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ABSTRACT OF THE DISSERTATION

Reclaiming the Future: A Speculative Cultural Study

by

Jeanelle Domenique Horcasitas

Doctor of Philosophy in Literature

University of California San Diego, 2020

Professor Rosaura Sanchez, Co-Chair
Professor Shelley Streeby, Co-Chair

Reclaiming the Future: A Speculative Cultural Study examines authors of color who use
speculative fiction as a tool of resistance and empowerment to (re)imagine the past, present and

future for people of color in the US. This dissertation is organized into three parts: 1) Speculative
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Fictions from the Early 20" Century, 2) Speculative Fictions From the 1970s to Now, and 3)
Critical Dystopias in the 21% Century and Beyond. The first part explores two novels from the
early 20" century, Pauline Hopkins’s Of One Blood (1902-03) and Daniel Venegas’s The
Adventures of Don Chipote (1928). These chapters explore issues of racist science and
experimentation in medicine and science on black people; and the utopian and dystopian symbol
of the American Dream for Mexican immigrant laborers during the 1900s-1930s. The second
part investigates texts from the late 20" century and 21 century, specifically Octavia E. Butler’s
Wild Seed (1980) and Jordan Peele’s film Get Out (2017). These chapters discuss issues of
reproductive oppression and sterilization abuse of poor women of color in the 1970s, and the
speculative horror of real and imagined criminalization and mass incarceration of black people
today. The final part analyzes two texts from 2009, Alex Rivera’s film Sleep Dealer and Rosaura
Sanchez’s and Beatrice Pita’s Lunar Braceros 2125-2148. These chapters interrogate issues of
the future, such as: surrogate humanity and the invisibility of virtual laborers outsourced around
the world; and the remapping of nation-states that use settler colonialism to displace people of
color onto neo-Reservations and the moon. Despite these dystopian realities, my analysis
emphasizes what science fiction scholar Tom Moylan calls the “enclaves of resistance” that exist
in these texts to develop a critical dystopia so that people of color can reclaim these narratives
and write themselves into the future. | argue that authors of color use speculative fiction as a
practice to explore the lived and living experiences of their present dystopian realities and
historically oppressive and violent pasts. My speculative cultural study highlights the social

activism of people of color in the rewriting and world making of more equitable futures.
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Introduction

Writing and World Making by People of Color in Conditions of Dystopia, Utopia, and
Critical Dystopia

“Art and culture themselves are time-traveling, planes of existence where the past,

present, and future shift seamlessly in and out. And for those of us from

communities with historic collective trauma, we must understand that each of us

is already science fiction walking around on two legs. Our ancestors dreamed us

up and then bent reality to create us.” — Walidah Imarisha from Octavia’s Brood:

Science Fiction Stories from Social Justice Movements

Many believe that it is no longer a matter of if we are on the path to destruction and the
end of our days, but rather, a matter of when. But for people of color and marginalized
communities, we are living our dystopian nightmares now and have been for decades. With a
volatile political leadership in place and horrific natural disasters that leave some of the most
vulnerable places and people in the world in ruins — there is very little hope for the future. !
Despite our great technological achievements, we are still enacting a lot of irreversible damage
on the world. Whether that be through continued wars abroad, predatory capitalistic practices
both in the US and globally through labor, outsourced marketing, or xenophobia and
racialization — we are far from the perfect US American “utopian” society that we are often
promised. Despite these harsh realities there are still people who are finding hope and who are
advocating for new possibilities for the future, particularly through speculative fiction and world
making. 2 Speculative fiction literature and cultural studies analysis are at the heart of my

research project Reclaiming the Future: A Speculative Cultural Study, to generate what I call a

speculative cultural study. I argue that authors of color, specifically black and Latinx writers and

11n 2017, Hurricane Maria hit Puerto Rico and left a devastating impact on the people living there. Recently in
2019, Hurricane Irma destroyed a lot of the infrastructure and livelihoods for people living in the Virgin and
Caribbean Islands.

2 My reference to American as a utopian society comes from Sacvan Bercovitch’s The Rites of Assent:
Transformations in the Symbolic Construction of America (1993). | discuss this further in my definitions of utopia,
dystopia and critical dystopia.



film makers, may use speculative fiction to provide a critique and nuance that is transformative
and even suggestive of what we can expect in the future while making connections to our past
and present realities. | also argue that a critical dystopia is a necessary tool for people of color in
these stories and in reality, to engage in organizing collectively and dismantling oppressive,
racist and powerful institutions that make way for creative and authentic world making. 3 |
analyze how speculative fiction can be more powerful than some of the narrow definitions and
narratives of science fiction. In contrast to science fiction, speculative fiction may make a
frequently marginalized voice more visible and prominent, particularly the one belonging to
people of color and immigrants of color.

Speculative fiction provides an alternative way of thinking about how our past and
present realities have been shaped, and more important, how they influence our futures. In
Reclaiming the Future, | analyze texts that | classify as speculative fiction. | focus on works
written by people of color and use speculative fiction as an umbrella term that encompasses
elements of science fiction, fantasy, horror, satire, and other genres for each of the texts that |
explore. * Moreover, | use the terms utopia, dystopia and critical dystopia as keywords for
understanding the complexities and entanglements that these futuristic worlds often represent in
speculative fiction. Thus, to understand how | implement these various concepts in my chapters |
will first provide a few definitions that inform my overall approach to these works.

First, I would like to make a distinction between science fiction and speculative fiction.

Although my project will focus on speculative fiction, many texts that | use are also considered

3 This is a brief definition of the elements that make up a critical dystopia and | will provide a more in-depth
overview later in this introduction.

4 The 1978 entry on speculative fiction in the Oxford English Dictionary, defines it as, “stories that go beyond sci-fi
and deal with ‘ethical and moral demands’ made in new worlds to come” (“Speculative Fiction,” Compounds). This
definition is important in showing some of the intersections of speculative fiction and science fiction when it comes
to imagining new worlds. | argue that speculative fiction written by people of color is more rooted in socio-political
issues and world making that produces a critical dystopia that spurs collective action and organizing.
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science fiction. When referring to science fiction in my analysis, | understand it according to Rob
Latham’s definition in The Oxford Handbook of Science Fiction as a genre that cross-pollinates
with technocultural realities and popular discourses of science and technology in various forms
of cultural production. I argue that simply considering science fiction texts is limiting, because
narrow definitions of science fiction may exclude some of the speculative elements and
technologies created by people of color and immigrants of color, or how technology and science
may be reclaimed and transformed to fulfill a new need for marginalized communities. I use and
understand the terms of science fiction and speculative fiction as sometimes intersecting and
sometimes at odds with each other. Using speculative fiction allows me to explore issues such as
race, class, sexuality, and gender from perspectives that are sometimes more fixed from a science
fiction context in what the future may look like. Speculative fiction is an important tool and
practice for people of color and marginalized communities because it allows for reimagining and
writing in a way that extrapolates from past and present issues of oppression and exploitation,
and for navigating and surviving in the possible dystopian future. I build on this definition of
speculative fiction by referring to people of color who use it in their writing, such as Daniel
Venegas, Pauline E. Hopkins, Octavia E. Butler, W.E.B. Du Bois, Jordan Peele, Alex Rivera,
and Rosaura Sanchez and Beatrice Pita, who use it to suggest transformative changes in their
respective communities — which oftentimes have shared goals as is seen in anthologies of
speculative fiction produced by people of color. I will discuss this emergence of speculative
fiction anthologies produced by people of color in my next section to add to my understanding
and definition of speculative fiction and how it functions among historically underrepresented

groups. | believe it is necessary to have a term other than science fiction to show how people of



color produce a space that allows them to have a voice in how the future is envisioned and
shaped with them in mind.

Anthologies such as Sheree R. Thomas’s Dark Matter: A Century of Speculative Fiction
from the African Diaspora urged the world to recognize the works of African Americans who
have been writing science fiction and speculative fiction for many decades.® Thomas explains her
use of speculative fiction through a metaphor of “dark matter.” She wanted to convey that,
“People have always been frightened by what they cannot see — and the specter of blackness
looms large in the white imagination’” (Thomas xiii). The idea of an invisible yet undeniable
force (dark matter) resonates with people of color who attempt to write themselves into a future
despite the past and present realities and violent histories that seek to erase and repress their
voices. Thomas also explains, “Like dark matter, the contributions of black writers to the sf
genre have not been directly or fully explored” (xiii). For that reason, recent anthologies such as
Octavia’s Brood: Science Fiction Stories from Social Justice Movements emphasize the
importance of contributions by authors of color and assert that speculative fiction is more of a
practice of activism and world making, rather than an abstract concept for people of color.
Walidah Imarisha explains how simply envisioning a world different than our own (one without
war, prisons, violence, etc.) is an act of speculative fiction. This is a critical observation of
speculative fiction for my analysis because my goal is to illustrate how it is used as both theory
and practice by people of color who not only write it, but also participate in world making and

actively create critical dystopias in our current social moment. Another aspect of speculative

® Thomas explains that her goal in compiling this collection of stories was to offer “the diverse range of speculative
fiction from the Africa diaspora and to encourage more talented writers to explore the genre. By uniting the works of
the early pioneers in the field with that of established and emerging new writers, perhaps the necessary groundwork
for the discussion and examination of the ‘unobserved’ literary tradition has been laid” and includes contributions
from people in US, Canada, the Caribbean, and Britain.



fiction’s definition is the idea of historicizing the present, a concept that I build on from Fredric
Jameson’s Postmodernism, or the Cultural Logic of Capitalism, in which he explores science
fiction literature. ® | refer to historicizing the present to expand upon and apply it to speculative
fiction as a practice of preserving and creating new cultural memories, especially as a future-
history archive in conjunction with a critical dystopia, which I will discuss in the next section. ’
My definition of critical dystopia is derived from Tom Moylan’s Scraps of Untainted
Sky: Science Fiction, Utopia, Dystopia, a text where he explains that capitalism’s reproduction of
utopia has left tropes of dystopia that “represent and inform what critique and opposition remain”
and this is demonstrated in how transnational corporations often replace nightmare states in the
speculative fiction works | analyze (187). | suggest that it is a critical dystopia that addresses the
impacts from utopia and dystopia. A critical dystopia is a tool to interrogate and offer
alternatives to change the present system so that marginalized people can survive, but also create
a social reality that is not determined by “enhancing competition in order to gain more profit for
a select few” (Moylan 189). I argue that a true critical dystopia seeks to eliminate
institutionalized barriers of racism, exploitation, oppression, etc., for people of color and
immigrants of color to spur collective action and organizing that gives them the support and
solidarity needed to reclaim power and imagine and shape new worlds together. Some of the

texts that | analyze do contain traits of a critical utopia, but some are still at odds with the idea

& Jameson’s Postmodernism, or the Cultural Logic of Late Capitalism, argues “Historicity is, in fact, neither a
representation of the past nor a representation of the future (although its various forms use such representations): it
can first and foremost be defined as a perception of the present as history; that is, as a relationship to the present
which somehow defamiliarizes it and allows us that distance from immediacy which is at length characterized as a
historical perspective” (284). Although speculative fiction can be important for historicizing the present, Samuel R.
Delany also explains in John Akomfrah’s 1996 film The Last Angel of History that it can be useful for pointing to
“significant distortions of the present.”

"1 will briefly discuss what a future-history archive is in my section on the framing for my chapter on Lunar
Braceros 2125-2148 but will provide a more in-depth interpretation and analysis in its dedicated chapter.
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that living in a dystopian world is sometimes inescapable — both in a real and speculative world. 8
In Dark Horizons: Science Fiction and the Dystopian Imagination, Raffaella Baccolini and Tom
Moylan state, “critical dystopias allow both readers and protagonists to hope by resisting closure:
The ambiguous, open endings of these novels maintain the utopian impulse within the work”
because critical dystopias often exists as “hybrid” texts (7). ® They classify works such as
Octavia E. Butler’s Kindred, as a hybrid texts that uses tropes of science fiction and speculative
fiction in a time travel, survivalist sf, and slave narrative. | argue that other works by Butler, such
as Wild Seed, are not only hybrid or “genre-bending” texts, but also show how Butler practices
speculative fiction by using archival materials, research and journal writing to criticize the past
and present and theorize alternative visions of the future. Although I will expand upon Wild Seed
later, I wanted to underscore Baccolini’s and Moylan’s perception of dystopian narratives by
people of color (such as Butler’s) as an “impure genre, with permeable borders, which allow
contamination from other genres, that represents resistance to a hegemonic ideology that reduced
everything to a global monoculture” and reinforces my argument that speculative fiction
narratives are more representative of the imaginative and creative stories people of color can tell,
than what they may be limited to doing with science fiction (8). Baccolini and Moylan also state
that their research is primarily focused on “Anglo-American sf literature and film” and this

reaffirms the need to explore speculative fiction by people of color to be considered for their

8 In Scraps of Untainted Sky, Moylan refers to his definition of critical utopias from Demand the Impossible (1986),
which states, “A central concern in the critical utopia is the awareness of the limitations of the utopian tradition, so
that these texts reject utopia as blueprint while preserving it as a dream.” I argue this dream-like and fantasy critical
utopia is present in Of One Blood and The Adventures of Don Chipote, and this is why these texts cannot reach a full
critical dystopia. Moylan adds that critical utopias were an “investigation of the utopian process by way of content
that critiqued utopia’s own tendency to closure and compromise raised the stakes of the utopian imagination in all its
manifestations™ (83).

® My definition of utopian impulse comes from Jameson’s interpretations of Ernst Bloch’s work and the desire for a
future in the form of the new, a desire that drives history forward. Jameson builds on the idea of the utopian impulse
that seeks to reevaluate the conditions, limits, and possibilities of utopia, typically marked by works of science
fiction and speculative fiction.



contributions and critical perspectives on utopia, dystopia and critical dystopia (8). More
important though, I argue speculative fiction by people of color illustrates the transformative
impact a critical dystopia has to resist closure and totalizing utopias and dystopias in past,
present and future worlds to collectively work together and generate new forms of knowledge,
cultural memories and preservation, and world making that rejects dominant power structures.
Reclaiming the Future seeks to fill the gap in Baccolini’s and Moylan’s analysis by providing a
revisionist history and alternative definitions of what utopia, dystopia and critical dystopia mean
to people of color from the early 20" century to our present day.

Since Dark Matter’s release, several anthologies by and about people of color have been
published in the past decade that emphasize the need to acknowledge and encourage the writing,
studying, and practice of people of color who use speculative fiction to rewrite and reclaim their
histories and futures. For example, in Walking the Clouds: An Anthology of Indigenous Science
Fiction, Grace L. Dillon explains the importance of not only writing stories of speculative fiction
and science fiction, but also why they aid survival for marginalized and oppressed groups. Dillon
states, “The trick is to avoid becoming ‘a mere archive, covering the earth with empty traces of a
lost plentitude,’ a public memory that exists only through its exterior scaffolding and outward
signs” (6). In other words, speculative fiction allows people of color to write about their present
S0 as not to be lost within public memory or erased from history. On the other hand, there is also
this idea of using speculative fiction to encourage hope and resilience, or even a utopian promise
that can be fulfilled. In Altermundos: Latin@ Speculative Literature, Film, and Popular Culture,
Cathryn Josefina Merla-Watson and B.V. Olguin explore speculative fiction specifically because
of “its boundlessness and its unabashed insistence on the utopian as a real possibility” (1). In

contrast, the science fiction canon can be limiting when only exploring hypothetical possibilities



of scientific or technological advances and “the existence of alien life, space or time travel, etc.,”
as the Oxford English Dictionary definition suggests (“Science Fiction,” Def. 3). I do want to
acknowledge that not all science fiction is focused on these themes, but | believe speculative
fiction by people of color helps us think about the past, present, and future beyond fixed
boundaries and focus on other issues such as race, class, gender, and more. Even though my texts
imagine varying dystopian realities, there is still a desire for some sort of utopian ending of
happiness and hope. At the same time, these texts critique these dystopian worlds by creating a
critical dystopia, where enclaves of resistance also emerge. In Jameson’s Archaeologies of the
Future: The Desire Called Utopia and Other Science Fictions, he explains that there are
imaginary enclaves that emerge in real social spaces, and | argue that these move toward
formulating the enclaves of resistance Moylan discusses, and in turn, emerge from a dystopian
reality and begin shaping the critical dystopia to enact true change in the world. A critical
dystopia is key to framing the parameters of my analysis, but | want to clarify its differences with
utopia and dystopia as well.

My definition of utopia is derived from Philip E. Wegner’s essay “Utopianism” in The
Oxford Handbook of Science Fiction. In Wegner’s essay, he defines utopia and utopianism
through Darko Suvin’s concept of cognitive estrangement and the “novum” (or break from the
present). Wegner explains that the types of worlds envisioned in narrative utopias are “material”
because the world is a product of human labor. Often, a utopia is perceived as a perfect world
and society. In Reclaiming the Future, | build on this complex definition of utopia by exploring
how it is not only a beacon of hope for people of color, but also (despite its hope for progress) an
idea sometimes supported by more right-wing projects for government and transnational

corporation as well. In Sacvan Bercovitch The Rites of Assent: Transformations in the Symbolic



Constructions of America, he illustrates the utopian symbolism behind the US as a divine nation
and the responses it generates:

All utopian visions express powerful feelings of social discontent...and while

some of them are thus incorporated into the ideology of a new social order,

nonetheless, as utopian visions, even these remain a potential source of social

unrest, a standing invitation to resistance and revolt...It portrays the American

ideology, as all ideology yearns to be portrayed, in the transcendent colors of

utopia...identify[ing] the American future as utopia, and utopia, by extension, as

the American Way. (364, 367)
In this excerpt, Bercovitch explains what guides utopian visions to develop new worlds in the
first place, and how this may be met with resistance and I argue, possibly produce enclaves of
resistance and critical dystopias. Bercovitch’s statement also suggests that the ideology of US
America as utopia is entrenched in the belief that the US American future is utopian. As a result,
this rhetoric encourages the progress of the US by supporting policies and initiatives that will
help the US move forward as a powerful nation no matter who may be impacted negatively by
these changes. This “American Way” of thinking may provoke a revolt, and one that I argue has
the potential to ignite a critical dystopia for marginalized communities (especially people of
color and immigrants of color) to resist and fight against being subject to the displacement,
oppression, exploitation, and even erasure that sometimes accompanies this ideology of the US
American future as utopian.©

Another key word for my analysis is dystopia, and the Oxford English Dictionary defines
it as, “an imagined place or condition in which everything is as bad as possible” a space which is

also perceived as the opposite of the word utopia as listed in this reference book; or, the “terrible

place” found in critical dystopia (“Dystopia,” Def. 1). But I argue dystopia is not only an

10 A notable example of this idea of upholding a utopian “American Way” of life is captured by President Trump’s
slogan “Make America Great Again.” A few projects his administration has attempted to change are: immigration
policies (also DACA), tax-cuts for the wealthy and disbanding the Affordable Care Act (Obama Care).
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imagined place or condition, or something limited to a certain time and place. Rather, | consider
dystopia to be a state of living, especially for people of color and immigrants of color as
represented in speculative fiction and reality. | recognize and define dystopia as both lived and
living experiences, sometimes with a hope for a better world, and sometimes simply with the
acknowledgement of the impossibility of it in a world of institutionalized racism and oppression.
In Dark Horizons, Baccolini and Moylan provide the genealogy of dystopia in what they call
“Dystopia and Histories.” Baccolini and Moylan situate their argument in relation to critical
utopia, and how it recognizes the limitations of some of the utopian elements in literature and
traditions that do lose hope when confronted with the dystopian elements that often emerge when
trying to achieve a utopia. During the 1980s, Baccolini and Moylan explain that utopian and
critical utopian imaginings were replaced with full-fledged dystopias, specifically in “popular
imagination of Anglo-American societies” (3). I do not agree, however, that these utopian
imaginings completely disappeared. Instead, | argue, they have been reshaped by critical
dystopias and world making by people of color imagining alternative futures in speculative
fiction. This emergence of critical dystopias by people of color is significant considering
Baccolini’s and Moylan’s claim that utopias were replaced by dystopias specifically for an
“Anglo-American” society. By the end of the 1980s, Baccolini and Moylan found that some
authors were now using dystopia differently, in a more “critical” way to provide solutions for
changing their social realities, a kind of activism most used by people of color. Reclaiming the
Future illuminates this historical shift by first exploring early 20" century speculative fiction
novels where critical dystopias are not fully achieved; and then examining how they gain
momentum in the 1980s through theory and practice; and are most prominent in the works |

analyze from the 21% century.
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Michael D. Gordin, Helen Tilley and Gyan Prakash join utopia and dystopia together in
Utopia/Dystopia: Conditions of Historical Possibility to add to these ever-changing definitions
and situate them in relation to the historical and material conditions brought upon by utopia and
dystopia in society, especially when it comes to “progressing” the US American utopian nation
by using people of color and immigrants of color for cheap labor or as experimentations for
scientific and medical discoveries. These scholars assert, “Utopias and dystopias are histories of
the present,” a remark that signifies how these concepts shape history as we know it and not just
envision the future (Gordin et al. 1). Gordin et al. do not simply create a binary between dystopia
and utopia as opposites; their introduction asks readers to perceive utopia and dystopia as “styles
of imagination, as approaches to radical change,” which are important to how my work seeks to
rearticulate utopian and dystopian imaginings and definitions that are not as fixed as we have
come to believe, particularly, in works by people of color who use speculative fiction as a
practice to restructure these concepts and do enact radical change in their communities in a
broader context through critical dystopia and world making (5).

In Reclaiming the Future, | locate certain moments in history, particularly from the early
20" century to the present, to investigate how utopian and dystopian imaginings are often
entangled within one another, particularly for people of color and immigrants of color. I discuss
how using critical dystopia may or may not lead to tangible results, but at the very least, begins a
conversation or provides possible solutions to address the issues at hand. | hope to determine, or
at least ask the question: what kind of world do we live in now? How can we define it? Are these
terms of utopia and dystopia too fixed? I believe that these terms are too fixed since the world we
live in is much more complex, fluid and multifaceted. My question then is: why do some of these

speculative fiction narratives seem to emphasize a return to the same oppressive practices and
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cycles shown throughout history? | argue that looking to speculative fiction and science fiction
texts from the past can help inform our present and even help us to speculate on the outcomes of
our futures. Making connections from actual historical, sociological, political and American
Studies sources provides a context for the literary texts that | analyze and fulfills the cultural
study framework of my research hopes to achieve as an interdisciplinary project. | use an array
of interdisciplinary secondary sources to convey how certain texts may provide a counter-
narrative or critique of labor (virtual, physical, and affective), immigration, scientific
experimentation and exploitation, and larger systemic issues related to criminalization, mass
incarceration, sterilization abuse and settler colonialism, to exemplify predominant cultural and
societal impacts across time and space. My goal is to recognize people of color who use
speculative fiction as a practice for understanding, theorizing and world making as sources of
hope and resistance; but also, to historicize their present and develop a cultural memory of their
past and present, especially through a future-history archive, and becoming more empowered in
shaping better futures for themselves.

I have organized my project into three parts. The first part is entitled “Speculative
Fictions from the Early 20" Century.” In this first part, I explore two novels written in the early
20" century that I reclassify as works of speculative fiction, Pauline Hopkins’s Of One Blood,
Or, the Hidden Self (1902-3) and Daniel Venegas’s The Adventures of Don Chipote, or, When
Parrots Breastfeed (1928). In the first chapter, “Resisting and Reproducing Racist Science with
Speculative Technology in Pauline Hopkins’s Of One Blood,” I argue that Hopkins’s Of One
Blood is a foundational work of speculative fiction and Afrofuturism that challenges Western
scientific and medical methodologies by valuing African knowledge production, specifically the

occult and mysticism, to develop what | call a hybridized speculative technology by the
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protagonist, Reuel Briggs.*! I illustrate how Hopkins’s novel addresses a post-slavery society in
the 20" century that perpetuates racist ideologies that extend beyond Jim Crow laws, by
exploiting and experimenting on black people to promote progress and innovation in medicine
and science. I assert that Hopkins’s novel advocates for a return to the motherland, Africa, as the
only alternative for black people to thrive and survive in the future. The ending of this novel
suggests a utopian answer that does not necessarily enact change or a solution in the
protagonist’s present social realities as a critical dystopia would. | offer a complex reading of Of
One Blood because, despite the success of Reuel’s speculative technology (a hybrid of Western
and African scientific and medical practices), there is ultimately a rejection of Western society in
favor of a purely African one. But more important, this speculative technology reproduces
scientific experimentations on the black body, specifically a black woman named Dianthe, and
solidifies gender hierarchies that situate black women as one of the most vulnerable of subjects
to experimentation in Western society. I build on Hopkins’s foundational work in the second part
of my project that includes an analysis of Octavia E. Butler’s Wild Seed and focuses on the
reproductive injustices and sterilization abuse of black women and women of color during the
later 201 century (1970s), as well as the scientific exploitation of black bodies to extend and
preserve white life in director Jordan Peele’s film Get Out . For the purpose of this chapter on
Hopkins, | engage with works that add to the theoretical, historical, and cultural studies

framework of my analysis and my concept of speculative technology, especially Brit Rusert’s

11 My definition of “Afrofuturism” refers to De Witt Douglas Kilgore’s essay on “Afrofuturism” from The Oxford
Handbook of Science Fiction. He suggests that Afrofuturism is a responsibility of storytelling, so that black people
can tell their own stories, rather than having them told by others. Additionally, it operates as a cultural force that
helps science fiction to gain more social and historical depth — helping to make visible the creative black production
of futures, especially futures that have been dominated by Eurocentric extrapolations. Also, this novel has been
primarily recognized as work of modernist fiction. By “modern” I am referring to Modernist literature which
Andrzej Gasiorek defines in A History of Modernist Literature (2015) as, “an early twentieth-century phenomenon,
which was committed to renewing the arts through various kinds of experimentation, and which was under way by
the 1890s or early 1900s and was more or less at an end by the late 1930s” (1)
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Fugitive Science: Empiricism and Freedom in Early African American Culture, Harriet A.
Washington’s Medical Apartheid: The Dark History of Medical Experimentation on Black
Americans from Colonial Times to the Present, and Susan Gillman’s Blood Talk American Race
Melodrama and the Culture of the Occult.*? I begin with Hopkins’s Of One Blood as an example
of an early work of speculative fiction that is influenced by violent and oppressive histories of
racist science and medical experimentations on black people and black bodies that sometimes
participates in those same practices, and is more critically addressed in later works by black
authors and filmmakers such as Butler and Peele.

In the second chapter of part one, titled, “The American Dream as Utopia, Dystopia, and
Virtual Reality in Daniel Venegas’s The Adventures of Don Chipote,” I explore 20" century US-
Mexico border and labor policies, and emergent industrial technologies represented in Daniel
Venegas’s The Adventures of Don Chipote. This chapter focuses on Mexican immigrants that
contributed to the US economy and industrial progress through their cheap labor, giving them a
kind of “temporary citizenship.” I argue that this novel is also an early work of speculative
fiction because aspects of science fiction and fantasy are found in the utopian and dystopian
representations of Mexico and the mythical “American Dream.”*® Additionally, | suggest that
emerging technologies of industrialism, such as the railroad and the cinema, are early versions of
virtual reality because of their ability to transport people into different worlds, which is
especially destabilizing for the Mexican immigrant and protagonist, Don Chipote, who is thrust

into various alternate realities when negotiating between his Mexican and new US American

12 | recognize that there are many bodies of scholarship that exist on this topic, but I have chosen these works for
their specificity on the history of experimentation on black people and black bodies in the 19"-20™ centuries, as well
as their engagement with features of speculative fiction (such as Gillman’s exploration of the occult and “racial
hypnotism,” and Rusert’s term “speculative fugitive science”) that add to my definition of speculative technology.

13 This novel is traditionally recognized as a satirical and semi-autobiographical work by the author Daniel Venegas
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identities. | believe that Don Chipote embodies what I call a transactional identity, not only
because of the material conditions that wear his body down while working as a cheap laborer for
money, but also for his participation in US consumerism and capitalism and the values of the
“American Dream” that he believes he has achieved. | refer to scholars specializing in Mexican
immigration for this chapter, such as Francisco Balderrama, Camille Gonzalez-Guérin, David G.
Gutiérrez, George Sanchez, and Douglas Monroy, to provide the historical and sociological
context for this novel and highlight the relationships between the US and Mexico after the
Mexican Revolution, the mass migrations of Mexican immigrants into the US as a source of
cheap labor, and the scapegoating of these same Mexican immigrants during the Great
Depression in the 1930s. Like Of One Blood, The Adventures of Don Chipote is also a
foundational work of speculative fiction for the texts | explore later on, especially the film Sleep
Dealer, directed by Alex Rivera, that take up these issues of labor, immigration, and virtual
reality in the context of a post-9/11 xenophobic neoliberal and biocapitalist society. The
Adventures of Don Chipote also resonates with Rosaura Sanchez’s and Beatrice Pita’s Lunar
Braceros 2125-2148 and its reimagined future where settler colonial practices of the past are
replicated, such as displacing people onto Reservations, and moon tecos are erased completely
by being killed after their labor is used up to remove toxic waste on the moon. Despite Don
Chipote’s successes and failures in this novel, he gets deported back to Mexico and uses his
experiences to warn his co