UC Riverside
UC Riverside Previously Published Works

Title

“La Banda Elastica at the Epicenter of Indie Print Culture in Los Angeles,” 32-36, in La Banda Elastica, 30th Anniversary
Bookzine. (La Banda Elastica), December 2022.

Permalink
https://escholarship.org/uc/item/5{f3400g
Author

Leal, Jorge Nicolas

Publication Date
2022-12-01

eScholarship.org Powered by the California Diqital Library

University of California


https://escholarship.org/uc/item/5jf3400g
https://escholarship.org
http://www.cdlib.org/

I|

IHLI | "a Bﬂnda Elastlca }

|
\
i




La Banda Elastica magazine became an essential source of

Spanish-language rock and alternative music for Los Angeles Latinos -U.S.
and recent immigrants—from the day it first published in early 1992.
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tmbodying punk rock s Uo-It-Yoursell ethos towards publishing, £l Acordeon debuled
in Los Angeles in the spring of 1550, becoming a sort of Angelino sibling of La PusMo-
derna and La Linea (uebrada. The name of the publication, El Acordedn (The Accor-
dion), was a nod lo i1s austere but ingenious design and printing materials. To maximi-
ze printing space and reduce reproduclion costs, the publication consisted of several
pholocopied sheels of heavy-stock paper folded into a pamphlel — as an accordion.

Founded by a crossborder group of L.A.-based crealives, El Acordedn was produced
by tnrique Blanc, 3 music journalist from Guadalajara, who al the ime was head
of programming al a San Bernardino-based radio station and would (ater become 3
contributor lo the Los Angeles Times and other publications in English and Spanish;
Octavio Hernandez, a writer, musician and concert promoter from Tijuana; graphic
designer/musician Emilio Morales, a transplant from Mexico City who also was par!
of L.A. band Maria Fatal; and Omar Marquez, a Mexican-American foodie and wine
connoisseur who kept the team well fed and running at full speed

El Acordeon was distnbuted mainly at rock en espanol concerts and gigs — de mano
en manao.

An elastic print culture emerges

By the spring of 1992, £l Acordeon had gained so much in populanty thanks to an
insaliable rockero audience, the founders abandoned the zine layoul, transitioning
{0 @ glossy rock magazine formal, in full color. Shorlly atterward, pholographet
Maria Madngal, a Chicana French and marketing student raised in Lhicago, joined
the indie publisher, adding her singular images o Morales signalure, eye-qrabbing
design

I he revamped publication came with a new name: L3 Banda Elastica, or "the elas
lic band,” which alludes to the Spanish word for "band or music group, banda. L3
banda’i1s also siang for 3 "group of Inends delined as rockeros, or rock-and-roll
devolees. However, il also subverled the nigidity of the rockero term wilh the ad
dition of "elaslica.”

Morales and Inends wanled lo Show the elasticily of the genre and (he expansive
ness of their inlerests to cover many different aspects of the “allernative culture
in Los Angeles and Lalin America

Stacks of the Tusl 1ssues ol La Banda Elastica appeared 3l L.A. rock shows o1

' locadas, which the LBE team specifically organized 1o celebrale the [aunch ol
\

| r i each new 1ssue. Mania Fatal, Los Ulvidados, Juana La Loca, and many olher rock
“BI usn angelino bands performed at these evenls. Some of the venues were already le
| gendary around Southern California, such as The Hong Rong Low in Lhinalown,

| as Pampas in South Gate, and Guitarra Luadrada in East Hollywood

musica color “vino”,

As [ a Banda Elastica established ilsell as a reqular publication, gaining readers
over a short period of time, 1t formalized as an organization. By 17YJ, Madrigal
\who years [aler marnied Morales), became co-publisher of LBE, with Blanc and
Hernandez joining as editorial directors working with a stable of well-known
contribulors.

Among them were L.A-based Uruguayan journalist Enrique Lopelegui, who
would become the Los Angeles Times Latin pop music critic (1993-19%7) and
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the author of Ruta Alterna (a rock en espanol column published by Nuesltro
liempo, the Times Spanish-language weekly), and Argentinean radio hosls
Natalie Stawsky and Carlos “Carli” Bracutto, who hosted the KPFK radio show
Caracol Puccini, one of the first rock en espanol shows on LA. radio.

Soon alterward, Ecuadorian-born journalist Enrique Lavin, a contribulor at the
Los Angeles Times and other regional newspapers, joined Madngal on the busi-
ness side, while ediling, lranslaling, and contnbuting content in English.

In addition, the magazine enlisted collaborators writing from different U.5. ci-
lies, such as San Francisco, New York, Miami, Chicago, and San Juan, Puerlo
Rico, among others with emerging music scenes.

Within a few years, La Banda Elaslica expanded its coverage with a long list of
contributions throughout Latin America who provided numerous arlicles aboul
the lalest in Mexico, Argentina, Colombia, and other countries. The magazine
also included the playlists of dozens ol radio programs dedicated lo rock en
espanol, which were mostly hosted in college and public radio stations throu
ghout the U.S.

By 1995, the U.S. rock music magazine Spin noted La Banda Elastica in its “Fu-
lure of Rock™ list in its fall 1ssue.

Sure enough, La Banda Elastica strelched its focus from Los Angeles lo include
articles and reviews on bands and albums from different cities in the U.3., the
Americas and Spain. In the second half of the 1990s, La Banda Elastica became
\he mos! renowned rock en espanol/Lalin allernative magazine, not only in the
U.S.. but also in Latin America, where It was distnbuted in major cities. [he
publication went from a circutation of just a few hundred n its early days in
1992 to aver 20,000 by 1999, as reported by trade publications

LBE sel isell apart from other local publications because of its requiar new
music showcases, and then covering Latin alternative national lours, such as

the hustoric Walcha! lour, which was modeled after the American punk/alter-
naltive Warped Tour.

3y the early 2000s, LBE was hosting awards shows and frequent Battle of the
gands, elevaling new and emerging arhists for national and international au-
diences, which were by then tuning in via the internel

Il was enough lor the Los Angeles Times 1o call the magazine and its evenls
wing, the "Bible of all-Latin music.

Uver the next 20 years, LBE wenl through several iteralions as it transformed it
sell from a print-only magazine 1o a global internet-based platform. For 3 whi
e, It published the first English-language newsleller dedicated to the genre,
the Lalin allernalive Bulletin, or The Lab, which went out to more than 10,000
subscribers 3 week. tventually, its site coalesced into 3 hub for Spanmish-lan
guage allernalive music lovers, who could hind nol only new music reviews,
playlists, and fealures, but an online radio station and frequen! performances
irom established and emerging arlists live streamed across the world, rea-
ching more than 200,000 reqular readers a month.
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La Banda's influence on the local scene

In the mid 1990s, LBEs influence on the local scene could not be overstaled.
Its continuous publication and ubiquitous presence at concerts and speciali-
zed stores encouraged other creatives within the rock angelino community o
launch their own Zines.

La Neta, Al Borde and Retila (1994-1997) were among the most visible. These
were also exclusively written in Spanish, focusing on well-known Latin Ameri-
can acts and Southern California bands.

Founded by a Venezuelan couple, writer Alicia Monsalve and music producer
tdgar Ochoa. who was also frontman of the band Hijos del Sol, Al Borde was the
region’s first, regularly printed weekly newspaper. running from 1997 through
2009. In 2001. Al Borde merged with El Clasificado, a larger publishing com-
pany, specializing in 3 weexkly Spanish-language publication geared loward an
older demographic. By 2005, Al Borde claimed to have a readership of some
85,000 per issue. However, by decade’s end, Al Borde ended its bi-weekly print
edition, moving to 2 digital model, where it continues 10 be intermittently up-

dated.

Around the same time. L3 Neta Magazine found its way into the hands of all-La-
tin scenesters in 199%. Its design and editorial line followed the mold of Mexi-
co's La Banda Rockera, purposely using a crude copy-and-paste design style
o signify its Mexico City working-class origins. Written primarily by Sergio
"L avic” Peralta, La Neta (the term being street slang for “The Truth) provided
biting commentary about both Los Angeles and Latin American bands.

The [ 2 Neta articles were tinged with class-based slights toward the more po-
pular rock en espanol hands. which were making headway, especially in Mexico
pop radio. In the La Nela articles. these established acts were derided as fresas
(urban middle-class hipsters) as opposed to the rock urbano adherents, who
gualified themselves as working-class from Mexico City's periphery. By the
early 2000s, La Neta ceased publishing, but “El Lavis™ continues updating and
sharing his impressive rock en espanol “neto” archives on social media.

Similarly, the Spanish-language magazine RokEra debuted in 1994. Led by
Rogelio Mejia and José Velasquez, two graphic designers based in San Pedro,
California. RokEra concentrated on the Los Angeles rock SCene, highlighting
notable acts from Latin America. The comic strips written and drawn by the
publishers, distinguished RokEra from the other rock angeling publications.

By the mid 1990s other 7ines began to circulate such as Perdidos en (a Linea,
Revista N, Cereal, and Ivan Munguia’s La Jornada Rockera, among others.

Paralleling the emergence of L Banda Elastica, Ihe English-language Fronlera
magazine starled gublishing in 1995 The magazine began as a Class project
by two Chicano students 2t UC Berkeley, Yvette Doss, and Martin Albornoz, who
eventually moved theys operation 1o LOS Angeles Lo reach a Larger audience of

English-dominant Lalinos.
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Conclusion: Bridging the

In time. Frontera found a niche among readers who sought {0 read about both

pop culture produced by U.S. Lalinos anc music (primarily rock and alternative

en espanol), films, and literature created in Latin America. Frontera was distri-
buted nationally in the U.S. and at its height, i distributed over 30,000 copies
per edition, until its final issue in 2000.

ast with a new

of Latina/o print culture

The rock angelino publications should be understood as part of a long lineage
of self-produced publications -albeit of remarkably different historical eras-
created by ethnic Mexicans and Latinas/os in Los Angeles.

Among the few examples, we can think of the pueblo of Los Angeles in the
sftermath of the Mexican American War and consider El Clamor Publico (1855-
1859). the first Spanish-language newspaper in California, circulated after the
American occupation in the 19th cenltury. Founded by 19-year-old Francisco
Ramirez. El Clamor Piblico defied Anglo-Saxon rule and the supposed Ame-
ican intellectual superiority over the Californios and California indigenous

peoples.

At the turn of the 20th century, the Flores Magon brothers published Rege-
neracion in downtown Los Angeles and present-0ay Echo Park. The bilingual
anarchist publication, produced by the Mexican Liberal Party, counted on an in-
ternational cadre of collaborators, many of them also in their early adult years,

and its influence on the Mexican Revolution cannot be understated.

For the second part of the twentieth century, the La Raza Magazine, produ-
ced by a dedicated group of first-generation Chicanas and Chicanos college
students, emerged as the publication thal chronicled the 1970s Chicano mo-

vement.

The organic Lalinas/os intellectuals wriling on the rock angeling
publications inscribed themselves into Los Ange-
les through their wrilings en espanol, al a
moment in which their presence was
pul into guestion by nalivist

politicians with their anti-immigrant propositions and the banning of Bilinqual eaucalion

in California Schools (Propositions 187 and 227 passed in 1994 and 1997 respeclively

anda Elastica countered tropes in precaminan
ants as uneducated and merely fitfor low-pa

< asseried themselves and (heir
on their extended Lalin American
hecome the first drafls of a new

Their writings in publications Such as La B
White-American cullure that defined ImmiQf
ying jobs. Instead, the rock angelino organic inteliectua
readers as cultural and ntellectual producers who drew
tellectual roots. In Lhe process, these publicalions have

historical genealogy beyond borders.

presented themselves as discel

A genealogy in which (ale 20th-century Latinalo wrilers
of the Latin American

ning, dignified, and resourceful cultural producers who Were parl
circuit of ideas, as well as part of the American metropolis that is Latinalo Los Angeles.

—_— ——

Jorge Leal More than Ruido: Young Latina/i

Ingenuily, Sounds. and Solidarity in Lale Twentieth-Century Los Angeles
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