Archäologie Schweiz 38 (3): 24–32. 

Coelho, Rui Gomes. 2015. “An Empire of Clay: Ceramics and Discipline in the Early Modern 

Portuguese Empire.” In Practicing Materiality, edited by Ruth M. Van Dyke, 100–123. 

Tuscon: University of Arizona Press. www.jstor.org/stable/j.ctt183gxhm.6. 

Colton, Harold S. 1943. “The Principle of Analogous Pottery Types.” American Anthropologist 

45 (2): 316–20. 

Connan, Jacques, and Odile Deschesne. 1992. “Archaeological Bitumen: Identification, Origins 

and Uses of an Ancient Near Eastern Material.” MRS Proceedings 267: 683. 

https://doi.org/10.1557/PROC-267-683. 

Connan, Jacques, Seth Priestman, Tom Vosmer, Abhirada Komoot, Hossein Tofighian, Buyuk 

Ghorbani, Michael H. Engel, Alex Zumberge, and Thomas van de Velde. 2020. 

“Geochemical Analysis of Bitumen from West Asian Torpedo Jars from the c. 8th Century 

Phanom-Surin Shipwreck in Thailand.” Journal of Archaeological Science 117: 105111. 

https://doi.org/10.1016/j.jas.2020.105111. 

Connan, Jaques, Olivier P. Nieuwenhuyse, A Van As, and Loe Jacobs. 2004. “Bitumen in Early 

Ceramic Art: Bitumen-Painted Ceramics From Late Neolithic Tell Sabi Abyad (Syria).” 

Archaeometry 46 (1): 115–24. https://doi.org/10.1111/j.1475-4754.2004.00147.x. 

Costin, Cathy Lynne. 1991. “Craft Specialization: Issues in Defining, Documenting, and 

Explaining the Organization of Production.” Archaeological Method and Theory 3: 1–56. 

https://doi.org/www.jstor.org/stable/j.ctt183gxhm.6
https://doi.org/www.jstor.org/stable/j.ctt183gxhm.6
https://doi.org/10.1557/PROC-267-683
https://doi.org/10.1016/j.jas.2020.105111
https://doi.org/10.1111/j.1475-4754.2004.00147.x


307 
 

———. 1998. “Introduction: Craft and Social Identity.” Archaeological Papers of the American 

Anthropological Association 8 (1): 3–16. https://doi.org/10.1525/ap3a.1998.8.1.3. 

———. 2005. “Craft Production.” In Handbook of Archaeological Methods, edited by H.D.G 

Maschner and Ch. Chippindale, 17:1032–1104. LA, NY, TO, OX: AltaMira Press. 

http://dx.doi.org/10.1525/ap3a.2007.17.1.143. 

Cowan, Jane K. 2000. Macedonia. Pluto Press. https://doi.org/10.2307/j.ctt18fsbkm. 

Crandell, Otis, Corina Ionescu, and Pavel Mirea. 2016. “Neolithic and Chalcolithic Stone Tools 

Used in Ceramics Production: Examples from the South of Romania.” Journal of Lithic 

Studies 3 (1): 241–58. https://doi.org/10.2218/jls.v3i1.1134. 

Cross, John R. 1993. “Craft Specialization in Nonstratified Societies.” Research in Economic 

Anthropology 14: 61–84. 

David, Nicholas, Judy Sterner, and Kodzo Gavua. 1988. “Why Pots Are Decorated.” Current 

Anthropology 29 (3): 365–89. https://doi.org/10.2307/2743453. 

Davis, Jack L., Afrim Hoti, Iris Pojani, R. Stocker Sharon, D. Wolpert Aaron, Phoebe E. 

Acheson, and John W. Hayes. 2003. “The Durrës Regional Archaeological Project: 

Archaeological Survey in the Territory of Epidamnus/Dyrrachium in Albania.” Hesperia: 

72 (1): 41–119. https://doi.org/10.2307/3182036. 

De Certeau, Michel. 1984. The Practice of Everyday Life. Berkeley & Los Angeles: University of 

California Press. https://www.ucpress.edu/book/9780520271456/the-practice-of-everyday-

life. 

Deal, Michael, and Melissa B. Hagstrum. 1995. “Ceramic Reuse Behavior among the Maya and 

Wanka: Implications for Archaeology.” In Expanding Archaeology, edited by J.M. Skibo, 

W. H. Walker, and A.E. Nielsen, 111–25. Salt Lake City: University of Utah Press. 

https://ucl.rl.talis.com/items/D6C73D64-AB5E-030E-46EB-F08DE67815E8.html. 

Demoule, Jean-Paul, Kostas Gallis, and Laurence Manolakakis. 1988. “Transition entre les 

cultures néolithiques de Sesklo et de Dimini : les catégories céramiques.” Bulletin de 

Correspondance Hellénique 112 (1): 1–58. https://doi.org/10.3406/bch.1988.1737. 

Demoule, Jean-Paul, and Catherine Perlès. 1993. “The Greek Neolithic: A New Review.” 

Journal of World Prehistory 7 (4): 355–416. https://doi.org/10.1007/BF00997801. 

Dietler, Michael. 1998. “Consumption, Agency and Cultural Entanglement: Theoretical 

Implications of a Mediterranean Colonial Encounter.” In Studies in Culture Contacts: 

Interaction, Culture Change and Archaeology, edited by J. Cusick, 288–315. Carbondale: 

Southern Illinois University Press. 

———. 2010. Archaeologies of Colonialism: Consumption, Entanglement, and Violence in 

Ancient Mediterranean France. Berkeley & Los Angeles: University of California Press. 

https://doi.org/10.1525/ap3a.1998.8.1.3
http://dx.doi.org/10.1525/ap3a.2007.17.1.143
https://doi.org/10.2307/j.ctt18fsbkm
https://doi.org/10.2218/jls.v3i1.1134
https://doi.org/10.2307/2743453
https://doi.org/10.2307/3182036
https://www.ucpress.edu/book/9780520271456/the-practice-of-everyday-life
https://www.ucpress.edu/book/9780520271456/the-practice-of-everyday-life
https://ucl.rl.talis.com/items/D6C73D64-AB5E-030E-46EB-F08DE67815E8.html
https://doi.org/10.3406/bch.1988.1737
https://doi.org/10.1007/BF00997801


308 
 

Dietler, Michael, and Ingrid Herbich. 1994. “Ceramics and Ethnic Identity: Ethnoarchaeological 

Observations on the Distribution of Pottery Styles and the Relationship between the Social 

Contexts of Production and Consumption.” In Terre Cuite et Société: La Céramique, 

Document Technique, Économique, Culturel, edited by Centre de recherches 

archéologiques., 459–72. XIVe Rencontre Internationale d’Archéologie Et d’Histoire 

d’Antibes. Juan-les-Pins: APDCA. 

———. 1998. “Habitus,  Techniques,  Style:  An  Integrated  Approach  to  the  Social 

Understanding of Material Culture and Boundaries.” In The Archaeology 

of  Social  Boundaries, edited by M. T. Stark, 232–63. Washington D.C.: 

Smithsonian  Institution  Press. 

Dilek, Yildirim, Harald Furnes, and Minella Shallo. 2008. “Geochemistry of the Jurassic Mirdita 

Ophiolite (Albania) and the MORB to SSZ Evolution of a Marginal Basin Oceanic Crust.” 

Lithos, Links Between Ophiolites and LIPs in Earth History, 100 (1): 174–209. 

https://doi.org/10.1016/j.lithos.2007.06.026. 

Dimoula, Anastasia. 2012. “Proimi Keramiki Technologia kai Paragogi: To Paradeigma tis 

Thessalias.” PhD Thesis, Thessaloniki: Aristotle University of Thessaloniki. In Greek. 

Dobres, Marcia-Anne. 2010. “Archaeologies of Technology.” Cambridge Journal of Economics 

34: 103–14. 

Dobres, Marcia-Anne, and Christopher R. Hoffman. 1994. “Social Agency and the Dynamics of 

Prehistoric Technology.” Journal of Archaeological Method and Theory 1 (3): 211–58. 

Dobres, Marcia-Anne, and John E. Robb. 2000. “Agency in Archaeology.Paradigm or 

Platitude?” In Agency in Archaeology, edited by M.A. Dobres and J.E. Robb, 3–17. London: 

Routledge. 

Dooijes, Renske, and Olivier P. Nieuwenhuyse. 2007. “Ancient Repairs: Techniques and Social 

Meaning.” In Konservieren oder Restaurieren, Die Restaurierung Griechischer Vasen von 

der Antike bis Heute, edited by M. Bentz and U. Kästner, 17–22. 3rd Suppl. to the CVA 

Germany. Munich: Beck. 

Dzino, Danijel. 2008. “Deconstructing ‘Illyrians’: Zeitgeist, Changing Perceptions and the 

Identity of Peoples from Ancient Illyricum.” Croatian Studies Review 5 (1): 43–55. 

Earl, Timothy K., and Jonathan E. Ericson, eds. 1977. Exchange Systems in Prehistory. New 

York: Academic Press. 

Eckert, Suzanne L., Kari L. Schleher, and William D. James. 2015. “Communities of Identity, 

Communities of Practice: Understanding Santa Fe Black-on-White Pottery in the Española 

Basin of New Mexico.” Journal of Archaeological Science 63: 1–12. 

https://doi.org/10.1016/j.jas.2015.07.001. 

https://doi.org/10.1016/j.lithos.2007.06.026
https://doi.org/10.1016/j.jas.2015.07.001


309 
 

Eerkens, Jelmer W. 2005. “GC–MS Analysis and Fatty Acid Ratios of Archaeological Potsherds 

from the Western Great Basin of North America*.” Archaeometry 47 (1): 83–102. 

https://doi.org/10.1111/j.1475-4754.2005.00189.x. 

Eerkens, Jelmer W. 2007. “Analysis and the Decomposition of Fatty Acids in Ancient 

Potsherds.” In Theory and Practice of Archaeological Residue Analysis, edited by Hans 

Barnard and Jelmer W. Eerkens, 90–98. BAR International Series 1650. Oxford: 

Archaeopress. 

Elezi, Gazmend. Forthcoming. “Never Let Go: Repaired Ceramic Vessels from the Neolithic 

Balkans.” 

———. 2014. “Keramiki apo ton Neolithiko Oikismo stin Thermi Thessalonikis: Horiki 

Katanomi kai Prosdiorismos Leitourgias ton Choron.” MA Thesis, Aristotle University of 

Thessaloniki. 

———. 2020. “By the Rivers They Settled: Settlement Patterns and the Neolithic Landscape 

in  Albania.” In Making Spaces into Places. The North Aegean, the Balkans and Western 

Anatolia in the Neolithic, edited by Nenad Tasić, Doushka Urem-Kotsou, and Marcel Burić, 

33–42. BAR International Series. BAR Publishing. 

Elezi, Gazmend, Kostas Kotsakis, and Maria Pappa. 2019. “Keramiki apo ton neolithiko oikismo 

stin Thermi Thessalonikis.” AEMTH 28: 529–38. 

Ericson, Jonathan E, Dwight Read, and Cheryl Burke. 1972. “Research Design: The 

Relationships between the Primary Functions and the Physical Properties of Ceramic 

Vessels and Their Implications for Distributions on an Archaeological Site.” Anthropology 

UCLA 3(2).  

Evershed, R. P. 1993. “Biomolecular Archaeology and Lipids.” World Archaeology 25 (1): 74–

93. 

Evershed, Richard P. 2008. “Experimental Approaches to the Interpretation of Absorbed Organic 

Residues in Archaeological Ceramics.” World Archaeology 40 (1): 26–47. 

https://doi.org/10.1080/00438240801889373. 

Evershed, Richard P., Stephanie N. Dudd, Stephanie Charters, Hazel Mottram, Andrew W. Stott, 

Anthony Raven, Pim F. van Bergen, and Helen A. Blad. 1999. “Lipids as Carriers of 

Anthropogenic Signals from Pre-History.” Philosophical Transactions of the Royal Society 

354: 19–31. 

Evershed, Richard P., Carl Heron, and L. John Goad. 1990. “Analysis of Organic Residues of 

Archaeological Origin by High-Temperature Gas Chromatography and Gas 

Chromatography-Mass Spectrometry.” Analyst 115 (10): 1339–42. 

https://doi.org/10.1039/AN9901501339. 

https://doi.org/10.1111/j.1475-4754.2005.00189.x
https://doi.org/10.1080/00438240801889373
https://doi.org/10.1039/AN9901501339


310 
 

Faraco, Marianna, Antonio Pennetta, Daniela Fico, Giacomo Eramo, Enkeleida Beqiraj, Italo 

Maria Muntoni, and Giuseppe Egidio De Benedetto. 2016. “Bitumen in Potsherds from Two 

Apulian Bronze Age Settlements, Monopoli and Torre Santa Sabina: Composition and 

Origin.” Organic Geochemistry 93: 22–31. 

https://doi.org/10.1016/j.orggeochem.2016.01.004. 

Felts, Wayne M. 1942. “A Petrographic Examination of Potsherds from Ancient Troy.” 

American Journal of Archaeology 46 (2): 237–44. https://doi.org/10.2307/499386. 

Fenn, Thomas, Barbara J. Mills, and Maren Hopkins. 2006. “The Social Contexts of Glaze Paint 

Ceramic Production and Consumption in the Silver Creek Area.” In The Social Life of Pots: 

Glaze Wares and Cultural Dynamics in the Southwest, AD 1250-1680, edited by J.A. 

Habicht-Mauche, S. L. Eckert, and D. L. Huntley, 60–85. Tucson: University of Arizona 

Press. 

Fidanoski, Ljubo. 2009a. “Objects of Ceramics, Stone, Bone, Antler, and Shell.” In Neolithic 

Communities in the Republic of Macedonia, edited by G. Naumov, Lj. Fidanoski, and I 

Tolevski, 29–34. Skopje: Dante. 

———. 2009b. “Periodization and Chronology of the Neolithic Cultures.” In Neolithic 

Communities in the Republic of Macedonia, edited by G. Naumov, Lj. Fidanoski, and I 

Tolevski, 29–34. Skopje: Dante. 

Fotiadis, Michael. 2002. “Imagining Macedonia in Prehistory, ca. 1900-1930.” Journal of 

Mediterranean Archaeology 14. https://doi.org/10.1558/jmea.v14i2.115. 

Fotiadis, Michael, Areti Hondrogianni-Metoki, and Christina Ziota. 2000. “Megalo Nisi Galanis 

(Kitrini Limni Basin) and the Later Neolithic of Northwestern Greece.” In Karanovo Band 

III. Beiträge Zum Neolithikum in Südosteuropa, edited by S. Hiller and V. Nikolov, 217–28. 

Wien: Phoibos Verlag. 

Fouache, Eric, Stéphane Desruelles, Michel Magny, Amandine Bordon, Cécile Oberweiler, 

Céline Coussot, Gilles Touchais, et al. 2010. “Palaeogeographical Reconstructions of Lake 

Maliq (Korça Basin, Albania) between 14,000 BP and 2000 BP.” Journal of Archaeological 

Science 37 (3): 525–35. https://doi.org/10.1016/j.jas.2009.10.017. 

Fouache, Eric, Gjovalin Gruda, Skender Mucaj, and Pal Nikolli. 2001. “Recent 

Geomorphological Evolution of the Deltas of the Rivers Seman and Vjosa, Albania.” Earth 

Surface Processes and Landforms 26 (7): 793–802. https://doi.org/10.1002/esp.222. 

Fouache, Eric, and Kosmas Pavlopoulos. 2011. “The Interplay between Environment and People 

from Neolithic to Classical Times in Greece and Albania.” Landscapes and Societies: 

Selected Cases, 155–66. https://doi.org/10.1007/978-90-481-9413-1_10. 

Francis, Karen D. 2005. “Explorations in Albania, 1930-39: The Notebooks of Luigi Cardini, 

Prehistorian with the Italian Archaeological Mission.” In Explorations in Albania, 1930-39: 

https://doi.org/10.1016/j.orggeochem.2016.01.004
https://doi.org/10.2307/499386
https://doi.org/10.1558/jmea.v14i2.115
https://doi.org/10.1016/j.jas.2009.10.017
https://doi.org/10.1002/esp.222
https://doi.org/10.1007/978-90-481-9413-1_10


311 
 

The Notebooks of Luigi Cardini, Prehistorian with the Italian Archaeological Mission. 

Athens: The British School at Athens. 

French, David. 1967. Index of Prehistoric Sites in Central Macedonia. 

Fullen, Brittany. 2015. “Quotidian Agency and Imperial Agendas:” In Practicing Materiality, 

edited by Ruth M. Van Dyke, 124–48. Tuscon: University of Arizona Press. 

www.jstor.org/stable/j.ctt183gxhm.8. 

Galaty, Michael, Lorenc Bejko, Sylvia Deskaj, Richard Yerkes, Susan Allen, and Rachelanne 

Bolus. 2018. “Landscape Archaeology and Social Inequality in Northern Albania: Results of 

the 2014 Field Season of the Project Arkeologjik i Shkodrës (PASH).” In Landscape in 

Southeastern Europe, edited by Lena Mirošević, Gregory Zaro, Mario Katić, and Danijela 

Birt, 35–47. Studies on Southeast Europe. Zürich: LIT. 

Gallis, Constantinos. 1979. “A Short Chronicle of the Greek Archaeological Investigations in 

Thessaly, from 1881 until to the Present Day.” In La Thessalie. Actes de La Table-Ronde, 

21-24 Juillet 1975, Lyon., 1–30. Lyon: Maison de l’Orient et de la Méditerranée Jean 

Pouilloux. https://www.persee.fr/doc/mom_0244-5689_1979_act_6_1_1420. 

Gallis, Kostas. 1996. “The Neolithic World.” In Neolithic Culture in Greece, edited by G. 

Papathanassopoulos, 23–37. Athens: Museum of Cycladic Art/N.P. Goulandris Foundation. 

Garašanin, Milutin. 1982. “The Stone Age in the Central Balkan Area.” In The Cambridge 

Ancient History, edited by E. Sollberger, I. E. S. Edwards, John Boardman, and N. G. L. 

Hammond, 2nd ed., 3:75–135. The Cambridge Ancient History. Cambridge: Cambridge 

University Press. https://doi.org/10.1017/CHOL9780521224963.003. 

Gardner, Elizabeth. 1979. “Graphite Painted Ceramics.” Archaeology 32: 18–23. 

Gell, Alfred. 1998. Art and Agency: An Anthropological Theory. Oxford: Clarendon Press. 

Gibson, James J. 1977. “‘The Theory of Affordances’ [in] Perceiving, Acting and Knowing: 

Toward an Ecological Psychology.” In Perceiving, Acting and Knowing: Toward an 

Ecological Psychology, edited by Robert E. Shaw and John D. Bransford, 67–82. Hillsdale, 

N.J: Erlbaum. https://contentstore.cla.co.uk/secure/link?id=7ab5b193-caf0-e811-80cd-

005056af4099. 

Giddens, Anthony. 1979. Central Problems in Social Theory: Action, Structure, and 

Contradiction in Social Analysis. Berkley: University of California Press. 

Gifford, James C. 1960. “The Type-Variety Method of Ceramic Classification as an Indicator of 

Cultural Phenomena.” American Antiquity 25 (3): 341–47. https://doi.org/10.2307/277517. 

Gijn, Annelou van, and Corinne L. Hofmann. 2008. “Were They Used as Tools? An Exploratory 

Functional Study of Abraded Potsherds from Two Pre-Colonial Sites on the Island of 

Guadeloupe, Northern Lesser Antilles.” Caribbean Journal of Science, 21–34. 

https://doi.org/www.jstor.org/stable/j.ctt183gxhm.8
https://www.persee.fr/doc/mom_0244-5689_1979_act_6_1_1420
https://doi.org/10.1017/CHOL9780521224963.003
https://contentstore.cla.co.uk/secure/link?id=7ab5b193-caf0-e811-80cd-005056af4099
https://contentstore.cla.co.uk/secure/link?id=7ab5b193-caf0-e811-80cd-005056af4099
https://doi.org/10.2307/277517


312 
 

Gimbutas, Marija, ed. 1976. Neolithic Macedonia as Reflected by Excavations at Anza. Los 

Angeles: UCLA. 

Gjipali, Ilir. 1997. “Vendbanimi Neolitik i Rajcës (Rajcë I).” Iliria XXVII (1–2): 23–56. 

———. 2017. “Radiocarbon Dating of the Early Neolithic Settlements in Albani and their 

Interpretation.” In New Archaeological Discoveries in the Albanian Regions, I:105–22. 

Tirana: Botimet Albanologjike. 

Gori, Maja. 2012. “Who Are the Illyrians? The Use and Abuse of Archaeology in the 

Construction of National and Trans-National Identities in the Southwestern Balkans.” In 

Archaeology and the (De)Construction of National and Supra-National Polities, edited by 

R. Ó Ríagáin and C. N. Popa, Archaeological Review from Cambridge:71–84. 2. 

Cambridge. 

———. 2014. “Fabricating Identity from Ancient Shards: Memory Construction and Cultural 

Appropriation in the New Macedonian Question.” The Hungarian Historical Review 3 (2): 

285–311. 

Gori, Maja, and Tobias Krapf. 2015. “The Bronze and Iron Age Pottery from Sovjan.” Iliria, 91–

135. 

Gosden, Chris, and Yvonne Marshall. 1999. “The Cultural Biography of Objects.” World 

Archaeology 31 (2): 169–78. https://doi.org/10.2307/125055. 

Gosselain, Olivier P. 1998. “Social and Technical Identity in a Clay Crystal Ball.” In The 

Archaeology of Social Boundaries, 78–106. Washington, DC: Smithsonian Institution Press. 

Grammenos, Dimitrios V. 1984. “Neolithikes Ereunes stin Kentriki kai Anatoliki Makedonia.” 

Thessaloniki: Aristotle University of Thessaloniki. 

———. 1997. Neolithiki Makedonia. Athens: TAPA. 

Grammenos, Dimitrios V., Manthos Besios, and Stavros Kotsos. 1997. Apo tous Proistorikous 

Oikismous tis kentrikis Makedonias. Thessaloniki: Etaireia Makedonikon Spoudon. 

Grundmann, Kimon. 1937. “Magula Hadzimissiotiki: Eine Steinzeitliche Siedlung im Karla-

See.” Athenische Abteilung 62: 55–69. 

Guilaine, Jean, and Frano Prendi. 2015. “Dating the Copper Age in Albania.” Antiquity 65 (248): 

574–78. https://doi.org/10.1017/S0003598X00080200. 

Habicht-Mauche, Judith A., Suzanne L. Eckert, and Deborah L. Huntley, eds. 2006. The Social 

Life of Pots: Glaze Wares and Cultural Dynamics in the Southwest, AD 1250-1680. Tuscon: 

The University of Arizona Press. https://www.si.edu/object/siris_sil_792648. 

Hagstrum, Melissa B. 1988. “Ceramic Production in the Central Andes, Peru: An Archaeological 

and Ethnographic Comparison.” In A Pot for All Reasons: Ceramic Ecology Revisited, 

https://doi.org/10.2307/125055
https://doi.org/10.1017/S0003598X00080200
https://www.si.edu/object/siris_sil_792648


313 
 

edited by Charles C. Kolb and Louana M. Lackey, 127–45. Philadelphia: Publisher De 

Cultura Maya. 

Hally, David J. 1983. “Use Alteration of Pottery Vessel Surfaces: An Important Source of 

Evidence for the Identification of Vessel Function.” North American Archaeologist 4 (1): 3–

26. https://doi.org/10.2190/AK54-RNE2-9NGY-AHQX. 

———. 1986. “The Identification of Vessel Function: A Case Study from Northwest Georgia.” 

American Antiquity 51 (2): 267–95. https://doi.org/10.2307/279940. 

Halstead, Paul. 1994. “The North-South Divide: Regional Paths to Complexity in Prehistoric 

Greece.” In Development and Decline in the Mediterranean Bronze Age, edited by C. 

Mathers and S. Stoddart, 195–219. Sheffield: J.R. Collis Publications. 

———. 1995. “From Sharing to Hoarding: The Neolithic Foundations of Aegean Bronze Age 

Society.” In Politeia: Society and State in the Aegean Bronze Age, edited by R. Laffineur 

and W.D Niemeier, 11–20. Aegeum 12. Liege: University of Liege. 

———, ed. 1999. Neolithic Society in Greece. Sheffield Studies in Aegean Archaeology. 

Sheffield: Sheffield Academic Press. 

Hamilakis, Yannis. 2007. The Nation and Its Ruins: Antiquity, Archaeology, and National 

Imagination in Greece. Illustrated edition. Oxford: Oxford University Press. 

Hamilakis, Yannis, Nina Kyparissi, Thomas Loughlin, Tristan Carter, James Cole, Yorgos 

Facorellis, Stella Katsarou, et al. 2017. “Koutroulou Magoula in Phthiotida, Central Greece: 

A Middle Neolithic Tell Site in Context.” In Communities, Landscapes, and Interaction in 

Neolithic Greece, 81–96, 465. International Monographs in Prehistory, Archaeological 

Series 20. https://doi.org/10.2307/j.ctvw049k3.12. 

Hammond, Nicholas. 1992. “The  Relations  of  Illyrian  Albania  with  the Greeks and the 

Romans.” In Perspectives on Albania, edited by T. Winnifrith, 29–39. New York: St. 

Martin’s Press. 

Hansen, Hazel Dorothy. 1933. Early Civilization in Thessaly. Johns Hopkins Press. 

Hasa, Ergys. 2018. “Sondazh Arkeologjik Në Venbanimin Prehistorik Të Maliqit.” Candavia 7: 

417–32. 

———. 2019. “Qeramika Eneolitike e Venbanimit Të Maliqit.” Unpublished dissertation, 

Tiranë: Akademia e Studimeve Albanologjike. 

Hasa, Ergys, Gazmend Elezi, and Vanessa Muros. In press. “Graphite-Painted Pottery in 

Albania.” In 70 Vjet Arkeologji Shqiptare. Kërkime Në Fushën e Arkeologjisë Prehistorike. 

Maliq, Korçë. 

https://doi.org/10.2190/AK54-RNE2-9NGY-AHQX
https://doi.org/10.2307/279940
https://doi.org/10.2307/j.ctvw049k3.12


314 
 

Hauptmann, Harald, and Vladimir Milojčić. 1969. Die Funde der Frühen Dimini-Zeit aus der 

Arapi-Magula, Thessalien. 2013/12/23 ed. Beiträge zur Ur- und Frühgeschichtlichen 

Archäologie des Mittelmeer-Kulturraumes 9. Bonn: Rudolf Habelt Verlag GMBH.  

Heft, Harry. 1989. “Affordances and the Body: An Intentional Analysis of Gibson’s Ecological 

Approach to Visual Perception.” Journal for the Theory of Social Behaviour 19 (1): 1–30. 

https://doi.org/10.1111/j.1468-5914.1989.tb00133.x. 

Hegmon, Michelle. 1995. The Social Dynamics of Pottery Style in the Early Puebloan Southwest. 

Crow Canyon Archaeological Center. 

Heidegger, Martin. 1977. The Question Concerning Technology (Lovitt, W., Trans.). New York: 

Garland. 

Henrickson, Elizabeth F., and Mary M. A. McDonald. 1983. “Ceramic Form and Function: An 

Ethnographic Search and an Archeological Application.” American Anthropologist 85 (3): 

630–43. 

Heron, Carl, and Richard P. Evershed. 1993. “The Analysis of Organic Residues and the Study of 

Pottery Use.” Archaeological Method and Theory 5: 247–84. 

Heurtley, Walter A. 1939. Prehistoric Macedonia. Cambridge: Cambridge University Press. 

Higgins, Michael, and Reynold A. Higgins. 1996. A Geological Companion to Greece and the 

Aegean. 

Hill, James N. 1970. Broken K Pueblo: Prehistoric Social Organization in the American 

Southwest. 1st Edition. The Archaeological Papers of the University of Arizona 18. Tucson: 

University of Arizona Press. 

Hitsiou, Elissavet S. 2003. “Production and Circulation of the Late Neolithic Pottery from 

Makrygialos (Phase II), Macedonia, Northern Greece.” PhD thesis, University of Sheffield. 

———. 2017. Pottery Production Technology and Long-Distance Exchange in Late Neolithic 

Makrygialos, Northern Greece. BAR International Series 2843. Oxford: British 

Archaeological Reports Oxford Ltd. 

Hodder, Ian. 1982. Symbols  in  Action: Ethnoarchaeological  Studies  of  Material  Culture. 

Cambridge: Cambridge University Press. 

———. 1992. Theory and Practice in Archaeology. London: Routledge. 

———. 1999. The Archaeological Process: An Introduction. Oxford: Blackwell. 

———. 2000. “Agency and Individuals in Long-Term Processes.” In Agency in Archaeology, 

edited by M.A. Dobres and J.E. Robb, 21–33. London: Routledge. 

https://doi.org/10.1111/j.1468-5914.1989.tb00133.x


315 
 

———. 2008. “Multivocality and Social Archaeology.” In Evaluating Multiple Narratives: 

Beyond Nationalist, Colonialist, Imperialist Archaeologies, edited by Junko Habu, Clare 

Fawcett, and John M. Matsunaga, 196–200. New York, NY: Springer. 

https://doi.org/10.1007/978-0-387-71825-5_13. 

———. 2012. Entangled: An Archaeology of the Relationships between Humans and Things. 

John Wiley & Sons. 

Hodder, Ian, and Scott Hutson. 2003. Reading the Past: Current Approaches to Interpretation in 

Archaeology. Cambridge University Press. 

Hoffmann, N., K. Reicherter, T. Fernández-Steeger, and C. Grützner. 2010. “Evolution of 

Ancient Lake Ohrid: A Tectonic Perspective.” Biogeosciences 7: 3377–86. 

https://doi.org/10.5194/bg-7-3377-2010. 

Holmberg, Erik J. 1964. “The Appearance of Neolithic Black Burnished Ware in Mainland 

Greece.” American Journal of Archaeology 68 (4): 343–48. https://doi.org/10.2307/502641. 

Hondrogianni-Metoki. 2012. “H Archaiologiki Ereuna stin Koilada tou Mesou Rou tou 

Aliakmona (Meros A-D).” Archaiologia kai Technes. 

https://www.archaiologia.gr/blog/2012. 

———. 2014. “Architectural Forms of Prehistory in the Valley along the Middle Reaches of the 

Aliakmon River.” In A Century of Research in Prehistoric Macedonia 1912-2012. 

International Conference Proceeding, edited by E. Stefani, N. Merousis, and A. Dimoula. 

Thessaloniki: Archaeological Museum of Thessaloniki. 

Hosler, Dorothy. 1996. “Technical Choices, Social Categories and Meaning among the Andean 

Potters of Las Animas.” Journal of Material Culture 1 (1): 63–92. 

Hourmouziadis, George H., ed. 2002. Dispilio, 7500 Years After. Thessaloniki. 

Hourmouziadis, Georgios. 1978. “Ena eidikeumeno Ergastirio Keramikis sto Neolithiko Dimini.” 

Arhaiologika Analekta eks Athinon 10: 207–26. 

———. 1979. To Neolithiko Dimini. Volos: Etairia Thessalikon Ereunon. 

Hradil, David, Tomáš Grygar, Janka Hradilová, and Petr Bezdička. 2003. “Clay and Iron Oxide 

Pigments in the History of Painting.” Applied Clay Science 22 (5): 223–36. 

https://doi.org/10.1016/S0169-1317(03)00076-0. 

Hunt, Alice M.W., and Robert J. Speakman. 2015. “Portable XRF Analysis of Archaeological 

Sediments and Ceramics.” Journal of Archaeological Science 53: 626–38. 

https://doi.org/10.1016/j.jas.2014.11.031. 

Ippen, Theodor. 1910. “Denkmäler Verschiedener Altersstufen in Albanien.” Wissenschaftliche 

Mitteilungen aus Bosnien und der Herzegowina 10: 3–155. 

https://doi.org/10.1007/978-0-387-71825-5_13
https://doi.org/10.5194/bg-7-3377-2010
https://doi.org/10.2307/502641
https://www.archaiologia.gr/blog/2012
https://doi.org/10.1016/S0169-1317(03)00076-0
https://doi.org/10.1016/j.jas.2014.11.031


316 
 

Islami, Selim. 1979. “Shtjefën Gjeçovi Si Arkeolog.” Studime Historike 4: 257–59. 

Jervis, Ben. 2019. Assemblage Thought and Archaeology. London and New York: Routledge. 

Johnson, Matthew. 1999. Archaeological Theory: An Introduction. Wiley. 

Johnson, Matthew H. 2006. “On the Nature of Theoretical Archaeology and Archaeological 

Theory.” Archaeological Dialogues 13 (2): 117–32. 

https://doi.org/10.1017/S138020380621208X. 

Jones, Andrew. 1986. Greek and Cypriot Pottery: A Review of Scientific Studies. Fitch 

Laboratory Occasional Paper I. Athens: The British School at Athens. 

———. 2002. Archaeological Theory and Scientific Practice. Cambridge: Cambridge University 

Press. 

Joyce, Rosemary A. 2015. “Things in Motion: Itineraries of Ulua Marble Vessels.” In Things in 

Motion: Object Itineraries in Anthropological Practice, edited by S. D. Gillespie and R.A. 

Joyce, 21–38. Santa Fe: School for Advanced Research Press. 

Joyce, Rosemary A., and Susan D. Gillespie. 2015. “Making Things out of Objects That Move.” 

In Things in Motion: Object Itineraries in Anthropological Practice, edited by R.A. Joyce 

and S.D. Gillespie, 3–20. Santa Fe: School for Advanced Research Press. 

Kabo, Mevlan, Eshref Pumo, and Farudin Krutaj. 1990. Physical Geography of Albania, vols. I 

and II. Academy of Sciences, Geographic Center. 

Kalogiropoulou, Evita. 2014. “In Search of Social Identities: The Contribution of Thermal 

Structures in the Organization of Space in Neolithic Macedonia.” In A Century of Research 

in Prehistoric Macedonia 1912-2012. International Conference Proceeding, edited by Ε. 

Stefani, N. Merousis, and A. Dimoula, 359–72. Thessaloniki: Archaeological Museum of 

Thessaloniki. 

Kalogirou, Alexandra. 1994. “Production and Consumption of Pottery in Kitrini Limni, West 

Macedonia, Greece, 4500 B.C.-3500 B.C.” Unpublished dissertation, Bloomington: Indiana 

University. 

Kanzurova, Elena, and Dragiša Zdravkovski. 2011. “Latest Archaeological Research Regarding 

the Neolithic Period in the Republic of Macedonia.” In Beginnings- New Research in the 

Appearance of the Neolithic between Northwest Anatolia and the Carpathian Basin, edited 

by Raiko Krauß, 138–55. ForschungsCluster 1. Rahden/Westfalen: Verlag Marie Leidorf. 

Karamitrou-Mentessidi, G. 2014. “About Prehistoric Sites in Western Macedonia: Prefectures of 

Kozani and Grevena.” In A Century of Research in Prehistoric Macedonia 1912-2012. 

International Conference Proceedings, edited by E. Stefani, N. Merousis, and A. Dimoula, 

233–51. Thessaloniki: Archaeological Museum of Thessalonikis. 

https://doi.org/10.1017/S138020380621208X


317 
 

Killick, David. 2015. “The Awkward Adolescence of Archaeological Science.” Journal of 

Archaeological Science, Scoping the Future of Archaeological Science: Papers in Honour of 

Richard Klein, 56: 242–47. https://doi.org/10.1016/j.jas.2015.01.010. 

Klejn, Leo S. 1977. “A Panorama of Theoretical Archaeology.” Current Anthropology 18 (1): 1–

42. 

Knappett, Carl. 2005. Thinking through Material Culture: An Interdisciplinary Perspective. 

Philadelphia: University of Pennsylvania Press. 

———. 2011. An Archaeology of Interaction: Network Perspectives on Material Culture and 

Society. Oxford: Oxford University Press. 

———. 2013. Network Analysis in Archaeology: New Approaches to Regional Interaction. 

Oxford: OUP. 

———. 2018. “From Network Connectivity to Human Mobility: Models for Minoanization.” 

Journal of Archaeological Method and Theory 25 (4): 974–95. 

https://doi.org/10.1007/s10816-018-9396-9. 

Knappett, Carl, and Lambros Malafouris, eds. 2008. Material Agency: Towards a Non-

Anthropocentric Approach. New York: Springer. 

Kokkinidou, Dimitra, and Katerina Trantalidou. 1991. “Neolithic and Bronze Age Settlement in 

Western Macedonia.” The Annual of the British School at Athens 86: 93–106. 

Kopytoff, Igor. 1986. “The Cultural Biography of Things: Commodization as a Process.” In The 

Social Life of Things, edited by A. Appadurai, 64–91. Cambridge: Cambridge University 

Press. 

Korkuti, Muzafer. 1971. “Vendbanimi Prehistorik i Trenit / L’agglomération Préhistorique de 

Tren.” Iliria, 31–48. 

———. 1974. “Mbi Rezultatet e Gërmimeve Të Vitit 1973 Në Vendbanimin Neolitik Të 

Dunavecit.” Iliria, 383–87. 

———. 1982. “Vashtëmia - Një Vendbanim i Neolitit Të Hershëm / Vashtëmia - Un Habitat Du 

Néolithique Ancien.” Iliria, 91–146. 

———. 1984. “Cakran.” Iliria, 258–258. 

———. 1987. “25 Vjet Kërkime Për Neolitin Dhe Eneolitin Në Shqipëri (1961-1986).” Iliria 

XVII (2): 5–20. 

———. 2010. Qytetërimi Neolitik Dhe Eneolitik Në Shqipëri. Tiranë: Akademia e Shkencave e 

Sqipërisë. 

https://doi.org/10.1016/j.jas.2015.01.010
https://doi.org/10.1007/s10816-018-9396-9


318 
 

Korkuti, Muzafer, Jack Davis, Lorenc Bejko, Michael Galaty, Skënder Muçaj, and Sharon R. 

Stocker. 1998. “The Mallakastra Regional Archaeological Project : First Season, 1998 / 

Rezultate Të Projektit Arkeologjik Rajonal Të Mallakatrës : Sezoni i Parë 1998.” Iliria, 

253–73. 

Korkuti, Muzafer, Karl M. Petruso, Lorenc Bejko, Julie M. Hansen, Brooks B. EIlwood, Francis 

B. Harrold, Nerissa Rusell, and Sytze Bottema. 1996. “Shpella e Konispolit (Raport 

Paraprak Për Gërmimet e Viteve 1992-1994) / Konispol Cave, Albania (A Preliminary 

Report on Excavation, 1992-1994).” Iliria, 183–224. 

Kosiba, Steve. 2019. “New Digs: Networks, Assemblages, and the Dissolution of Binary 

Categories in Anthropological Archaeology.” American Anthropologist 121 (2): 447–63. 

https://doi.org/10.1111/aman.13261. 

Kotsakis, Kostas. 1983. “Keramiki Technologia kai Keramiki Diaforopoisi: Provlimata tis 

Graptis Keramikis tis Mesis Neolithikis Epochis tou Sesklou.” Thessaloniki: Aristotle 

University of Thessaloniki. 

———. 1994. “The Use of Habitational Space in Neolithic Sesklo.” In La Thessalie. Quinze 

Années de Recherches Archéologiques, 1975-1990. Bilans et Perspectives, 125–30. Athens: 

Archaeological Receipts Found.  

———. 1997. “Prehistoric Macedonia.” In Macedonia, by S. Papadopoulos, 1–21. Athens: 

Politistiko Idrima ETBA. 

———. 1998. “The Past Is Ours. Images of Greek Macedonia.” In Archaeology Under Fire, 

edited by L. Meskell, 44–67. London: Routledge. 

———. 1999. “What Tells Can Tell: Social Space and Settlement in the Greek Neolithic.” In 

Neolithic Society in Greece, edited by P. Halstead, 2: 66–76. Shefield Studies in Aegean 

Archaeology. Sheffield: Sheffield Academic Press. 

———. 2004. “O Neolithikos Oikismos: Choros Paragogis kai Ideologias.” In I Istoria tis 

Ellinikis Polis, edited by A. F. Lagopoulos, 55–68. Athina: Ermis. 

———. 2005. “Across the Border: Unstable Dwellings and Fluid Landscapes in the Earliest 

Neolithic of Greece.” In (Un) Settling the Neolithic, edited by D. Bailey, A. Whittle, and V. 

Cummings, 8–15. Oxford: Oxbow Books. 

———. 2008. “A Sea of Agency: Crete in the Context of the Earliest Neolithic in Greece.” In 

Escaping the Labyrinth: The Cretan Neolithic in Context. SSAA 8, edited by V. Isaakidou 

and P. Tomkins. Oxford: Oxbow. 

———. 2010. “I Keramiki tis Neoteris Neolithikis stin Boreia Ellada.” In I Ellada sto Euritero 

Politismiko Plaisio ton Balkanion kata tin 5 kai 6 chilietia p.x., edited by Z. Tsirtsoni and N. 

Papadimitriou, 66–75. Athens: Goulandris Foundation. 

https://doi.org/10.1111/aman.13261


319 
 

———. 2014. “A Hundred Years of Neolithic Research in Macedonia: Trends and Directions.” 

In A Century of Research in Prehistoric Macedonia 1912-2012. International Conference 

Proceedings, edited by Ε. Stefani, N. Merousis, and A. Dimoula, 133–40. Thessaloniki: 

Archaeological Museum of Thessaloniki  

———. 2019. “To Taksidi.” In H Antipera Ochthi: Koinonikos Horos Kai Ideologia Stis 

Proistorikes Koinotites, edited by K. Kotsakis, 13–26. Meletes Afieromenes Sti Mnimi Tou 

Kathigiti G.H. Hourmouziadi. Thessaloniki: Aristotelio Panepistimio Thessalonikis. 

———. In preparation. Sesklo ΙΙ.  I Keramiki Tis Mesis Neolithikis: Technologiki Kai Statistiki 

Analysis. 

Kotsos, Stavros, and Doushka Urem-Kotsou. 2006. “Filling in the Neolithic Landscape of 

Central Macedonia, Greece.” In Homage to Milutin Garašanin, edited by C. Grozdanov and 

N. Tasić, 193–205. Belgrade: SASA, Special Edition. 

Koukouli-Chrysanthaki, Chaido. 1996. “Macedonia-Thrace.” In Neolithic Culture in Greece, 

edited by G. Papathanassopoulos, 112–17. Athens: Museum of Cycladic Art/ N.P. 

Goulandris Foundation. 

Kozatsas, Jannis, Kostas Kotsakis, Dimitrios Sagris, and Konstantinos David. 2018. “Inside out: 

Assessing Pottery-Forming Techniques with Micro-CT Scanning. An Example from Middle 

Neolithic Thessaly.” Journal of Archaeological Science 100: 102–19. 

https://doi.org/10.1016/j.jas.2018.10.007. 

Krahtopoulou, Athanasia. 2019. “Current Approaches to the Neolithic of Thessaly.” 

Archaeological Reports 65: 73–85. https://doi.org/10.1017/S0570608419000048. 

Krahtopoulou, Athanasia, Anastasia Dimoula, Alexandra Livarda, and Niki Saridaki. 2018. “The 

Discovery of the Earliest Specialised Middle Neolithic Pottery Workshop in Western 

Thessaly, Central Greece.” Antiquity 92 (362): e5. https://doi.org/10.15184/aqy.2018.54. 

Kreiter, Attila, Szabolcs Czifra, Zsolt Bendő, Jánosné Egri Imre, Péter Pánczél, and Gábor Váczi. 

2014. “Shine like Metal: An Experimental Approach to Understand Prehistoric Graphite 

Coated Pottery Technology.” Journal of Archaeological Science 52: 129–42. 

https://doi.org/10.1016/j.jas.2014.07.020. 

Krieger, Alex D. 1944. “The Typological Concept.” American Antiquity 9 (3): 271–88. 

https://doi.org/10.2307/275785. 

Kumar, G R Senthil. 2017. “Petrography of Crystalline Limestone and the Associated Rocks 

Occurred near Uthappanaickanoor Village, Usilampatti Block, Madurai District, Tamil 

Nadu, India.” IOSR Journal of Applied Geology and Geophysics (IOSR-JAGG) 5: 54–62. 

Κyparissi-Apostolika, Aikaterini. 2000. “I Neolithiki Periodos Tou Spilaiou Tis Theopetras.” In 

Theopetra Cave. Twelve Years of Excavation and Research 1987-1988: Proceedings of the 

International Conference: Proceedings of the International Conference, Trikala, 06-

https://doi.org/10.1016/j.jas.2018.10.007
https://doi.org/10.1017/S0570608419000048
https://doi.org/10.15184/aqy.2018.54
https://doi.org/10.1016/j.jas.2014.07.020
https://doi.org/10.2307/275785


320 
 

07/11/98, edited by N Κyparissi-Apostolika, 181–234. Athens: Ministry of Culture, The 

Institute for Aegean Prehistory. 

Kyriatzi, Evagelia. 2000. “Keramiki Tehnologia Kai Paragogi. H Keramiki Tis Ysteris Epoxis 

Halkou Apo Tin Toumba Thessalonikis.” Unpublished dissertation, Thessaloniki: Aristotle 

University of Thessaloniki. 

Latour, Bruno. 1993. We Have Never Been Modern. Cambridge, Mass.: Harvard University 

Press. 

———. 2005. Reassembling the Social: An Introduction to Actor-Network-Theory. Oxford: 

Oxford University Press. 

Lave, Jean, and Etienne Wenger. 1991. Situated Learning: Legitimate Peripheral Participation. 

Cambridge: Cambridge University Press. https://doi.org/10.1017/CBO9780511815355. 

Lemonnier, Pierre. 1986. “The Study of Material Culture Today: Toward an Anthropology of 

Technical Systems.” Journal of Anthropological Archaeology 5 (2): 147–86. 

https://doi.org/10.1016/0278-4165(86)90012-7. 

———. 1993. “Introduction.” In Technological Choices. Transformations in Material Cultures 

since the Neolithic, edited by P. Lemonnier, 1–35. London & New York: Routledge. 

Lera, Petrika. 1987. “Vendbanimi i Neolitit të Vonë në Barç (Faza Barç II) / L’habitat Du 

Néolithique Récent à Barç (La Phase Barç II).” Iliria, 25–69. 

———. 1988. “Vendbanimi i Neolitit Të Vonë Në Dërsnik / L’habitat Du Néolithique Récent à 

Dërsnik.” Iliria, 21–68. 

———. 2009. Venbanimet e Neolitit të Vonë në Dërsnik dhe Barç. Korçë: Qendra e Studimeve 

Albanologjike, Instituti i Arkeologjisë. 

Lera, Petrika, Rovena Kurti, Gilles Touchais, and Cécile Oberweiler. 2019. “Bassin de Korçë, 

Kallamas.” Bulletin de Correspondance Hellénique 143 (2). 

Lera, Petrika, Cécile Oberweiler, and Gilles Touchais. 2016. “Bassin de Korçë, Kallamas.” 

Bulletin de Correspondance Hellénique 140 (2): 1029–65. 

Lera, Petrika, Prendi Prendi, Gilles Touchais, and Rene Treuil. 1994. “Sovjan (Albanie).” 

Bulletin de Correspondance Hellénique 118 (2): 531–33. 

Lera, Petrika, Gilles Touchais, Rozalia Christidou, Stéphane Desruelles, Eric Fouache, Anne-

Marie Lezine, Michel Magny, Cécile Oberweiler, and Sandra Prévost-Dermarkar. 2008. 

“Étude et Prospection.” Bulletin de Correspondance Hellénique 132 (2): 875–903. 

Lera, Petrika, Gilles Touchais, and Cecile Oberweiler. 2011. “Basin de Korçë, Kallamas.” 

Bulletin de Correspondance Hellénique 135 (2): 661–91. 

https://doi.org/10.1017/CBO9780511815355
https://doi.org/10.1016/0278-4165(86)90012-7


321 
 

———. 2012a. “Bassin de Korçë, Kallamas.” Bulletin de Correspondance Hellénique 136-7 (2): 

881–907. 

———. 2012b. “Bassin de Korçë, Kallamas.” Bulletin de Correspondance Hellénique, 136-7 

(2): 687–722. 

———. 2012c. “Kërkimet Shqiptaro-Franceze Në Projektin e Kallamasit (2011).” Iliria, 371–77. 

———. 2014. “Bassin de Korçë, Kallamas.” Bulletin de Correspondance Hellénique 138 (2): 

795–818. 

Lera, Petrika, Gilles Touchais, Cécile Oberweiler, and Maja Gori. 2009. “Bassin de Korçë, 

Kallamas.” Bulletin de Correspondance Hellénique 133: 689–724. 

Lera, Petrika, Gilles Touchais, Cécile Oberweiler, Maja Gori, Carole Cheval, and Luan Përzhita. 

2010. “Bassin de Korçë, Kallamas.” Bulletin de Correspondance Hellénique 134: 617–47. 

Léroi-Gourhan, André. 1993. Gesture and Speech. Translated by Anna Bostock Berger. 

Cambridge, Mass.: MIT Press. 

Lesure, Richard G. 1998. “Vessel Form and Function in an Early Formative Ceramic 

Assemblage from Coastal Mexico.” Journal of Field Archaeology 25 (1): 19–36. 

https://doi.org/10.2307/530456. 

Longacre, William A. 1970. Archaeology As Anthropology: A Case Study. Anthropological 

Papers of the University of Arizona 17. https://uapress.arizona.edu/book/archaeology-as-

anthropology. 

———. 1991. Ceramic Ethnoarchaeology. Tucson: University of Arizona Press. 

//catalog.hathitrust.org/Record/002480042. 

López Varela, Sandra L., Annelou van Gijn, and Loe Jacobs. 2002. “De-Mystifying Pottery 

Production in the Maya Lowlands: Detection of Traces of Use-Wear on Pottery Sherds 

through Microscopic Analysis and Experimental Replication.” Journal of Archaeological 

Science 29 (10): 1133–47. https://doi.org/10.1006/jasc.2002.0760. 

Lucas, Gavin. 2012. Understanding the Archaeological Record. Cambridge: Cambridge 

University Press. 

http://search.ebscohost.com/login.aspx?direct=true&db=nlebk&AN=432765&site=ehost-

live. 

Lymperaki, Marianna, Dushka Urem-Kotsou, Stavros Kotsos, and Kostas Kotsakis. 2016. 

“Household Scales: What Cooking Pots Can Tell Us About Households in the Late 

Neolithic Stavroupoli (Northern Greece).” Open Archaeology 2 (1). 

https://doi.org/10.1515/opar-2016-0023. 

https://doi.org/10.2307/530456
https://uapress.arizona.edu/book/archaeology-as-anthropology
https://uapress.arizona.edu/book/archaeology-as-anthropology
https://doi.org/catalog.hathitrust.org/Record/002480042
https://doi.org/10.1006/jasc.2002.0760
http://search.ebscohost.com/login.aspx?direct=true&db=nlebk&AN=432765&site=ehost-live
http://search.ebscohost.com/login.aspx?direct=true&db=nlebk&AN=432765&site=ehost-live
https://doi.org/10.1515/opar-2016-0023


322 
 

Maggetti, Marino. 1982. “Phase Analysis and Its Significance for Technology and Origin.” In 

Archaeological Ceramics, edited by J. S. Olin and A.D. Franklin, 121–33. Washingon, DC: 

Smithsonian Institute. https://www.bcin.ca/bcin/detail.app?id=72782. 

Mahias, Marie-Claude. 1993. “Pottery Techniques in India: Technical Variants and Social 

Choice.” In Technological Choices: Transformation in Material Cultures since the 

Neolithic, edited by P. Lemonnier, 157–80. London: Routledge. 

Malainey, Mary E., Roman Przybylski, and Barbara L. Sherriff. 1999. “Identifying the Former 

Contents of Late Precontact Period Pottery Vessels from Western Canada Using Gas 

Chromatography.” Journal of Archaeological Science 26 (4): 425–38. 

https://doi.org/10.1006/jasc.1998.0344. 

Maniatis, Yannis, Κostas Kotsakis, and Paul Halstead. 2015. “Nees Radiochronologiseis tis 

Archaioteris Neolithikis stin Makedonia. Paliambela Kolindrou.” To Archaiologiko Ergo 

stin Makedonia kai Thraki - AEMTH 25: 149–56. 

Maniatis, Yannis, and Michael S. Tite. 1981. “Technological Examination of Neolithic-Bronze 

Age Pottery from Central and Southeast Europe and from the Near East.” Journal of 

Archaeological Science 8 (1): 59–76. https://doi.org/10.1016/0305-4403(81)90012-1. 

Maniatis, Yiannis. 2014. “Radiocarbon Dating of the Major Cultural Changes in Prehistoric 

Macedonia: Recent Developments.” In A Century of Research in Prehistoric Macedonia 

1912-2012. International Conference Proceeding, edited by E. Stefani, N. Merousis, and A. 

Dimoula, 205–22. Thessaloniki: Archaeological Museum of Thessaloniki  

Maniatis, Yiannis, and Zoi Tsirtsoni. 2002. “Characterization of a Black Residue in a Decorated 

Neolithic Pot from Dikili Tash, Greece: An Unexpected Result.” Archaeometry 44 (2): 229–

39. https://doi.org/10.1111/1475-4754.t01-1-00055. 

Mantler, Michael, and Manfred Schreiner. 2000. “X-Ray Fluorescence Spectrometry in Art and 

Archaeology.” X-Ray Spectrometry 29 (1): 3–17. https://doi.org/10.1002/(SICI)1097-

4539(200001/02)29:1<3::AID-XRS398>3.0.CO;2-O. 

Marthari, Μariza E. 2002. “Prologos.” In 1898-1998-Ekato Hronia Apo Tis Ereunes Tou Hristou 

Tsounta Stin Syro, edited by Μ.E. Marthari, 7–9. Athens: ΚΑ’ EPKA. 

Martino, Shannon. n.d. “Graphite-Treated Pottery in the Northeastern Mediterranean from the 

Chalcolithic to the Bronze Age.” Near Eastern Archaeology 80 (1): 3–13. 

Matson, Frederick Rognald. 1965. “Ceramic Ecology: An Approach to the Study of the Early 

Cultures of the Near East.” In Ceramics and Man, edited by F.R. Matson. Chicago: Aldine. 

Matthew, A.J., A. J. Woods, and C. Oliver. 1991. “Spots before the Eyes: New Comparison 

Charts for Visual Percentage Estimation in Archaeological Material.” In Recent 

Developments in Ceramic Petrology, edited by A Middleton and I. Freestone, British 

Museum Occasional Paper 81:211–64. London: The British Museum. 

https://www.bcin.ca/bcin/detail.app?id=72782
https://doi.org/10.1006/jasc.1998.0344
https://doi.org/10.1016/0305-4403(81)90012-1
https://doi.org/10.1111/1475-4754.t01-1-00055
https://doi.org/10.1002/(SICI)1097-4539(200001/02)29:1%3c3::AID-XRS398%3e3.0.CO;2-O
https://doi.org/10.1002/(SICI)1097-4539(200001/02)29:1%3c3::AID-XRS398%3e3.0.CO;2-O


323 
 

Mauss, Marcel. 1934. “Techniques of the Body.” In Incorporations, edited by J. Crary and S. 

Kwinter, 454–77. New York: Zone Books. 

McGovern, Patrick E., and Gretchen R. Hall. 2016. “Charting a Future Course for Organic 

Residue Analysis in Archaeology.” Journal of Archaeological Method and Theory 23 (2): 

592–622. https://doi.org/10.1007/s10816-015-9253-z. 

Meço, Selam, and Shyqyri Aliaj. 2000. Geology of Albania. Translated by Robert Bowen. Berlin, 

Stuttgart: Gebrüder Borntraeger. 

Meschel, Susan V. 1978. “Chemistry and Archaeology: A Creative Bond.” In Archaeological 

Chemistry II, 171:3–24. Advances in Chemistry 171. American Chemical Society. 

http://dx.doi.org/10.1021/ba-1978-0171.ch001. 

Middleton, Andrew. 1991. Recent Developments in Ceramic Petrology. Edited by Ian Freestone. 

Vol. British Museum Occasional Paper 81. London: The British Museum. 

Miller, D. 1985. Artifacts as Categories. Cambridge: Cambridge University Press. 

———, ed. 2005. Materiality. Durham and London: Duke University Press. 

Mills, Barbara, Jeffery Clark, Matthew Peeples, Randy Haas, John Roberts, J. Hill, Deborah 

Huntley, et al. 2013. “Transformation of Social Networks in the Late Pre-Hispanic US 

Southwest.” Proceedings of the National Academy of Sciences of the United States of 

America 110. https://doi.org/10.1073/pnas.1219966110. 

Mills, Barbara J. 1999. “The Reorganization of Silver Creek Communities from the 11th to 14th 

Centuries.” In Living on the Edge of the Rim: Excavations and Analysis of the Silver Creek 

Archaeological Research Project, 1993-1998, edited by Barbara J. Mills, Sarah A. Herr, and 

Scott Van Keuren, 505–12. Arizona State Museum Archaeological Series. Tucson: 

University of Arizona Press. 

———. 2007. “Performing the Feast: Visual Display and Suprahousehold Commensalism in the 

Puebloan Southwest.” American Antiquity 72 (2): 210–39. 

https://doi.org/10.2307/40035812. 

———. 2016. “Communities of Consumption: Cuisines as Constellated Networks of Situated 

Practice.” In Knowledge in Motion: Constellations of Learning Across Time and Place, 

edited by A.P. Roddick and A.B. Stahl, 247–70. Tuscon: University of Arizona. 

https://arizona.pure.elsevier.com/en/publications/communities-of-consumption-cuisines-as-

constellated-networks-of-s. 

———. 2018. “Intermarriage, Technological Diffusion, and Boundary Objects in the U.S. 

Southwest.” Journal of Archaeological Method & Theory 25 (4): 1051–86. 

Mills, Barbara J., and Maren Hopkins. 2006. “Glaze Ware Technology , the Social Lives of Pots , 

and Communities of Practice in the Late Prehistoric Southwest.” In The Social Life of Pots. 

Glaze Wares and Cultural Dynamics in the Southwest, AD 1250-1680, edited by Judith A. 

https://doi.org/10.1007/s10816-015-9253-z
http://dx.doi.org/10.1021/ba-1978-0171.ch001
https://doi.org/10.1073/pnas.1219966110
https://doi.org/10.2307/40035812
https://arizona.pure.elsevier.com/en/publications/communities-of-consumption-cuisines-as-constellated-networks-of-s
https://arizona.pure.elsevier.com/en/publications/communities-of-consumption-cuisines-as-constellated-networks-of-s


324 
 

Habicht-Mauche, Suzanne L. Eckert, and Deborah L. Huntley, 60–85. Tuscon: The 

University of Arizona Pres. /paper/Glaze-Ware-Technology-%2C-the-Social-Lives-of-Pots-

%2C-Stark/43e363d44d46d5f28cb4e9440ab28ef79de456bd. 

Mills, Barbara J., Matthew A. Peeples, W. Randall Haas, Lewis Borck, Jeffery J. Clark, and John 

M. Roberts. 2015. “Multiscalar Perspectives on Social Networks in the Late Prehispanic 

Southwest.” American Antiquity 80 (1): 3–24. https://doi.org/10.7183/0002-7316.79.4.3. 

Milojčić, Vladimir. 1962. “Die Präkeramische Neolithische Siedlung von Argissa in Thessalien.” 

In Argissa-Magula I: Das Präkeramische Neolithikum sowie die Tier- und Pflanzereste, 

edited by V. Milojčić, J. Boessneck, and M. Hoof, 1–21. Beiträge Zur Ur- und 

Frühgeschichtlichen Archäologie des Mittelmeer-Kulturraumes 2. Bonn: Rudolf Habelt 

Verlag GMBH. 

Mitrevski, Dragi. 2001. “The Prehistory of FYROM.” In The Balkans in Prehistory, edited by I. 

Aslanis, 87–100. Open Science. Athens: Ethniko Idryma Ereunon. 

———. 2003. “Prehistory in Republic of Macedonia-F.Y.R.O.M.” In Recent Research in the 

Prehistory of the Balkans, 13–72. Thessaloniki: Publications of the Archaeological institute 

of Northern Greece. 

Moldowan, J. Michael, Wolfgang K. Seifert, Edward Arnold, and Jon Clardy. 1984. “Structure 

Proof and Significance of Stereoisomeric 28,30-Bisnorhopanes in Petroleum and Petroleum 

Source Rocks.” Geochimica et Cosmochimica Acta 48 (8): 1651–61. 

https://doi.org/10.1016/0016-7037(84)90334-X. 

Morris, P. Sarah. 2006. “Illyrica Pix: The Exploitation of Bitumen in Ancient Albania." In New 

Directions in Albanian Archaeology. Studies Presented to Muzafer Korkuti, edited by L. 

Bejko and R. Hodges, 94–106. International Centre for Albanian Archaeology Monograph 

1. Tirana: ICAA. 

Mustilli, Domenico. 1941. “Relazione Preliminare Sugli Scavi Archeologici in Albania (1937-

1940).” Atti Della Reale Accademia d’Italia-Rendiconti Della Classe Di Scienze Morali e 

Storiche 7 (2): 677–704. 

Mylonas, George. 1928. “I Neolithiki Epohi en Elladi.” Vivliothiki tis en Athinais Arhaiologikis 

Etaireias 24. Athens: Arhaiologiki Etaireia. 

Nagy, Sarah, Ernő Kuzmann, Tamás G. Weiszburg, M. Gyökeres-Tóth, and Miklós Riedel. 2004. 

“Oxide Transformation During Preparation of Black Pottery in Hungary.” Journal of 

Radioanalytical and Nuclear Chemistry 246 (1): 91–96. 

https://doi.org/10.1023/a:1006733131174. 

Naumov, G., Lj. Fidanoski, and I. Tolevski. 2009. Neolithic Communities in the Republic of 

Macedonia. Skopje: Dante. 

https://doi.org/paper/Glaze-Ware-Technology-%2C-the-Social-Lives-of-Pots-%2C-Stark/43e363d44d46d5f28cb4e9440ab28ef79de456bd
https://doi.org/paper/Glaze-Ware-Technology-%2C-the-Social-Lives-of-Pots-%2C-Stark/43e363d44d46d5f28cb4e9440ab28ef79de456bd
https://doi.org/10.7183/0002-7316.79.4.3
https://doi.org/10.1016/0016-7037(84)90334-X
https://doi.org/10.1023/a:1006733131174


325 
 

Naumov, Goce. 2016a. “Among Wetlands and Lakes: The Network of Neolithic Communities in 

Pelagonia and Lake Ohrid, Republic of Macedonia.” In Southeast Europe and Anatolia in 

Prehistory Essays in Honor of Vassil Nikolov on His 65th Anniversary, edited by Krum 

Bacvarov and Ralf Gleser, 175–87. Bonn: Verlag Dr. Rudolf Habelt GMBH. 

———. 2016b. “Tell Communities and Wetlands in Neolithic Pelagonia, Republic of 

Macedonia.” Documenta Praehistorica 43: 327–42. https://doi.org/10.4312/dp.43.16. 

Ndreçka, Erinda. 2018. “Studimi i Përbërjes Së Objekteve Prej Qeramike Të Zbuluara Në 

Vendbanimet e Periudhës Së Neolitit Në Vendin Tonë.” Unpublished thesis, Tiranë: 

Universiteti i Tiranës. 

Ndreçka, Erinda, Nikolla Civici, Ilir Gjipali, Filippo Niccolai, and Stefano Ridolfi. 2017. 

“Investigation of Pottery from Different Neolithic Sites in Southeast Albania Using Various 

Analytical Techniques.” Journal of Materials Science and Chemical Engineering 5 (7): 71–

89. https://doi.org/10.4236/msce.2017.57009. 

Ndreçka, Erinda, Esmeralda Vataj, Teuta Dilo, Ilir Gjipali, and Niko Civici. 2014. 

“Characterization of Pottery from Early Neolithic Sites in Albania.” In Fourth Balkan 

Symposium on Archaeometry. Nessebar, Bulgaria. 

https://www.researchgate.net/publication/271588284_Characterization_of_Pottery_from_Ea

rly_Neolithic_Sites_in_Albania. 

Neff, Hector. 1992. Chemical Characterization of Ceramic Pastes in Archaeology. Monographs 

in World Archaeology,1055-2316 ; No. 7 ix, 289 p. Madison, Wis.: Prehistory Press. 

//catalog.hathitrust.org/Record/002649918. 

Neff, Hector. 1993. “Theory, Sampling, and Analytical Techniques in the Archaeological Study 

of Prehistoric Ceramics.” American Antiquity 58 (1): 23–44. https://doi.org/10.2307/281452. 

Nelson, Ben A. 1981. “Ethnoarchaeology and Paleodemography: A Test of Turner and Lofgren’s 

Hypothesis.” Journal of Anthropological Research 37 (2): 107–29. 

https://doi.org/10.1086/jar.37.2.3629704. 

Nigra, Benjamin T., Kym F. Faull, and Hans Barnard. 2015. “Analytical Chemistry in 

Archaeological Research.” Analytical Chemistry 87 (1): 3–18. 

https://doi.org/10.1021/ac5029616. 

Nopcsa, Franz B. 1912. “Beiträge zur Vorgeschichte und Ethnologie Nordalbaniens.” 

Wissenschaftliche Mitteilungen aus Bosnien und der Herzegowina 12: 168–255. 

Novaković, Predrag. 2011. “Archaeology in the New Countries of Southeastern Europe: A 

Historical Perspective.” In Comparative Archaeologies, edited by L. Lozny, 339–461. 

https://doi.org/10.1007/978-1-4419-8225-4_12. 

https://doi.org/10.4312/dp.43.16
https://doi.org/10.4236/msce.2017.57009
https://www.researchgate.net/publication/271588284_Characterization_of_Pottery_from_Early_Neolithic_Sites_in_Albania
https://www.researchgate.net/publication/271588284_Characterization_of_Pottery_from_Early_Neolithic_Sites_in_Albania
https://doi.org/catalog.hathitrust.org/Record/002649918
https://doi.org/10.2307/281452
https://doi.org/10.1086/jar.37.2.3629704
https://doi.org/10.1021/ac5029616
https://doi.org/10.1007/978-1-4419-8225-4_12


326 
 

Oberweiler, Cécile, Gilles Touchais, and Petrika Lera. 2013. “Kërkimet Shqiptaro-Franceze Në 

Zonën e Korçës : Të Dhëna Të Reja Rreth Kronologjisë Absolute Të Prehistorisë Në 

Shqipëri.” Iliria, 55–65. 

———. 2018. “Synchronisation of the Albanian and North Aegean Late Neolithic Periods:” In 

Communities in Transition. The Circum-Aegean Area During the 5th and 4th Millennia BC, 

edited by Søren Dietz, Fanis Mavridis, Žarko Tankosić, and Turan Takaoğlu, 185–94. 

Oxbow Books. www.jstor.org/stable/j.ctvh1dtp5.24. 

Orton, Clive, Paul Tyers, and Alan Vince. 1993. Pottery in Archaeology. Cambridge Manuals in 

Archaeology. Cambridge: Cambridge University Press. 

Ownby, Mary, Isabelle Druc, and Maria Masucci, eds. 2017. Integrative Approaches in Ceramic 

Petrography. Salt Lake City: University of Utah Press. 

Papadakou, Trisevgeni. 2010. “H Keramiki tis Arhaioteris Neolithikis apo tin Thesi Paliambela 

Kolindrou.” MA thesis, Thessaloniki: Aristotle University of Thessaloniki. 

Papadimitriou, Nikos, and Zoi Tsirtsoni. 2010. I Ellada sto Euritero Politismiko Plaisio ton 

Balkanion kata tin 5 kai 6 xilietia p.x. Athens: Goulandris Foundation. 

Papadopoulos, John K. 1997. “Innovation, Imitations, and Ceramic Style: Modes of Production 

and Modes of Dissemination,” In TEXNH: Craftsmen, Craftswomen and Craftsmanship in 

the Aegean Bronze Age, edited by Robert Laffineur and Philip P. Betancourt, 449–62. 

Aegaeum 16. Liège & Austin: Université de Liège & University of Texas at Austin. 

Papadopoulos, John K., Sarah P. Morris, Lorenc Bejko, and A. Lynne Schepartz, eds. 2014. 

Excavations of the Prehistoric Burial Tumulus of Lofkënd in Albania. Los Angeles: Cotsen 

Institute of Archaeology. 

Papadopoulos, John K., and Gary Urton. 2012. The Construction of Value in the Ancient World. 

Los Angeles: Cotsen Institute of Archaeology Press. 

Papaefthimiou-Papanthimou, Aikaterini. 2014. “The Aristotle  University of Thessaloniki and the 

Prehistoric Studies.” In A Century of Research in Prehistoric Macedonia 1912-2012. 

International Conference Proceeding, edited by E. Stefani, N. Merousis, and A. Dimoula, 

37–44. Thessaloniki: Ekodis Ziti. 

Papaioannou, Anna. 2011. “H Keramiki apo tous Lakkous 7 kai 11 tis Proimis Neolithikis Thesis 

Revenion Korinou.” MA Thesis, Thessaloniki: Aristotle University of Thessaloniki. 

Papathanassopoulos, George. 1996. Neolithic Culture in Greece. Athens: Goulandris Foundation. 

Pappa, Maria. 2008. “Organosi tou Chorou kai Oikistika Stoixeia stous Neolithikous Oikismous 

tis Kentrikis Makedonias. D.E.TH-Thermi-Makryialos.” Ph.D. thesis, Thessaloniki: 

Aristotle University of Thessaloniki. 

https://doi.org/www.jstor.org/stable/j.ctvh1dtp5.24


327 
 

Pappa, Maria, and Manthos Besios. 1999. “The Neolithic Settlement at Makriyalos, Northern 

Greece: Preliminary Report on the 1993–1995 Excavations.” Journal of Field Archaeology 

26 (2): 177–95. 

Pauketat, Timothy R. 2001. “Practice and History in Archaeology: An Emerging Paradigm.” 

Anthropological Theory 1 (1): 73–98. https://doi.org/10.1177/146349960100100105. 

Peacock, David. 1977. “Roman Amphorae : Typology, Fabric and Origins.” In Méthodes 

Classiques et Méthodes Formelles Dans l’étude Typologique Des Amphores, 261–78. Actes 

Du Colloque de Rome, 27-29 Mai 1974. Rome: École Française de Rome. 

https://www.persee.fr/doc/efr_0000-0000_1977_act_32_1_4695. 

 

Peacock, David P. S. 1970. “The Scientific Analysis of Ancient Ceramics: A Review.” World 

Archaeology 1 (3): 375–89. 

 

Peacock, David S. 1982. Pottery in the Roman World: An Ethnoarchaeological Approach. 

London and New York: Longman. 

Pennetta, Antonio, Daniela Fico, Giacomo Eramo, Italo Maria Muntoni, and Giuseppe Egidio De 
Benedetto. 2020. “Extending the Inter-Adriatic Trade of Bitumen beyond the Fifth 
Millennium BCE.” Organic Geochemistry 142 (April): 1-8. 
https://doi.org/10.1016/j.orggeochem.2020.104013. 

Pentedeka, Areti. 2008. “Pottery Exchange Networks during Middle and Late Neolithic in 

Thessaly.” Ph.D. thesis, Thessaloniki: Aristotle University of Thessaloniki. 

———. 2017. “Negotiating Identities and Exchanging Values: Neolithic Pottery Production and 

Circulation in Thessaly.” In Balkan Dialogues: Negotiating Identity between Prehistory and 

the Present, edited by M. Gori and M. Ivanova, 131–55. London & New York: Routledge. 

Pentedeka, Areti, E. Alram-Stern, and A. Dousougli-Zachos. 2015. “Technological and 

Provenance Study of the Visviki Magoula Ceramic Assemblage.” In Die Deutschen 

Ausgrabungen 1941 auf Der Visviki-Magula/Velestino. Die Neolithischen Befunde und 

Funde, 222–97. Beiträge Zur Ur- und Frühgeschichtlichen Archäologie des Mittelmeer-

Kulturraumes 36. Bonn: Habelt. https://doi.org/10.13140/RG.2.1.4930.7284. 

Pentedeka, Areti, and Kostas Kotsakis. 2008. “Thin Sectioning Neolithic Identities: The Red 

Monochrome Ware (A1) from Middle Neolithic Sesklo, Thessaly.” In Proceedings of the 

4th Symposium of the Hellenic Society for Archaeometry, edited by Y. Facorellis, N. 

Zacharias, and K. Polikreti, 305–11. BAR International Series 1746. 

https://doi.org/10.13140/RG.2.1.4159.4086. 

Perlès, Catherine. 1992. Systems of Exchange and Organization of Production in Neolithic 

Greece. 1992. https://journals.equinoxpub.com/index.php/JMA/article/view/2687. 

———. 2001. The Early Neolithic in Greece. The First Farming Communities in Europe. 

Cambridge: Cambridge University Press. 

https://doi.org/10.1177/146349960100100105
https://www.persee.fr/doc/efr_0000-0000_1977_act_32_1_4695
https://doi.org/10.1016/j.orggeochem.2020.104013
https://doi.org/10.13140/RG.2.1.4930.7284
https://doi.org/10.13140/RG.2.1.4159.4086
https://journals.equinoxpub.com/index.php/JMA/article/view/2687


328 
 

Perlès, Catherine, and Karen D. Vitelli. 1999. “Craft Specialisation in the Neolithic  of Greece.” 

In Neolithic Society in Greece, edited by P. Halstead, 96–107. Sheffield: Sheffield 

Academic Press. 

Pevnick, Seth D. 2010. “ΣϒPIΣKOΣ EΓPΦΣEN: Loaded Names, Artistic Identity, and Reading an 
Athenian Vase.” Classical Antiquity 29 (2): 222–53. 
https://doi.org/10.1525/ca.2010.29.2.222. 

Pfaffenberger, Brian. 1992. “Social Anthropology of Technology.” Annual Review of 

Anthropology 21: 491–516. https://doi.org/10.2307/2155997. 

Phillips, S. Colby, and Robert J. Speakman. 2009. “Initial Source Evaluation of Archaeological 

Obsidian from the Kuril Islands of the Russian Far East Using Portable XRF.” Journal of 

Archaeological Science 36 (6): 1256–63. https://doi.org/10.1016/j.jas.2009.01.014. 

Picard, Ch., E. A. Gardner, F. N. Pryce, W. Cooksey, A. M. Woodward, S. Casson, F. B. Welch, 

and Marcus N. Tod. 1918. “Macedonia.” The Annual of the British School at Athens 23: 1–

103. 

Pilidou, Konstantina. 2006. “H Neolithiki Anthropomorfi Aggeioplastiki Ton Valkanion.” 

Unpublished dissertation, Thessaloniki: Aristotle University of Thessaloniki. 

Polanyi, Karl. 1957. “Marketless Trading in Hammurapi’s Time.” In Trade and Market in the 

Early Empires: Economies in History and Theory, edited by K. Polanyi, M. A. Conrad, and 

H. W. Pearson, 12–26. Glencoe, Illinois: The Free Press & The Falcon’s Wing Press. 

Pollard, Mark A., and Carl Heron. 1996. Archaeological Chemistry. London.: Royal Chemical 

Society. 

Pomonis, Panagiotis, Basilios Tsikouras, and Konstantin Hatzipanagiotou. 2007. “Petrogenetic 

Evolution of the Koziakas Ophiolite Complex (W. Thessaly, Greece).” Mineralogy and 

Petrology 89 (1): 77–111. https://doi.org/10.1007/s00710-006-0138-4. 

Prendi, Frano. 1966. “La Civilisation Prehistorique de Maliq.” Studia Albanica III (1): 255–98. 

———. 1971. “Rezultatet e Gërmimeve Arkeologjike Të Vitit 1970 Në Kamnik Të Kolonjës.” 

Buletin Arkeologjik 3: 22–30. 

———. 1972. “Traits du néolithique récent en Albanie à la lumière de nouvelles découvertes (La 

civilisation Maliq-Kamnik).” Studia Albanica 9 (1): 1–13. 

———. 1974. “Gërmimet e Vitit 1973 Në Maliq.” Buletin Arkeologjik 4: 14–23. 

———. 1976. “Neoliti Dhe Eneoliti Në Shqipëri.” Iliria VI: 21–99. 

———. 1982. “The Prehistory of Albania.” In The Cambridge Ancient History, edited by J. 

Boardman, I. E. Edwards, N.G. Hammond, and E. Sollberger, 3:187–231. Cambridge 

University Press. 

https://doi.org/10.1525/ca.2010.29.2.222
https://doi.org/10.2307/2155997
https://doi.org/10.1016/j.jas.2009.01.014
https://doi.org/10.1007/s00710-006-0138-4


329 
 

———. 1988. “Kërkimet Arkeologjike Në Fushën e Kulturës Pre Dhe Protohistorike Ilire Në 

Shqipëri / Les Recherches Archéologiques Dans Le Domaine de La Civilisation Pré- et 

Protohistorique En Albanie.” Iliria, 5–33. 

———. 2008. Archaeological Studies. Vol. 1. Prishtine: Centre of Albanological Studies. 

———. 2018. Vendbanimi Prehistoric i Maliqit-The Prehistoric Settlement of Maliq. Tiranë: 

ASA-Instituti i Arkaeologjisë. 

Prendi, Frano, and Skënder Aliu. 1971. “Vendbanimi Neolitik Në Fshatin Kmanik Të Rrethit Të 

Kolonjës.” Iliria 1: 13–28. 

Prendi, Frano, and Zhaneta Andrea. 1981. “Të Dhëna të Reja mbi Neolitin në Shqipëri.” Iliria XI 

(2): 15–40. 

Prendi, Frano, and Adem Bunguri. 2014. Studime për Prehistorinë e Shqipërisë. Tiranë: QSA-

Instituti i Arkaeologjisë. 

Prendi, Frano, and Muzafer Korkuti. 1992. “Forma dhe Struktura të Vendbanimeve Neolitike dhe 

Eneolitike në Shqipëri /La Forme et La Structure Des Agglomérations Néolithiques et 

Chalcolithiques En Albanie.” Iliria, 7–21. 

Puteska, Ana, Bojana Dimovska, Robert Šajn, and Trajce Stafilov. 2015. “Distribution of 

Chemical Elements in Soil Samples from the Pelagoniaregion, Republic of Macedonia.” 

Geologia Croatica 68: 261–72. https://doi.org/10.4154/GC.2015.20. 

Quinn, Patrick S. 2013. Ceramic Petrography. The Interpretation of Archaeological Pottery and 

Related Artefacts in Thin Section. Oxford: Archaeopress. 

Reedy, Chandra L. 1994. “Thin-Section Petrography in Studies of Cultural Materials.” Journal of 

the American Institute for Conservation 33 (2): 115–29. https://doi.org/10.2307/3179421. 

Regert, Martine. 2004. “Investigating the History of Prehistoric Glues by Gas Chromatography-

Mass Spectrometry.” Journal of Separation Science 27 (3): 244–54. 

https://doi.org/10.1002/jssc.200301608. 

Reid, Andrew, and Ruth Young. 2000. “Pottery Abrasion and the Preparation of African Grains.” 

Antiquity 74 (283): 101–11. https://doi.org/10.1017/S0003598X00066187. 

Reingruber, Agathe. 2011. “Rethinking the ›Preceramic Period‹ in Greece 50 Years after Its 

Definition.” In Beginnings- New Research in the Appearance of the Neolithic between 

Northwest Anatolia and the Carpathian Basin, edited by Raiko Krauß, 127–37. 

ForschungsCluster 1. Rahden/Westfalen: Verlag Marie Leidorf. 

Reingruber, Agathe, Georgios Toufexis, Nina Kyparissi, Michalis Anetakis, Y. Maniatis, and 

Yorgos Facorellis. 2017. “Neolithic Thessaly: Radiocarbon Dated Periods and Phases.” 

Documenta Praehistorica XLIV: 34–53. https://doi.org/10.4312/dp.44.3. 

https://doi.org/10.4154/GC.2015.20
https://doi.org/10.2307/3179421
https://doi.org/10.1002/jssc.200301608
https://doi.org/10.1017/S0003598X00066187
https://doi.org/10.4312/dp.44.3


330 
 

Rey, Léon. 1916. “Observations sur les Sites Préhistoriques et Protohistoriques de la 

Macédoine.” Bulletin de Correspondance Hellénique, 257–92. 

Rhomipoulou, Katerina. 2014. “The Beginnings of Prehistoric Research in Macedonia.” In A 

Century of Research in Prehistoric Macedonia 1912-2012. International Conference 

Proceeding, edited by E. Stefani, N. Merousis, and A. Dimoula, 31–36. Thessaloniki: 

Archaeological Museum of Thessaloniki 

Rice, Prudence. 1987. Pottery Analysis: A Sourcebook. Chicago: University of Chicago Press. 

Rice, Prudence M. 1996b. “Recent Ceramic Analysis: 1. Function, Style, and Origins.” Journal 

of Archaeological Research 4 (2): 133–63. 

———. 1996a. “Recent Ceramic Analysis: 2. Composition, Production, and Theory.” Journal of 

Archaeological Research 4 (3): 165–202. 

Ridley, Cressida, and K. A. Wardle. 1979. “Rescue Excavations at Servia 1971-1973: A 

Preliminary Report.” The Annual of the British School at Athens 74: 185–230. 

Rizzetto, Mauro. 2010. “Nationalism, Archaeology, and Yugoslavia.” The Post Hole, no. 14: 10–

13. 

Robertson, Alastair H. F. 1975. “Cyprus Umbers: Basalt-Sediment Relationships on a Mesozoic 

Ocean Ridge.” Journal of the Geological Society 131 (5): 511–31. 

https://doi.org/10.1144/gsjgs.131.5.0511. 

Rodden, Robert J., G. W. Dimbleby, A. C. Western, E. H. Willis, Eric S. Higgs, and W. J. 

Clench. 1962. “Excavations at the Early Neolithic Site at Nea Nikomedeia, Greek 

Macedonia (1961 Season).” Proceedings of the Prehistoric Society 28: 267–88. 

https://doi.org/10.1017/S0079497X00015735. 

Rodden, Robert J., Gillian Pyke, Paraskevi Yiouni, and Ken A. Wardle. 1996. “Nea Nikomedeia 

I: The Excavation of An Early Neolithic Village in Northern Greece 1961-1964. The 

Excavation and The Ceramic Assemblage.” The British School at Athens. Supplementary 

Volumes, no. 25: iii–212. 

Roduit, Nicolas. 2020. “Contact - JMicroVision.” V 1.3.3. JMicroVision: Image Analysis 

Toolbox for Measuring and Quantifying Components of High-Definition Images. 2020. 

https://jmicrovision.github.io/. 

Rondiri, Vasso. 2009. “Thessaliki Neolithiki Keramiki: Tehnologia kai Katanomi sto Horo.” PhD 

thesis, Thessaloniki: Aristotle University of Thessaloniki. 

Roudometof, Victor. 2002. Collective Memory, National Identity, and Ethnic Conflict: Greece, 

Bulgaria, and the Macedonian Question. Greenwood Publishing Group. 

Roumpou, Maria, Noémi Müller, Nick Kalogeropoulos, Peter Day, Eirini Nikolakopoulou, and 

Vassilis Kilikoglou. 2013. “An Interdisciplinary Approach to the Study of Cooking Vessels 

https://doi.org/10.1144/gsjgs.131.5.0511
https://doi.org/10.1017/S0079497X00015735
https://jmicrovision.github.io/


331 
 

from Bronze Age Akrotiri, Thera.” In Diet, Economy and Society in the Ancient Greek 

World, edited by S. Voutsaki and S. M. Valamoti, 33–46. Leuven: Peeters. 

Roux, Valentine. 2019. Ceramics and Society: A Technological Approach to Archaeological 

Assemblages. https://doi.org/10.1007/978-3-030-03973-8. 

Ruka, Rudenc, Michael L. Galaty, Danielle J. Riebe, Robert H. Tykot, Ilir Gjipali, and Georgia 

Kourtessi-Philippakis. 2019. “PXRF Analysis of Obsidian Artifacts from Albania: 

Crossroads or Cul-de-Sac?” Journal of Archaeological Science: Reports 24: 39–49. 

https://doi.org/10.1016/j.jasrep.2018.12.014. 

Ruzi, Eugen. n.d. “Investigating Compositional Variability among Early Neolithic Ceramics 

from Korça Region, Albania.” Chronika 3: 1–15. 

Rye, S. Owen. 1977. “Pottery Manufacturing Techniques: X-Ray Studies.” Archaeometry 19 (2): 

205–11. https://doi.org/10.1111/j.1475-4754.1977.tb00200.x. 

———. 1981. Pottery Technology: Principles and Reconstruction. Manuals on Arcaheology 4. 

Washington D.C.: Taraxacum. 

Santacreu, Daniel A. 2014. “Identifying Spathic Calcite Recipe in Archaeological Ceramics: 

Possibilities and Limitations.” Cerâmica 60 (355): 379–91. https://doi.org/10.1590/S0366-

69132014000300009. 

Sassaman, Kenneth E., and Wictoria Rudolphi. 2001. “Communities of Practice in the Early 

Pottery Traditions of the American Southeast.” Journal of Anthropological Research 57 (4): 

407–25. 

Schiffer, Michael B. 1987. Formation Processes of the Archaeological Record. Albuquerque: 

University of New Mexico Press. 

———. 1990. “The Influence of Surface Treatment on Heating Effectiveness of Ceramic 

Vessels.” Journal of Archaeological Science 17 (4): 373–81. https://doi.org/10.1016/0305-

4403(90)90002-M. 

Schiffer, Michael B., and James M. Skibo. 1989. “A Provisional Theory of Ceramic Abrasion.” 

American Anthropologist 91 (1): 101–15. 

Schiffer, Michael Brian, James M. Skibo, Tamara C. Boelke, Mark A. Neupert, and Meredith 

Aronson. 1994. “New Perspectives on Experimental Archaeology: Surface Treatments and 

Thermal Response of the Clay Cooking Pot.” American Antiquity 59 (2): 197–217. 

https://doi.org/10.2307/281927. 

Schneider, Gerwulf, Heinz Knoll, Kostas Gallis, and Jean-Paul Demoule. 1991. “Transition entre 

les Cultures Néolithiques de Sesklo et de Dimini : Recherches Minéralogiques, Chimiques 

et Technologiques sur les Céramiques et les Argiles.” Bulletin de Correspondance 

Hellénique, 1–64. 

https://doi.org/10.1007/978-3-030-03973-8
https://doi.org/10.1016/j.jasrep.2018.12.014
https://doi.org/10.1111/j.1475-4754.1977.tb00200.x
https://doi.org/10.1590/S0366-69132014000300009
https://doi.org/10.1590/S0366-69132014000300009
https://doi.org/10.1016/0305-4403(90)90002-M
https://doi.org/10.1016/0305-4403(90)90002-M
https://doi.org/10.2307/281927


332 
 

Schweizer, François, and Anne Rinuy. 1982. “Manganese Black as an Etruscan Pigment.” 

Studies in Conservation 27 (3): 118–23. https://doi.org/10.1179/sic.1982.27.3.118. 

Shanks, Michael, and Chris Tilley. 1987. Re-Constructing Archaeology: Theory and Practice. 

London: Routledge. 

Shapiro, Gary. 1984. “Ceramic Vessels, Site Permanence, and Group Size: A Mississippian 

Example.” American Antiquity 49 (4): 696–712. https://doi.org/10.2307/279737. 

Shennan, Stephen J. 2003. Archaeological Approaches to Cultural Identity. Routledge. 

Shepard, Anna O. 1956. Ceramics for the Archaeologist. 3rd ed. Washington D.C.: Carnegie 

Institution of Washington. 

Sherratt, Andrew G. 1983. “The Eneolithic Period in Bulgaria and Its European Context.” In 

Ancient Bulgaria: Papers Presented to the International Symposium on the Ancient History 

and Archaeology of Bulgaria, edited by A. Poulter, 1:188–98. University of Nottingham, 

1981. 

Shoval, Shlomo, and Ayelet Gilboa. 2016. “PXRF Analysis of Pigments in Decorations on 

Ceramics in the East Mediterranean: A Test-Case on Cypro-Geometric and Cypro-Archaic 

Bichrome Ceramics at Tel Dor, Israel.” Journal of Archaeological Science: Reports 7: 472–

79. https://doi.org/10.1016/j.jasrep.2015.08.011. 

Sillar, Bill, and Michael Tite. 2000. “The Challenge of ‘Technological Choices’ for Materials 

Science Approaches in Archaeology.” Archaeometry 42 (1): 2–20. 

Simoska, Dragica, and Vojislav Sanev. 1976. Praistorija vo Centralna Pelagonija. Bitola: 

Naroden Muzej. 

Sinopoli, Carla M. 1988. “The Organization of Craft Production at Vijayanagara, South India.” 

American Anthropologist 90 (3): 580–97. 

———. 1991. Approaches to Archaeological Ceramics. New York & London: Plenum Press. 

Skibo, James M. 1992. Pottery Function: A Use-Alteration Perspective. Interdisciplinary 

Contribution to Archaeology. New York: Plenum Press. 

———. 1999. “Pottery and People.” In Pottery and People, edited by J.M. Skibo and G. M. 

Feinman, 1–8. Utah: University of Utah Press. 

Skibo, James M., and Gary Feinman. 1999. Pottery and People. University of Utah Press. 

Skibo, James M., and Michael B. Schiffer. 1987. “The Effects of Water on Processes of Ceramic 

Abrasion.” Journal of Archaeological Science 14 (1): 83–96. https://doi.org/10.1016/S0305-

4403(87)80008-0. 

https://doi.org/10.1179/sic.1982.27.3.118
https://doi.org/10.2307/279737
https://doi.org/10.1016/j.jasrep.2015.08.011
https://doi.org/10.1016/S0305-4403(87)80008-0
https://doi.org/10.1016/S0305-4403(87)80008-0


333 
 

Smith, Marion F. 1988. “Function from Whole Vessel Shape: A Method and an Application to 

Anasazi Black Mesa, Arizona.” American Anthropologist 90 (4): 912–23. 

Smith, Marion Floyd. 1983. “The Study of Ceramic Function from Artifact Size and Shape.” 

Ph.D. thesis, Eugene: University of Oregon. 

Smith, Rhianedd. 2018. “Plurality and Multivocality.” In The Encyclopedia of Archaeological 

Sciences, 1–4. American Cancer Society. 

https://doi.org/10.1002/9781119188230.saseas0466. 

Sofaer, Joanna. 2006. “Pots, Houses and Metal: Technological Relations at the Bronze Age Tell 

at Százhalombatta, Hungary.” Oxford Journal of Archaeology 25: 127–47. 

https://doi.org/10.1111/j.1468-0092.2006.00253.x. 

Souvatzi, Stella G. 2008. A Social Archaeology of Households in Neolithic Greece: An 

Anthropological Approach. Cambridge: Cambridge University Press. 

Spataro, Michela. 2011. “A Comparison of Chemical and Petrographic Analyses of Neolithic 

Pottery from South-Eastern Europe.” Journal of Archaeological Science 38 (2): 255–69. 

https://doi.org/10.1016/j.jas.2010.08.026. 

Speakman, Robert J., Nicole C. Little, Darrell Creel, Myles R. Miller, and Javier G. Iñañez. 

2011. “Sourcing Ceramics with Portable XRF Spectrometers? A Comparison with INAA 

Using Mimbres Pottery from the American Southwest.” Journal of Archaeological Science 

38 (12): 3483–96. https://doi.org/10.1016/j.jas.2011.08.011. 

Stählin, Friedrich. 1924. Das Hellenische Thessalien: Landeskundliche und Geschichtliche 

Beschreibung Thessaliens in der Hellenischen und Römischen Zeit. Stuttgart: J. Engelhorns 

Nachf. 

Star, Susan Leigh. 2010. “This Is Not a Boundary Object: Reflections on the Origin of a 

Concept.” Science, Technology, & Human Values 35 (5): 601–17. 

Star, Susan Leigh, and James R. Griesemer. 1989. “Institutional Ecology, ‘Translations’ and 

Boundary Objects: Amateurs and Professionals in Berkeley’s Museum of Vertebrate 

Zoology, 1907-39.” Social Studies of Science 19 (3): 387–420. 

Stark, Miram T., Mark D. Elson, and Jeffery J. Clark. 1998. “Social Boundaries and Technical 

Choices in Tonto Basin Prehistory.” In The Archaeology of Social Boundaries, edited by M. 

T. Stark, 208–31. Washington D.C.: Smithsonian Institution Press. 

Stark, Miriam T. 1998. “Technical Choices and Social Boundaries in Material Culture Patterning, 

an Introduction.” In The Archaeology of Social Boundaries, edited by M. T. Stark, 1–11. 

Washington D.C.: Smithsonian Institution Press. 

———. 2006. “Glaze Ware Technology, the Social Lives of Pots, and Communities of Practice 

in the Late Prehistoric Southwest.” In The Social Life of Pots. Glaze Wares and Cultural 

https://doi.org/10.1002/9781119188230.saseas0466
https://doi.org/10.1111/j.1468-0092.2006.00253.x
https://doi.org/10.1016/j.jas.2010.08.026
https://doi.org/10.1016/j.jas.2011.08.011


334 
 

Dynamics in the Southwest, AD 1250-1680, edited by Judith A. Habicht-Mauche, Suzanne 

L. Eckert, and Deborah L. Huntley, 17–33. Tuscon: The University of Arizona Press.  

Steponaitis, Vincas P. 1983. Ceramics, Chronology, and Community Patterns: An 

Archaeological Study at Moundville. University of Alabama Press. 

Stott, Andrew W., Robert Berstan, Richard P. Evershed, Christopher Bronk-Ramsey, Robert E. 

M. Hedges, and Martin J. Humm. 2003. “Direct Dating of Archaeological Pottery by 

Compound-Specific 14C Analysis of Preserved Lipids.” Analytical Chemistry 75 (19): 

5037–45. https://doi.org/10.1021/ac020743y. 

Stratouli, Georgia. 2005. “Metaxy Pilon, Plinthon kai Passalon, Magnitikon Simaton kai 

Archaiologikon Erotimaton: Tafroi Oriothetisis kai Themeliosis sto Neolithiko Oikismo tis 

Aygis Kastorias.” In AEMTH 19, 595–603. Thessaloniki. 

Sullivan, Alan P. 1989. “The Technology of Ceramic Reuse: Formation Processes and 

Archaeological Evidence.” World Archaeology 21 (1): 101–14. 

Theocharis, Demetrios R. 1973. Neolithic Greece. Athens: National Bank of Greece. 

Thomas, Julian. 2004. Archaeology and Modernity. Psychology Press. 

Thorne, Robert, Stephen J. Roberts, and Richard J. Herrington. 2012. “The Formation and 

Evolution of the Bitincke Nickel Laterite Deposit, Albania.” Mineralium Deposita. 

https://doi.org/10.1007/S00126-012-0411-X. 

Tite, Michael S. 1991. “Archaeological Science-Past Achievements and Future Prospects.” 

Archaeometry 33: 139–51. https://doi.org/10.1111/j.1475-4754.1991.tb00695.x. 

———. 2008. “Ceramic Production, Provenance and Use-A Review.” Archaeometry 50 (2): 

216–31. https://doi.org/10.1111/j.1475-4754.2008.00391.x. 

Tolevski, Igor. 2009. “Geographic Disposition of the Neolithic Sites.” In Neolithic Communities 

in the Republic of Macedonia, edited by G. Naumov, Lj. Fidanoski, and I Tolevski, 11–16. 

Skopje: Dante. 

Tomkins, Peter. 2007. “Communality and Competition. The Social Life of Food and Containers 

at Aceramic and Early Neolithic Knossos, Crete.” In Cooking Up the Past: Food and 

Culinary Practices in the Neolithic and Bronze Age Aegean, edited by C Mee and J Renard, 

174–99. Oxford: Oxbow Books. 

Toufexis, Georgios. 2017. “Habitation activity and organization of space in Late Neolithic 

Settlements of Thessaly: Examples from the Settlements at Mandra (Prophetis Helias), 

Makrychori, Rachmani and Galene.” Ph.D. thesis, Volos: University of Thessaly. 

Trantalidou, K., El. Belegrinou, and N.H. Andreasen. 2010. “Pastoral Societies in the Southern 

Balkan Peninsula: The Evidence from Caves Occupied during the Neolithic and the 

https://doi.org/10.1021/ac020743y
https://doi.org/10.1007/S00126-012-0411-X
https://doi.org/10.1111/j.1475-4754.1991.tb00695.x
https://doi.org/10.1111/j.1475-4754.2008.00391.x


335 
 

Chalcolithic Era.” In The Phenomena of Cultural Borders and Border Cultures across the 

Passage of the Time, 295–320. Anodos 10. Trnava University. 

Trigger, Bruce G. 1989. A History of Archaeological Thought. New York: Cambridge University 

Press. https://www.goodreads.com/work/best_book/1884511-a-history-of-archaeological-

thought. 

Trindade, Maria J., M. I. Dias, João Coroado, and Fernando Rocha. 2009. “Mineralogical 

Transformations of Calcareous Rich Clays with Firing: A Comparative Study between 

Calcite and Dolomite Rich Clays from Algarve, Portugal.” Applied Clay Science 42 (3): 

345–55. https://doi.org/10.1016/j.clay.2008.02.008. 

Tringham, Routh, and Dušan Krstić, eds. 1990. Selevac. A Neolithic Village in Yogoslavia. Los 

Angeles: Institute of Archaeology. University of California. 

Tsirtsoni, Zoï, ed. 2016. The Human Face of Radiocarbon. Reassessing Chronology in 

Prehistoric Greece and Bulgaria, 5000-3000 Cal BC. Vol. 69. Travaux de La Maison de 

l’Orient et de La Méditerranée. Maison de l’Orient et de la Méditerranée. 

Tsonos, A. 2009. Skavontas stin Alvania: Istoria kai ideologia ton arxaiologikon erevnon kata to 

19o kai 20o aiona. Ioannina: Isnafi. 

Tsountas, Christos. 1908. Hai Proistorikai Akropoleis Dimeniou kai Sesklou. En Athenais: D. 

Sakellariou. 

Turkle, Sherry. 2007. Evocative Objects: Things We Think With. MIT Press. 

Turner, Christy G., and Laurel Lofgren. 1966. “Household Size of Prehistoric Western Pueblo 

Indians.” Southwestern Journal of Anthropology 22 (2): 117–32. 

Urem-Kotsou, Doushanka Ch. 2006. “Neolithic Keramiki tou Makrygialou. Diatrofikes Synithies 

kai oi Koinonikes Diastaseis tis Keramikis.” Thessaloniki: Aristotle University of 

Thessalonikis. 

Urem-Kotsou, Doushanka Ch., and Kostas Kotsakis. 2007. “Pottery, Cuisine and Community in 

the Neolithic of North Greece.” In Cooking Up the Past. Food and Culinary Practices in the 

Neolithic and Bronze Age Aegean, edited by Christopher Mee and Josette Renard, 225–46. 

Oxford: Oxbow Books. 

Urem-Kotsou, Doushanka Ch., Kostas Kotsakis, and Ben Stern. 2002. “Defining Function in 

Neolithic Ceramics: The Example of Makryialos, Greece.” Documenta Praehistorica 

XXIX: 109–18. 

Urem-Kotsou, Doushka, Anastasia Dimoula, Gazmend Elezi, Trisevgeni Papadakou, Anna 

Papaioannou, Niki Saridaki, Ioanna Siamidou, Teresa Silva, Eirini Tzemopoulou, and 

Κostas Kotsakis. 2017. “Patterns in Contemporaneous Ceramic Traditions: Inter-Regional 

Relations between Thessaly and Macedonia during the Early and Middle Neolithic.” In 

https://www.goodreads.com/work/best_book/1884511-a-history-of-archaeological-thought
https://www.goodreads.com/work/best_book/1884511-a-history-of-archaeological-thought
https://doi.org/10.1016/j.clay.2008.02.008


336 
 

Communities, Landscapes and Interaction in Neolithic Greece, 324–38. International 

Monographs in Prehistory, Archaeological Series 20. 

Urem-Kotsou, Dushka. 2017. “Storage of Food in the Neolithic Communities of Northern 

Greece.” World Archaeology 49: 1–17. https://doi.org/10.1080/00438243.2016.1276853. 

Urem-Kotsou, Dushka, and Sarantis Dimitriadis. 2002. “Η Technologia tis Keramikis apo ton 

Neolithiko Oikismo tis Stavroupolis: Protes Paratiriseis.” In Sostikes Anaskafes ston 

Neolithiko Oikismo Stavroupolis Thessalonikis, edited by S. Kotsos and D. V. Grammenos, 

2:627–82. Athena: Dimosieumata tou Archaiologikou Institoutou Voreias Elladas. 

Valamoti, Soultana Maria, Aikaterini Moniaki, and Angeliki Karathanou. 2011. “An 

Investigation of Processing and Consumption of Pulses among Prehistoric Societies: 

Archaeobotanical, Experimental and Ethnographic Evidence from Greece.” Vegetation 

History and Archaeobotany 20 (5): 381–96. https://doi.org/10.1007/s00334-011-0302-6. 

Van Andel, Tjeerd H., Kostas Gallis, and Georgios Toufexis. 1995. “Early Neolithic Farming in 

a Thessalian River Landscape, Greece.” In Mediterranean Quaternary River Environments, 

edited by J. Lewin, M.G. Macklin, and J.C. Woodward, 131–43. Rotterdam: Balkema. 

Van der Leeuw, Sander E. 1977. “Towards a Study of the Economics of Pottery Making.” In Ex 

Horreo, edited by B.L. van Beek, R.W. Brandt, and W. Groenman-Van Waateringe, 68–76. 

Amsterdam: Universiteit van Amsterdam. 

———. 1981. “Preliminary Report on Analysis of Moundville Phase Ceramic Technology.” In 

Southeastern Archaeological Conference Bulletin, 105–8. 

———. 1993. “Giving the Potter a Choice. Conceptual Aspects of Pottery Techniques.” In 

Technological Choices. Transformation in Material Cultures since the Neolithic, edited by 

P. Lemonnier, 238–88. London & New York: Routledge. 

Van Dyke, Ruth M. 2015. “Materiality in Practice: An Introduction.” In Practicing Materiality, 

edited by R.M. Van Dyke, 3–32. Tuscon: University of Arizona Press. 

www.jstor.org/stable/j.ctt183gxhm.1. 

Van Keuren, Scott. 2006. “Decorating Glaze-Painted Pottery in East-Central Arizona.” In The 

Social Life of Pots. Glaze Wares and Cultural Dynamics in the Southwest, AD 1250-1680, 

edited by Judith A. Habicht-Mauche, Suzanne L. Eckert, and Deborah L. Huntley, 86–104. 

Tuscon: The University of Arizona Press. /paper/Glaze-Ware-Technology-%2C-the-Social-

Lives-of-Pots-%2C-Stark/43e363d44d46d5f28cb4e9440ab28ef79de456bd. 

Van Oyen, Astrid. 2015. “Actor-Network Theory’s Take on Archaeological Types: Becoming, 

Material Agency and Historical Explanation.” Cambridge Archaeological Journal 25 (1): 

63–78. https://doi.org/10.1017/S0959774314000705. 

https://doi.org/10.1080/00438243.2016.1276853
https://doi.org/10.1007/s00334-011-0302-6
https://doi.org/www.jstor.org/stable/j.ctt183gxhm.1
https://doi.org/paper/Glaze-Ware-Technology-%2C-the-Social-Lives-of-Pots-%2C-Stark/43e363d44d46d5f28cb4e9440ab28ef79de456bd
https://doi.org/paper/Glaze-Ware-Technology-%2C-the-Social-Lives-of-Pots-%2C-Stark/43e363d44d46d5f28cb4e9440ab28ef79de456bd
https://doi.org/10.1017/S0959774314000705


337 
 

———. 2016. “Historicising Material Agency: From Relations to Relational Constellations.” 

Journal of Archaeological Method and Theory 23 (1): 354–78. 

https://doi.org/10.1007/s10816-015-9244-0. 

Van Pool, T.D., and R.D. Leonard. 2011. Quantitative Analysis in Archaeology. Oxford: Wiley-

Blackwell. 

Verčík, Marek, Saskia Kerschbaum, Petra Tušlová, Marián Jančovič, Damjan Donev, and Pero 

Ardjanliev. 2019. “Settlement Organisation In the Ohrid Region.” STUDIA HERCYNIA 

XXIII (1): 26–54. 

Vitelli, Karen D. 1977. “Neolithic Potter’s Marks from Lerna and the Franchthi Cave.” The 

Journal of the Walters Art Gallery 36: 17–30. 

———. 1989. “Were Pots First Made for Foods? Doubts from Franchthi.” World Archaeology 

21 (1): 17–29. 

———. 1995. “Pots and Potters and the Shaping of Greek Neolithic Society.” In The Emergence 

of Pottery. Technology and Innovation in Ancient Societies, edited by W.K. Barnett and J. 

Hoopes, 55–63. Washington & London: Smithsonian  Institution  Press. 

———. 1999. “Looking Up at Early Ceramics in Greece.” In Pottery and People: A Dynamic 

Interaction, edited by J.M. Skibo and G. M. Feinman, 184–98. 

Vlachos, Dimitrios. 2009. “Ceramics from Makriyalos II, Northern Greece.” Ph.D. thesis, 

University of Sheffield. http://etheses.whiterose.ac.uk/12811/. 

Voulgari, Evagelia. 2011. “Koinoniki Simasia tis Keramikis Ekfrasis kai ton Diakosmitikon 

Thematon stin Exelixi tis Neolithikis Keramikis.” Ph.D. thesis, Thessaloniki: Aristotle 

University of Thessaloniki. 

———. 2014. “Images and Narratives from the Decorated Sherds of Neolithic Dispilio.” In A 

Century of Research in Prehistoric Macedonia, edited by E. Stefani, N. Merousis, and A. 

Dimoula, 537–49, In Greek. Thessaloniki: Archaeological Museum of Thessaloniki. 

Vukovic, Jasna. 2015. “Secondary Use, Reuse, and Recycling of Ceramic Vessels: Evidence 

from Late Neolithic Vinča.” Archaica 3: 111–26. 

Wace, Alan J.B. 1914. “The Mounds of Macedonia.” The Annual of the British School at Athens 

20: 123–32. https://doi.org/10.1017/S0068245400009448. 

Wace, Alan J.B., and Maurice S. Thompson. 1912. Prehistoric Thessaly. Cambridge: Cambridge 

University Press. 

Wardle, Ken. 2014. “Radiocarbon Dating of the Major Cultural Changes in Prehistoric 

Macedonia: Recent Developments.” In A Century of Research in Prehistoric Macedonia 

1912-2012. International Conference Proceeding, edited by E. Stefani, N. Merousis, and A. 

Dimoula, 45–56. Thessaloniki: Archaeological Museum of Thessaloniki. 

https://doi.org/10.1007/s10816-015-9244-0
http://etheses.whiterose.ac.uk/12811/
https://doi.org/10.1017/S0068245400009448


338 
 

Wendt, Carl J., and Shan-Tan Lu. 2006. “Sourcing Archaeological Bitumen in the Olmec 

Region.” Journal of Archaeological Science 33 (1): 89–97. 

https://doi.org/10.1016/j.jas.2005.06.012. 

Wenger, Etienne. 1998. Communities of Practice: Learning, Meaning, and Identity. Cambridge: 

Cambridge University Press. 

Wheat, Ben, James C. Gifford, and William W. Wasley. 1958. “Ceramic Variety, Type Cluster, 

and Ceramic System in Southwestern Pottery Analysis.” American Antiquity 24 (1): 34–47. 

https://doi.org/10.2307/276739. 

Whitbread, Ian K. 1989. “A Proposal for the Systematic Description of Thin Sections towards the 

Study of Ancient Ceramic Technology.” In Archaeometry: Proceedings of the 25th 

International Symposium, edited by Y. Maniatis, 127–38. Amsterdam: Elsevier. 

———. 1995. Greek Transport Amphorae. A Petrological and Archaeological Study. Athens: 

The British School at Athens. 

Witmore, Christopher. 2014. “Archaeology and the New Materialisms.” Journal of 

Contemporary Archaeology 1: 203–46. https://doi.org/10.1558/jca.v1i2.16661. 

Wylie, Alison. 2002. Thinking from Things. Berkeley & Los Angeles: University of California 

Press. https://www.ucpress.edu/book/9780520223615/thinking-from-things. 

———. 2015. “A Plurality of Pluralisms: Collaborative Practice in Archaeology.” In Objectivity 

in Science: New Perspectives from Science and Technology Studies, edited by Flavia 

Padovani, Alan Richardson, and Jonathan Y. Tsou, 189–210. Boston Studies in the 

Philosophy and History of Science. Cham: Springer International Publishing. 

https://doi.org/10.1007/978-3-319-14349-1_10. 

Xhomo, Abedin, Alaudin Kodra, Z. Xhafa, and Minella Shallo. 2002. Gjeologjia e Shqipërisë: 

Stratigrafia, Magmatiymi, Metamorfiymi, Tektonika, Neotektonika Dhe Evolucioni 

Paleogjeografik Dhe Gjeodinamik. Tiranë. 

Yiouni, Paraskevi. 1995. “Technological Analysis of the Neolithic Pottery from Makri.” Bulletin 

de Correspondance Hellénique, 607–20. 

———. 1996. “The Early Neolithic Pottery.” In Nea Nikomedeia I: The Excavation of an Early 

Neolithic Village in Northern Greece 1961-1964, edited by K.A. Wardle, Supplementary 

Volume 25:55–193. London: The British Scool at Athens. 

———. 2000. “Painted Pottery from East Macedonia, North Greece: Technological Analysis of 

Decorative Techniques.” Documenta Praehistorica 27: 199–214. 

———. 2001. “Surface Treatment of Neolithic Vessels from Macedonia and Thrace.” The 

Annual of the British School at Athens 96: 1–25. 

https://doi.org/10.1016/j.jas.2005.06.012
https://doi.org/10.2307/276739
https://doi.org/10.1558/jca.v1i2.16661
https://www.ucpress.edu/book/9780520223615/thinking-from-things
https://doi.org/10.1007/978-3-319-14349-1_10


339 
 

Zaccagnini, Carlo. 1983. “Patterns of Mobility among Ancient Near Eastern Craftsmen.” Journal 

of Near Eastern Studies 42 (4): 245–64. 

Ziota, Christina. 2014. “The Settlement of Kleitos Kozanis in its Wider Natural and 

Anthropogenic Environment during the Late and Final Neolithic Periods.” In A Century of 

Research in Prehistoric Macedonia 1912-2012. International Conference Proceedings, 

edited by E. Stefani, N. Merousis, and A. Dimoula, 323–37. Thessaloniki: Archaeological 

Museum of Thessalonikis. 

Zoto, Rudina, and Mariglen Meshini. 2019. “The Trans Adriatic Pipeline Project (TAP) in 

Albania: Opportunities for Archaeology.” Internet Archaeology.  




